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Message from Bangkok Art and Culture Centre

Bangkok Art and Culture Centre proudly presents Be Skeptical, an art exhibition of 4 Thai contemporary artists. Be Skeptical
exhibition is organized with the aim of providing the artists with a platform to present their works. We hope that these works will

communicate issues that will stimulate through art, thoughts and perceptions for the public.

Pitiwat Somthai, Pasut Kranrattanasuit, Suparirk Kanitwaranun, and Noppadol Viroonchatapun are artists who have accumulated
working experience for over 10 years. All are in their mid-career and have arrived at a point at which they could confront and
deal with both old and new social contexts. The works in the exhibition display qualities in technical as well as in the thinking
processes gained as a result of their own cultural upbringings and from their times spent abroad. In this exhibition, they together
explore the issue of doubts, raising questions, setting hypotheses both of inner self and outer world through media of sculptures,

installations, short films, and video arts.

This is an opportunity for the public to experience art that helps to bring about awareness, open-mindedness and creative

possibilities, giving rise to new attitudes and appreciation.

Bangkok Art and Culture Centre wishes to thank all four artists of the Be Skeptical exhibition. We wish to thank also all those who

have lent support and who have contributed to the realization of this exhibition.



DINGD LAY WENIHWIANDL

NI N1A0E

Usziiuifiae dfvg9su du'lng, weeu nssausaugns, Anagny AdesIUN uas unaa IPtaiesius Tadeitualuiinssdnisfads

"agu d@ede"  RawsnaLEa R RANdauadalA lulamdaaianen walmitunneday unludupaulansiadauainuduly

mluarudataznisaiiundisvavauay Aardudviunauls urlddena Feasnavaadunauasdrauinifunafdiuilazaugludnng
adu 21 virludivianasu deducaud dudraulidvdaulandusvadu(suil) AfvavAIaNAuAIEILazdIA

a1 vinluns@nwdadzaasing Tugauluidnavdinin neaas avaadune uazlawaurdnaninaaviiasnlaganfngaluszuing
Fauluumiingnds nisdanunvanu@a waznisfinsavuuuilinlunisvinuaasdadulng wazinfnwidatzludiaving T laludeluu

Tudaun wszansindadsluliayinaduiuuds "o, N1 “Fatlu, agwtiundaulan

aiu 1 aandudadusunaininanlun Addunandnsavinfilsznisudalnssurainvaiand  uasfindunsaunNgundad1dns
fgnfinuadumaauuiuudsswdifion  WuausuidiuTaduunludvauiazussainiAnivdiadenininavay Tussnin1sdsniagsedsny
Augu lufivedal uasiisdousndals luauiiugauasusasnmsfalzlng uazdvaulnaiinswdnduagnaaniial  navllu

fi
dsrdunisaruanitszndannnisidufduluinininluuasni1s — 10dsewnd waziinanuudaasdadznmunvdssinalusauFudiniuun

wavin v ludinsudaminasinlulszmed ng iwsazazls

am 1 asnwirudadeasdatuguil Wunwuun e swigewadmiunisinsaunnlsanan uasgamnuuylianazagiu
Wlaniz1la uas Suglavzawar luiuTanviumanisns uas wadvaaudu "sauadis, wdawan vesefidugeuninaa(ursau/audey)
siuAanufunsguitaEas "Back to the Future” suifunissaundunarldluafindwlnalny wianaiugnuaudimeasuuas 150190819
i lusunsaarany lwsanduusseinmduaznianiddusauszauavanindian Wsugha nsfiaveavdsanaluaasaudunuyil
autindl 151fifdrasune W laiudees lsdufunaiiiurivsausunuud luwudads aumeaidudaduaan Usadulunisitnu
Auaandutagiu ey "saay, Tuagnseluu aoiagiid unmiougo i leagiid viuwasnadinindu i uas aseil, ludsadiu

A5V Uar Ananlaniailan

ad 11 2mnssuiuuue Anarlalunisvintiu fuinasaudlds Iufidgusuluimnssuaavdatzdtsiug uavaliolvn wia udvya

araunfian tlavnndsund nglunsnuaaldsuasstulunaidadeitinduludseidddns vinuaansity duwlafiedullnwsaug Au



ludausuazdznauaanurlunudalzaadaduvasga unsanlfjidslulan w1 lwleagsmduaiilandainsuisudimivaiuan
uaztlasuutavaseivlvgaaslaniiiauluga 1998911990 Aaulwsmmnssuiivialu uazflananlasuldludni55ui 21 o ussa1nd

nnmafiavuardvanuuuil vudalzaaswinaasivag Tudru Truaasdaniagiiu Juiiinvaasiunialy aalaviunfiuavaaufinaniady

PadiTadinnI1 nsvinudalslugeil Wlgsduimasnisinauaifvavgundamansinin uasiuas i lmodaduineudadls
Taevinlunsfiasnanadugundomans wia sngunsaransinanaduindasiavavnisdias Sefiaandede lussvinerudadzasnals
Infuduasiiounssuguasaug Wwanwn ladsuaounmas wanitldsulaludinlsssriule aossvinudadsbndu "Eavdrdey”
Tudvan vvaselugaunisarfiduaguunil fatuadsesgiinaasines nsvivudalsilnadauazsulanisdias siufdunsazan
war hufisenwlsznay wiadasdaTayanaudalufusdhautohelamniu desiuarainaulauasddolulssiamansnisdioslugmils
un W lavunaaunasdunudadsaa waznatodudunisludssiamansdadyla agnvlsfinm 51l leaaluaaclagasain uawin

aadmrsaviudads luiadznaudniieang  ludindszdriuaanulea ludiszaglunssornidandvanuuriuuianiu - wasdinisa

viannaanlududgvinaasdianle funaraduTuddlvaug wazlvdudeau Fas1A189A10uT Larsaga ULLUTUaLINWINADL

AnUseifdusvaviaiuiisiuuan dsuluadardunaudaiusunaroninatelua (mid career artists) (unauilidaunaszuing
Aadlufiviudadssnaioguusniinlugwineds5s1940 uaz1950 1@ 8. NoUFaSYN, 8. NNA WIETER , 8. 815819 8)531B oy
Fuiunaudaduiidaiduguunidneudalsswaioas inaluglaioneissusil 1980 Faduguiluanluinssdnisiaulnaiiadansd
NA598T 1960 War AUNAL55ET 1970 uanduinudadzluameasend 1990 fadnduaaduuriuuasdian n1sdiad uanesegia
agnTaSmnludiacing wasiilan asrwauniswsuiuanndeamnsasnssundudiauuuuansdingsy warn1sduladunasiia
agaunsvans Sulaiudnanmlun1sfuganas wazmavinnuliazmnsansiiviu uansaiunisiiuiavasdsysiauaznisdia
wiadvanzaving WladalasvasmiastsalinannalssmaiauTamnsuaaau fugnldnlasedswaudug  Wunease
nilsama neasdonsznseTausss wadiineudadsmais waznisidiavasadadnnud tu fnatiiunaradugvgyainid
inndadulng uazaenisfiadzing aasiteuuuuoninwas wia (Do It Yourself — DIY) dszdiuiiunasduauuauilefivinludatu
suinfiaclile warlilasunisaivanuaindantiumiials iiwinanaaeion "u" anaedsuand lnnasTagwiusteia uianu
dwsuAatuluiivintndan Sefiunulisneannfaduguusniiwnd lufissaivaun  warlinilulsaneRaamaiiossasiurnanuuaamanian
uaznfgansaduTauasas oo luafissiuumiile auwlsfionn n1snaseavanszasigiinarinauun Al lavunsaun

asdiuduudaiugunavinina g wia Aatluguianvzidunigu audaiaiil avansmaniladaiuiisadydnsaunitiu



Tuduzasnaufalzuazdsiioglulesaaminan aunadedasdiolsydriu ervaviuannwnisdiavuasdeaniidudauiniense
wazmwaan wazn s ldunanunaasing audeiuilungomny uazraauaau BuarnnIsituiasaiy "8 aae diasssu dulne
wiafEslilan naduil s linleagnunanauuanamsauAnluday "8 Ananadudgdnsaiunuaiudninisdasmaiede
Fonaraundulsafiuinsauludinlssirfuzanst dunddTaforfudialszinriuaas wenl nssudaugns Aamnitauaifla
wazdszinngsy Taglaussiiumalaandenieg udindszsriu (@uniiarnasunau) Taowdouyuuae 3nds "Un@isssua”
Wnaneu "ludnfsssua’ Suaninnwsouiousudddinuansian any. inaiud #ui waznsfsediauuusssuan Sunanedu
Favlilnfsssuaeaaaniiafouiiinuan wasumiidu dngny adiansiuun fanslsafudasanudausiuairnalssToat aAuguus
Iudannisifiasive A lmodydnsainmo s fiaag LasudssRunnssueay unea IPMTIRLRus AnaiunIus1zInsne

aavauritu lodinlulfiaimaiy navninsIneaIULaznIEInviAudadiazdafininrlaiuvainnalanindu  SuisuudaaTuiuge

anudsuudavarlsuwag A uagiundiugnuaidimiinianal dwauaranaiiazuay  uafiveauilsnde luviaasu 1lavain

¥
&

flulageuadvaasnaiant  waziingsdnis ladauliwsizfintsguuunvaisifiavifiabiansuiinavafiald  dstiuAdveavsageautdaeu
MuaiuLdmaanuT lansviuidoulmdaulan weilisfdendenaszlamiunanuaaswinaanaliinuauias  asauur Tl lwudn
wszAuvitudalsiiiuan  uuiundsundasiuisuaaiiuniiazsaviudatuidvaguazauluudunnd 1s1@adaiuavdivnacg

tazavA1nnAunalldn

o ussenALuuil wasiuilunisudavaannivadin@a(lu s Taadgygeulaseniuin) n1s5uganEIsuasnIsudaaannivdally
BugnIaLardnsan ity n15lrunUIN1g uarn1sviuFal duatanataduiuiganianluninistlaniala laidausainaliuée

aavAaiular laudnisaftlauianninisiaslaiuainuasds  uasndsraulasnasanluiuaiusuasadtloanvasinalld  doguifa

IFNziilddnwAudnurwm lug

AFINNY 20 e 2553



Questioning and attempting to find answers
By Gridthiya Gaweewong

The issue that Pitiwat Somthai, Pasut Kranrattanasuit, Suparirk Kanitwaranun and Noppadon Viroonchatapun have raised in
the Be Skeptical exhibition is interesting. They attempt to explore a potential of art that does not hold only an aesthetic value,
but also a quest for viewers self-examination. This quest should be advanced. | am proposing more questions to artists and viewers

to even further their thinking process.

Being skeptical, why would we be skeptical now? Is it too late for artists at this age to ask questions to themselves and society?

Being skeptical, why is it that Thai educational system never teaches children to ask questions, to be observant, to bring their
thinking up to its full capacity? This restriction of thoughts and narrow frames of mind puts a damper on development of Thai art

students and artists. Maybe in Thailand, we aim to create rather artisan than artist?

From one sceptical point of view, you, the artist in the mid of your career, are a byproduct of art competitions, stuck within
the aesthetic framework that was constructed from traditional footing, part of a generation who were brought up in the midst of
social change and state of art when its infrastructure was in progress, thus being left unsupported by museum or art museum,
a witness to a transition of Thai art scene and tumultuous society. You felt the need to go abroad for residencies in at least 5 to 10

countries to hold numbers of exhibitions, but rarely have one in Thailand. Why?

Being skeptical of the creative language used by artists in this generation, leading to a question of what quality it justifies. Is it
enough to communicate with all types of audiences regardless of their geographical situation, for them to appreciate and understand?
Is your language up-to-date and "contemporary"? At times, when | view your works, (for some of you, the maijority) it is similar to
watching the movie "Back to the Future" that simulates the scene of going back in the distant past when time was frozen and it
could not be melt in this atmosphere, a piping hot climate due to social, economic, and political chaos in our tropical country.
Even now, we still can't explain a reason of this time phenomenon. In artwork, your artistic language, your methodology, according
to the present time, how is it justified as contemporary? You are here, but it seems as though you aren't. Do you speak of

"here and now" in your work, in your creative language?

Being skeptical of what frame of reference you use for working, Thai contemporary artists have no anticipations in frame of reference



of modem - postmodern- or post colonial art. It is because Thailand has never passed the turning points of its actual history. In fact,
all time periods have been happening simultaneously in our society and it is apparent in the work of art that results in lost in time
artists. We probably can't deny that we were not with others when there was a paradigm shift causing chains of globalization in
1990s. Were you participated in this movement? When time is changing in this 21th century, at this social and political climate,

where is your art in the current stream? Has it own its place? Have you done your part?

It is my observation that creating artworks, nowadays, is not only proposing another realm of aesthetic nor it is for artist to turn
politics into aesthetic or use aesthetic as a political tool. The challenge lies at how to make an artwork that shakes perceptions of
viewer to stirs their thoughts, in order to utilize these thoughts in their lives. Artwork must be "relevant". In some situations,
the artist must know their position; working for politic or serving politic, is merely a reflection, an illustration, or propaganda for
one group of people. The artwork could be interesting and important in politic history, but it does not justify itself as a good art
in art history. However, we are not asking you to be in such condition, only that you could reflect an issue that is relevant in
whatever social climate, or could offer the society a way out of its problem, making it as an incentive for public, for society.

This is the kind of work that we expect, and wait for.

Judging from biographies of the artists, they are recognized as mid-career artists connecting with the first generation who were
born during 1940s-1950s: Montien Boonma, Kamol Phaosavasdi and Araya Rasdjarmrearnsook are a group of artists who paved
the way for Thai contemporary art in the late 1980s. The artists in this exhibition were bom during the late 1960s and the beginning of
1970s, thus started their career in 1990s. Then there was a social, political and economical change in Thailand and throughout
the world causing a major shift from agricultural society to industrial society. The widely use of Internet increases power of

an information age allowing US to work faster and easier.

Despite of the growth in economy, politics, or society, it did not race up the infrastructure of contemporary art. In fact, it is ten years
behind. By the time Thailand has established a Ministry of Culture, Office of Contemporary Art and Culture, or Bangkok Art and
Culture Centre, it already caused a void, Thai artists and those in the field of art were forced to survive on their own (Do-it-Yourself).
This is the reason why artists in this generation had difficulty finding their platforms, were not supported by institutions,

and had to rely on funding from abroad. Even though they have received numbers of awards and funds for residencies, it makes



no difference from artists of the first generation. On their own, they could continue to grow and receive recognitions internationally
without any supports from Thai government. However, the establishment of government institutions mentioned above has not yet

aided these mid-career artists, or even younger ones, up until this time, these organizations are merely a symbol.

As for the artworks, the thoughts of the artists were translated directly and indirectly to a reflection of complexity of society and
politics. These thoughts take US to rural part of Thailand to city of Bangkok, even to London. What Pitiwat Somthai has achieved
with colors is related to an undeniable fact that opinions about colors as political emblems are now part of our daily conversations.
In video art of Pasut Kranrattanasuit, he presents video work and sculpture inspired by ordinary elements (part of it from London),
with the idea of turning ordinary to be extraordinary. It is comparable to the way we live in Bangkok: Now our city and our usual
living has become unusual. The short film of Suparirk Kanitwaranun raises an issue of conflict. The violence of Thai socio-political
environment filled with codes challenges US to decipher. In the sculpture of Noppadon Viroonchatapun, he talks about routine of
our city life. In overall, the artworks show that creative language of the artists and media they used have become diversified.
It suggests US "a change", indicating what was frozen has been thawing bit by bit. Even so, | am still being skeptical because the
actual work has yet to be seen and the exhibition has been postponed because of the rally. Therefore, we expect these artworks
to be at the opening that it is close to what we have imagined. And we still hope to see more of your works in the future, so don't
go away just yet, because there are so few artists here. Even though there are not enough platforms for artists to exhibit their
artworks or to accommodate numbers of young artists who graduate each year. We think artist still need to fight on and continue

to ask questions.

With the present social climate, a space for expressing thoughts (whether it is for intellectuals or commoners), a channel to receive
information and a place to flourish artistic expression are narrowed and limited. Therefore, this chance to use imagination and
create artworks might be the last extent for US to breathe, to learn from the artists, to exercise our minds so we can keep questioning

and looking for answers, for betterment of our knowledge and intelligence. The problem is how long would this liberty last?

Bangkok, April 20th, 2010
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Examined Life

"Life without examination dialogue is not worth living" is a quote from Socrates, the classic greek philosopher proposed a form
of inquiry as a threshold of living. As we get up, go to work, and come back home, we conform to a set program. To regard
this everyday assumption as absolute might transforms US to be a human being who doesn't live, only exists. The most important
philosophy occurs on the street, when a person at a fraction of any moments, discovers his fullness potential. This finding would

urge thoughts to utilize every chance in propelling oneself into a meaningful living mechanism.
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Everyday Introspection: an emotional indicator

The attempt to transcend and recognize oneself as a subject to a systematic investigation is the idea of this introspection.
It is an observation of thought, feeling and emotion based on outside stimulations to examine one's mind into its basic elements.
It is an emotional indicator that measures mind's behavior suggesting degree of lost and left emotion. The artwork is a psychophysics

conducting a live experiment, based on a testable hypothesis, and the result is yielding.


















m%aoﬁaﬁmmw%ﬁn. 2552. Emotion Indicator. 2009.
MU, uNuaA3ER, [CIY R Drawing, Acrylic sheets, Pin

2 Fu usarduauin 106 X 212 . 2 pieces each piece 106 X 212 cm.
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4 du umasduauin 95.5 X 190.5 .

10092000,17031997, 480602351, 480602352.2009.
Inkjet ink, Acrylic on Sa paper
4 pieces each piece 95.5 X 190.5 cm.









13022009. 2552.
gavmSauungsanman 1

10 Su umazduautn 30 X 30 @.

13022009. 2009.
Inkjet color on Sa paper, Water

10 pieces each piece 30 X 30 cm.

AaMugRnaagule. 2552.
TavAldsuunszanedl, Ul

1 Su unasduauin 26 X 35 .

A Feeling can Float. 2009.
Inkjet color on Sa paper, Water

11 pieces each piece 26 X 35 cm.
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Dimension of Ambiguity

The magnitude of our daily life has been limited with definite scope of time. This general acceptance is a fine example in explaining
our thinking structure. The past must come before present, then future. If time was a straight line that warped, then our world could
simultaneously exist with other realms. This will change our entire perception, turning each ordinary moment to be extraordinary.
Existing at the same time in multiple dimensions, one might discover that, of any issues, a single explanation is not always absolute

and lucid.


















Windmill. 2552. still from DV-PAL Video 4:09 u1#i
Windmill. 2009. still from DV-PAL Video 4:09 min.









Be Skeptical. 2553.
uwu MDF, vin&, Tasunan

10 X 360 X 120 «fu.

Be Skeptical. 2010.
MDF, Painted, steel
10x360x 120 cm.
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Suspended Judgment

Between believe and disbelieve is the state causing our mind to be suspended in two contradictory propositions. In this status,
as motion is hanging, looking for its residence, it requires our rational thoughts to be working at its fullest. Right or wrong, good or bad,
true or false, before arriving at a definite decision, one should transcend all participated delusions. While it takes courage to judge,

it is much more daring to continue searching until one discovers a valid ground to satisfy out all reasons.



























Red Roof. 2552.

2 channel video installation, &, (&4, 8 u1ii

Red Roof. 2009.

2 channel video installation, color, sound, 8 min.

Endless. 2551.

2 channel video installation, =, &9 18 U1

Endless. 2008.

2 channel video installation, color, sound 18 min.



Jong - Bell. 2551.

Video transferred to DVD, &, &uv 10 u1ii

Jong - Bell. 2008.

Video transferred to DVD, color, sound 10 min.
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Experimenters
By Pichaya Suphavanij

At the turn of the 20th century in United States, Wilbur and Orville Wrights headed to Kitty Hawk, North Carolina from Dayton, Ohio.
According to a friend, regular breezes and a soft landing surface made it a perfect place to conduct a gliding experiment.
After series of falls; flying for one meter, then fell, flying for another meter, and then fell again, this persistency along with

a will to discover, became a beginning of the greatest discovery.

Today we can't see the world or live in the world without an airplane. Most inventions started from curious minds that asked questions.
We have come so far from the day we live in a cave. We compose a beautiful symphony; write a heartbreaking poem, survey surface
properties of the moon. We owe all these evolutions to skepticism. A salute goes to skeptics who were not satisfied with the existing

explanations, started to question, and searched for answer for betterment.

It will be interesting to know what makes US ask a question. Is it our innate capability or is it a quest to go through to achieve
our inner peace? The question could go on but we probably can't deny that, human, by far is the only creature with enough
intelligence to have an inquired mind and a will to find an answer. Asking a question then is a mind business, and it does not always
start from ignorance as found in animal or children. A good question is originated and cultivated by having critical thinking.
This criterion encompasses all modes of thought; political, psychological, sociological, ethical and etc. Critical thinking allows oneself
to raise a question, to gather information, to put hypothesis into test, and to arrive at one's conclusion based on his evidence

or wider experience.

In this exhibition, it shows critical thinking of artists delivered through various means, demonstrating their dissatisfaction in meaning
system, inadequacy explanations of the time, and their continual testing. The artworks are results of a process similar to a scientific
experimental process. As found in the work of Pitiwat Somthai, he used a process of introspection, a self-searching for inner thoughts,
feelings, and maybe soul. It is an observation of external condition in relation to conscious mental status. Introspection could be

a scientific psychology, meaning it allows oneself to be an object, thus can be investigated and measured.

The ground reason for his artwork is purely spiritual, although to achieve the results, he has gone through a practical process.
In Emotion Indicator (2009) He continued his concept from the work of The Beauty of Mai Pen Rai (2004) exhibition at Bangkok
University Gallery. With the concept of Mai Pen Rai (never mind), the visitor was allowed to throw darts into drawings of himself.
In this exhibition, his thinking process was further pursued by placing pins on to the tom areas of the drawings. Each vibrant color

reflects his delicate sensitivities. This makes evident how art possesses the aesthetic that science doesn't.
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Similar methodology also repeats in another work, Feelings can Float (2002). He asked his close friends and beloved ones whom
with he has regular contacts, form the artwork by dropping Inkjet colors onto Sa paper, he then painted with white acrylic paint
to cover each drop. At a later stage, the inkjet colors were dissolved when the artwork was placed in water, leaving behind only

white drops. His work then is passively active, making present the abstract of sentiment, physically showing the immeasurable.

Another kind of question leads to another form of experiment. The work of Pasut Kranrattanasuit delivers a version of skepticism
in subliminal realms. Using idea of Hypnosis, he toyed with viewer's mental state. The artwork urges viewers to respond to suggestions
for changes in subjective experience, alterations in perception, sensation, emotion, thought, or even behavior. Experiencing
the state of being conscious and unconscious leads US to a hidden dimension, where the relation of time and space is challenged.
As in Windmill (2009), it introduces the clearest language from Hypnosis; monotonous motions, eye-fixation, lulling sound.
This wakeful state of focused attention takes part in our unconscious mind, putting US in a state of induction, allowing US to be

lost in a lost landscape.

That is when an imaginative experience has emerged. It occurs in an unknown territory where space and time form more than
four dimensions: width, depth, length, and time. The fifth dimension leads US to another world, another theory, another structure
that an explanation is multiplied endlessly. In Be Skeptical (2010), a sculpture with a shape of continuous motion, dynamically
captures time through light. The work forms orbits of energy delivering various interpretations depending on time of the day.

Pasut's work has elements that simulate theory of Physics, as if beyond science there is art to substantiate, and vice versa.

In science and technology, the explanation follows a law of mathematic. In life, we should follow laws of goodness and truth.
Critical thinking helps US emerging an intuition to make decisions in life. At times, when our conception has been formed by experiences,
propelled by various external forces, it urges US to decide in haste. Therefore a moment of suspending, allowing one to go through
a self-inflicting state is necessary. In Delusion (2010), a short film by Suparirk Kanitwaranun, narrates a story suggesting hidden
moral issues for US to mull over. In his film, a clear, straightforward agenda is not present, only fragments of lives happened in
various time and places allowing US to witness and decide. His film has its own dynamic, though fractal but it holds pattern

that keeps alternating within its boundary.

The similar character is found in another short film; Red Roof (2008), the movement in film is self-similar but possesses its own system

that is unpredictable. Most of his films suggest an unclear state that we cannot detect his underlying message. It is a suspended state



that seems infinite, with layers of images endlessly iterate. These real and unreal layers are superimposed, in search for a mutual point.
It is similar to driving on the road in a hot summer day and come across a mirage. This surface of illusion is there to recognize and

to transcend in order to see a real substance behind.

In order to examine the universe, one should begin with oneself. A revolution can be detected even in a microscopic level.
At least in becoming a being as we are now, millions of years ago, one amoeba decided to evolve. The most common question
in philosophical world has dedicated to meaning of human existence. In Monday Tuesday Wednesday Thursday Friday Saturday
Sunday (2010), Noppadon Viroonchatapan has questioned this meaning bluntly. The pattern of life as he pointed out is a reality
we are all share(though not necessary to conform). In his sculpture, it has idea of a paper doll. To become a doll is to follow

a life story somebody has invented.

When artist creates artworks, we see little details revealing something of himself. Creating allows one to reconfigure the self,
provides one a chance to reshape, to transform, even to heal. Noppadon communicates his idea straightforwardly. Both scale and
message of his work is relatable and create no distant to a viewer. As art has gone up so high and elevated in such a velocity,
his approach becomes a fresh breeze. Art should give viewers a chance, especially for the neglected ones who are struggling in

climbing to be on the same level.

In the amount of things we need to do each day, it is easy to live day by day without questioning the meaning of things around US
and even our own existence. Sometimes we forgot even our answers to the fundamental questions, like what is good and true.
The world keeps evolving and our paradigm is shifting. We are sensing change and we are looking at the same thing differently.
That means we can't stop questioning and we can't stop being curious. Even if we will never have answers to the questions,

and even from the perspective of philosophy, science, or art, these questions might not yet be relevant to a reality.

When we are placed in the scale of universe, we realize how small we are. And in the stream of change in our environment,
in our society, and when new mini cultures are emerging minute by minute, we recognize that our importance matters only
in some areas. Question put US in a perspective. Question tells US a direction of where we should be heading, not answers.

Don't forget the Wright brothers. We don't need those who stand aside and watch the experiment, we need experimenters.
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NOPPADON VIROONCHATAPUN

Noppadon Viroonchatapun was bom in 1970 in Thailand. He studied both his Bachelor's
and Master's degrees in Silpakorn University in Bangkok where he specialized in
sculpture and graduated in 1999. Then he spent a year studying marble carving
technique under the scholarship from ltalian government in Accademia di Belle Arti

in Florence, Italy.

His work since early stage projects out with a strong realistic sense. His straightforward
attitude towards human relationships or his imaginativeness that doesn't leave too far
from reality makes his work direct and approachable. The content of his sculptures
as in Human of 2001(1999), even though possess ideal anatomy but somehow suggest
elements of imperfection or contradiction that arouse our curiosity. His work resembles
his own journal or documentary as he often transfers his life experience to his three
dimensional forms. It is however reflected from a view that reassesses or question that

experience once again.

Noppadon Viroonchatapun has had several solo exhibitions and his works have been
displayed in various group exhibitions in Thailand but also in for example Hawaii,
Italy, Australia, India and Spain. While extremely skilled in traditional sculpting
techniques he's presented drawings and paintings in solo exhibitions as well: In 2001
the "Vive testimonianza della mia memoria in Italia e Tailandia” in City of Cicano

Sul Neva in Italy and in 2003 the "Trip Visual Daily* in Bangkok.

In addition, to many solo and group exhibitions, he received many awards since
he was a student, for example the Silver Medal in the 42nd and the Gold Medal in
the 46th National Art Exhibition in Bangkok for his sculptures. From 2000 to 2007
he was lecturer at Department of Applied Arts in Faculty of Decorative Arts in Silpakorn
University. After that he switched to the Sculpture Department where he currently
teaches. Today, he is a Deputy Dean and Lecturer at Department of Sculpture,

Faculty of Painting Sculpture and Graphic Arts, and still works as an artist continuously.
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Pitiwat Somthai

Pitiwat Somthai was bom in 1967 in Bangkok, Thailand, and he studied his Bachelor's
and Master's degrees in Silpakorn University. He specialized in graphic artand has been

working in printmaking sculpture and installation continuously.

As in the same time of working in Thailand, Pitiwat has spent a good deal of time
abroad and participating actively in various residencies and competitions. He's worked
in six different residencies in USA where he, for example, started the thinking process
that led to the "Mai Pen Rai" exhibition, organized at Bangkok University Gallery.
His artwork is often rooted in spiritual thinking but contrastingly executed with process
similar to scientific experiment suggesting that his artistic career must be filled with

hypothesis and unpredicted results.

In 2000, he spent 2 months residency at the Climemelice Castle in Prague, Czech Republic,
and held the solo exhibition -Monumental Sculpture-"A Transition of the relationship
between living, feeling and body as an ending of life: static movable*. In addition to
his own country and the residency places he's also had solo exhibitions in Hungary,
and has taken part in group exhibitions in China, Netherlands, Italy, Britain, Spain

and Canada.

Throughout his career Pitiwat Somthai has received many honours and awards.
To mention some, he won the Grand Prize in Contemporary Art Exhibition organized
by the Thai Farmers Bank in 1991 a year before he finished his Bachelor's degree.
Three years later he was an award winner in the 8th Toshiba "Bring Good Things to Life"
Art Competition, also in Bangkok. In 2001, he got Funded Residents for The Vermont
Studio Center, Vermont, USA and 2003 Asian Cultural Counsel Fellowship in New York,

USA. The latest was the Asem Duo Fellowship in 2008.

Since 1995, he has been teaching in the printmaking department of Faculty of Fine
and Applied Arts in Burapha University where he currently is holding an Assistant

Professor position.
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PASUT KRANRATTANASUIT

Pasut Kranrattanasuit was bom in 1971 in Bangkok, Thailand. He graduated as

Bachelor of Fine Arts in Sculpture from Faculty of Painting, Sculpture and Graphic Arts
of Silpakorn University in 2003. He went to Italy under a scholarship to study marble
carving in Accademia di Belle Arte di Firenze for 8 months. There he held an outdoor
solo exhibition "Dissolveze”, which interestingly enough was done by using gelatin

jellies, a material that by all definitions is a complete opposite to marble.

After that he was in an exchange programme at Ecole Nationale Superiure des
Beax Arts in Paris, France, before coming back to Thailand and finishing his Master's
degree in Silpakorn University at 2006. In 2007 he again went abroad, this time
to participate in Research Development Programme in Slade School of Fine Art,
University College London and in 2009 did MFA Art Practice in Goldsmiths College in

University of London.

With much of his time abroad, his series reflects influences he gathered from various
places, adding up to an integration of his well-founded skills and an experimental
concept that carries his work to a universal level. Many of his works, Meditation (2002),
Stamp (2003), has a theme that explores inner world as a subjectivity to outer condition.
Working relentlessly through various media, he explores hidden possibilities of the
human mind. The most admirable quality in his work however, is the consistency in
offering opportunity for viewers to participate,which in turn making his works to be

wholly completed.

Among the awards and honours Pasut Kranrattanasuit has received is First Prize
Gold Medal for sculpture in Forty-seventh National Exhibition of Art in National Art
Gallery in Bangkok. He also represented Thailand in the 2000 Iwamizawa International
Sculpture Camp in Sapporo, Japan. In addition to exhibitions in Thailand and residency
places he's also had a solo exhibition in Vermont studio Center in USA and has taken

part in an exhibition in South Korea.

Currently Pasut Kranrattanasuit teaches in the Sculpture Department of Silpakorn

University in Bangkok while his own artwork continues to explore human conditions.
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SUPARIRK KANITWARANUN

Suparirk Kanitwaranun was bom in 1972 in Bangkok, Thailand, and obtained his Bachelor
and Master degree in painting and graduated from the Faculty of Painting Sculpture
and Graphic Arts of Silpakorn University in 2001. He had several solo exhibitions,
Abstract Metropolis (2004), Shadow and the City (2004), Urbanism (2004), surrounding
the themes of urbanism interpreting the stream of consciousness through abstract forms.
This series of artworks reflects a reciprocal of viewpoints and fragments of thoughts

he has over surrounding.

Throughout his career, his work evolved into arrays of media. For example, in Life as
in Paradise (2007) he depicts city landscape through aspect of art installation,
and during the same time, he produced a series of short films narrating diverse
of stories. His film, Living on Sunday (2007) dislocates sequence of time presenting
fragments of life as randomness and repetition. That seems to be common features
in many of his films, out of focus, disarray, and at times ambiguous image he presents,
shifts importance from a predictable moment to any moments that repeatedly occurs

without any logic or structures.

Suparirk has been in residencies in Vermont studio Center, USA in 2002 and in
HIVE CAMP Art studio in Cheongju, South Korea in 2008. His works have also been on
display in South Korea, Italy, Greece and Spain and he has participated in many
competitions and video screenings. Among the awards he's received are the Winner
in Thailand Art Award by Philip Morris and the Pollock-Krasner Foundation Grant
2005-2006 from New York, USA.

Currently he's working as an independent artist and filmmaker in Thailand.
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