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Message from B.Grimm

Dr. Harald Link, Chairman of B.Grimm

This year, B.Grimm celebrates the 140th Anniversary
in collaboration with the Bangkok Art and Culture
Centre (BACC) with a unique exhibition entitled
‘In the Kingdom 140th Anniversary of B.Grimm”
at the Bangkok Art and Culture Centre.

This exhibition, consisting of two parts -- the
installation art exhibition inspired by B.Grimm’s
social projects, and the exhibition of postal history
collection that illustrates the 140 years of B.
Grimm’s commitment and dedication towards
Thai society. This is the first time a corporation
organises the anniversary celebration in the
art centre with the objective to support Thai

contemporary artists, art and cultural scene.

On June 10,2018, B.Grimm is deeply honoured
that Her Royal Highness Princess Maha Chakri
Sirindhorn, herself a most accomplished artist in

so many areas, will preside over B.Grimm’s

140th Anniversary at the Bangkok Art and Culture
Centre. We are also very grateful to our gracious
host, the Bangkok Art and Culture Centre to allow
us to be the first company to celebrate here.
And to the arts and artists of Thailand, thank you
for sharing your crafts and creations. They inspired
us to open our hearts and enjoy the world from
all angles.

| would like to express my sincerest apprecia-
tion for BACC in joining B.Grimm for this historic
occasion. | hope to see Thai art and culture con-
tinue to flourish in the future generations to

come.
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Message from the Chairman
Bangkok Art and Culture Centre Foundation

Apirak Kosayodhin

“In the Kingdom, 140th Anniversary ofB.Grimm”
Exhibition is a collaboration project between
B.Grimm, contemporary artists and Bangkok Art
and Culture Centre (BACC) to celebrate the
140th anniversary of B.Grimm’s business operation

as well as to raise funds for BACC’s operation.

This is the first time a corporate, joining hands
with contemporary artists and the Bangkok Art
and Culture Centre, celebrates its anniversary
by organising exhibitions at BACC. The exhibition
consists of 2 parts — “Postal History Exhibition”
illustrating history of Thai- German relations and
the history of B.Grimm’s 140 years of operation
in Thailand, and the “Contemporary Art Exhibition”
presenting the works of 15 artists including
Tawatchai Puntusawasdi, Wantanee Siripat-
tananuntakul, Kata Sangkhae, Krit Ngamsom,
Imhathai Suwatthanasilp, Pannaphan Yodmani,
Dusadee Huntrakul, Jedsada Tangtrakulwong,
Chusak Srikwan,

Khaosa-ad, Anon Pairot, Thitiphorn Kotham, Titirat

Surajate Tongchua, Thakol

Skultantimayta and guest artist, Pinaree Sanpitak.
Art pieces from the 15 contemporary artists are
inspired by B.Grimm’s business philosophy
which operates with compassion and B.Grimm’s
support for social project in various aspects.
The profits from selling the art pieces shall be
donated to support the operation of Bangkok Art

and Culture Centre.

On behalf of Bangkok Art and Culture Centre
Foundation, | would like to extend my sincerest
gratitude to B.Grimm and 15 artists for their
kind cooperation. This event can be referred as
a new concept for the support towards the art
from the corporate that is aware of the importance
of art and culture. The event nurtures the education
about history from valuable postal history collection
illustrating Thai-German relations, and encourages
artists to create the art pieces which shall further
extend and develop contemporary art scene
in Thailand.
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In the Kingdom, 140th Annivesary of B.Grimm

“UsgAddrdnaainnisfadisnagldsedis auduiius lne - wasuiluaz 140 4 4. n3w”

On the occasion of its 140th anniversary of business
operation, B.Grimm and Bangkok Art and Culture
Centre (BACC) jointly organize an exhibition
called ‘In the Kingdom, 140th Anniversary of
B.Grimm". The exhibition consists of 2 sections:
“Postal History of Thai-German relations and
140 years of B. Grimm” and “Contemporary Art
Exhibition” in order to raise funds to support

BACC'’s operation.

The exhibition "Postal History of Thai-German
relations and 140 years of B.Grimm" shows the
living of B.Grimm during 6 reigns through the
postal history from the reign of King Rama V to the
reign of King Rama IX. These evidences, in 6
categories, include postal history of the founders,
postal history of the Link Family, German Consulate
mails showing Thai-German diplomatic relations,
postal history related to the business of B.Grimm
and Co., postal history illustrating the establishment
of other German businesses in Siam and a series
of postal stationery sent by the Deutscher Club

in Bangkok.

This exhibition, considered the most completed
postal history collection, depict Thai-German relations,
the close tie of the Link Family to Thailand as

well as the 140 years of B.Grimm’' 5 business.
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The Highlights of Postal History in B.Grimm’s Collection
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The letter from Berlin sent to Erwin Mueller at B.Grimm and Co.
in Bangkok in 1889.
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Letter from Adolf Link to Bergman & Co in Japan in 1940. Owing
to World War Il, the delivery of this letter was suspended and

ultimately arrived its destination in 1948.
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The envelope sent from B.Grimm was allowed to use the seal
of King Prajadhipok’s cypher as the store’s emblem.
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Letter from German Consul in Bangkok to H.R.H. Prince
Dhevavongse Varoprakarn who was the Foreign Minister of

Siam at that time.
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The picture postcard showing the image of Deutscher Club’s
building in Bangkok in 1899, the oldest as found until today.
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Curatorial Statement

Somsuda Piamsumrit, Curator

Among the long relations between Thailand -
Germany through the development in Thai History
during the five reigns, B.Grimm is the only German
organisation which has been operating since its
founding era in 1878 to present days. With the
generosity from Thai royal and the opportunities
from Thai society, B.Grimm determined to dedicate
their works to the success, prosperity, and mutual
happiness as the way to return favours of 140

years in the Kingdom of Thailand to the Society.

B.Grimm has currently expanded the business and
become one ofthe major power producers in Thailand
under the name of B.Grimm Power Public Company
Limited; nevertheless, B.Grimm also wishes to
power contemporary arts and continue the
development of creativity which will lead to
imaginations and visions for elevating the quality
of life as the determination that passed for
generations.

“In the Kingdom, 140th Anniversary of B.Grimm”
Exhibition is a collaboration project between
B.Grimm, contemporary artists and Bangkok Art

and Culture Centre (BACC). The purpose of the
project is to conduct fundraising to support the
operation of BACC by organising the exhibition
in the occasion of its 140th anniversary. The art
exhibition from 15 Thai contemporary artists
namely, Tawatchai Puntusawasdi, Wantanee
Siripattananuntakul, Kata Sangkhae, Krit Ngamsom,
Imhathai Suwatthanasilp, Pannaphan Yodmanee,
Dusadee Huntrakul, Jedsada Tangtrakulwong,
Chusak Srikwan,

Khaosa-ad, Anon Pairot, Thitiphorn Kotham, Titirat

Surajate Tongchua, Thakol

Skultantimayta and guest artist, Pinaree Sanpitak.

Art pieces from the 15 contemporary artists reflect
and create dialogue with the B.Grimm’s business
philosophy which operates with “compassion”
for the development of civilisation in harmony
with nature through the projects that B.Grimm
supports including the development of the
Gross National Happiness (GNP) Project, music
and cultures support, education support as well

as wildlife and nature preservation project.
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Gross National Happiness

(Collective Happiness)

AU AUIAIIU

For more than a century, B.Grimm has dedicated
to continue the legecy, passing from generations
to generations, to support Thai society to its

success, prosperity, and happiness.

In 2016, B.Grimm had an initiative and established
the Gross National Happiness Centre Thailand
(GNH Centre Thailand) which is, first in the world,
the foreign GNH Centre under the patronage of
the GNH Centre Bhutan located outside its origin
country. The GNH Centre Thailand adopted
Bhutan’s ideology of “Gross National Happiness”
(GNH) expressing the determination to construct
an economy based on the basic Buddhist spirit-
uality which is in harmony with “Sufficiency
Economy”,

Bhumibol Adulyade;j.

the philosophy developed by King

Art pieces in this section are the works from five
artists namely, Kata Sangkhae, Chusak Srikwan,
Surajate Tongchua, Thakol Khaosa-ad, and
Dusadee Huntrakul. All the art pieces reflect the
meaning of ‘Happiness” and the giving from

B.Grimm and create a dialogue with that meaning.
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The Flourish of Compassion
ANUIANIU LKA LEAANS

Chusak Srikwan
Acrylic on canvas
2018

150x200 cm
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The Flourish of Compassion by Chusak Srikwan
was inspired by the Royal Ceremonies to Celebrate
100 Year Rattanakosin Period in 2425 B.E.(1882
A.D.) when B.Grimm was bestowed, by the
Monarch, the restoration project for Phra
Prang (Central Pagoda) of the Temple of
Dawn. From the event, the Phra Prang became
a prototype for B.Grimm’s logo because its long-
standing divinity through several restorations
represents the compassion displaying among

trees, the symbolic shapes for exuberance.
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Chusak Srikwan was born in Songkhla.
He received both bachelor's and master's degree
from Silpakorn University in Thai Art major.
Chusak has continuingly created art pieces as
well as participated in humerous competitions
and won several awarded e.g. “the Naris Creative
Award”, Third Prize - Bronze medal in Painting
from the 52nd National Exhibition of Art, Second
Prize - Silver medal in Painting from the 53rd
National Exhibition of Art, and the Third Award
winner from “the 8th Panasonic Contemporary
Exhibition”. His interests in political issues and
vernacular cultures has always been presented
through the Shadow Puppet or “Nang Talung”,
a contemporary form of folk art in Southern
Thailand. Additionally, the artist also lectures art
along with the aim to preserve and promote
the Nang Talung.
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Chusak Srikwan
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Companion Hands

Kata Sangkhae

Bronze casting, wood, lacquer and gold leaf
2018

50x50x100 cm
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The sculpture Companion Hands by Kata Sangkhae
refers to B.Grimm’s products from past till present
as a metaphor for its good relations with Thai
society with gestures showing ideological quality
in passing love and sincerity. Trade growth during
the transition of time is a result of a mindful
observation with an understanding In cultures.
B.Grimm’s selection of imports can be perceived
as if the evidence showing tastes of the people

in modernization era in 1800s.
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Kata Sangkhae was born in Bangkok. He received
a bachelor’s degree in Visual Arts from Bangkok
University, Thailand before continuing his
master’s in Sculpture from University of California,
Los Angeles, USA. Sangkhae has achieved his
PhD from Royal Melbourne Institute of Technology
University, Australia. As a contemporary artist,
he is interested in areas of identity, urbanization,
tourism, cultural environment and socio-political
issues stemming from changing places and

locations.

AST WAL LAANNFINNY ASIAUNISRNBITEAL
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Permanent on Temporary
aua1sluauidIAsIN

Surajate Tongchua

Plastic mat, wooded and zinc objects, blueprint
2018

Variable size

q513% nNavda
ariaiu, Tuea Lluasdensd, Auwidion
2561

AuIARULLS

An art installation Permanent on Temporary by
Surajate Tongchua presents representatives of
some people in the capitalist society who yearn
for the instant happiness as a life goal. This
work reflects the overview of the production of
space and the use of representations of space
in a metaphor. Materials, pictures, contents, and
messages represent the truth of happiness and
success of some people who receive only the
minimum wage and tug in the bed which they
can effort.

NAITUIAIN ANDNISlIUANTIAS1Y Ty FS1an
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Surajate Tongchua was born in 1986 in Bangkok
He graduated from BFA, Chiang Mai University,
and currently lives and works in Chiang Mai.
Most works of the artist are to examine the relation
of physical space, human, environment, and
circumstance, as well as incidents occurred
both the past and present. They were carefully
analysed and viewed as many kinds of media, for
instance, sculpture, painting, video media, art

installation, dialect and collaborative work.

d919m navda ianngaunn lull 2529 §51anau
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3016

Dusadee Huntrakul

Laser cut on aluminium plates
2018

84x119 cm

anf] dunszna
uviuaaﬁtﬁuuﬁmmma%
2561

84x119 .

3016 by Dusadee Huntrakul is the new art work
which is a sequel to his collaboration with
Adam Machacek, a Czech designer. The art
piece presents a practical calendar for year
3016, a thousand year ahead from 2016 which
was the year of great loss for Thai people. Farther
than human’s life span or the passing tradition
from one generation to another can go, the artist
decided to foresee possible changes in the future in
civil society,

ecosystem, resource,energy,

and politics.

WavIU 3016 Tae AM{) dunsena Wiwasuiuu
finasananuaduiidaiuinavinausuiuadiu

UALEA UNaanuUUEIIEIs1TUSELTA Uldua
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photos of the artwork in this catalog may have been taken before their completion

ﬂ']Wﬂ’]LINE\N’]uLﬂHﬂ’]WVILIJﬂLﬂHﬂ‘SVU’Juﬂ’]‘iNiW]






28

Dusadee Huntrakul was born in Bangkok. He
graduated with a bachelor degree from California
University, USA, and a master degree from
California University, Berkeley, USA. The artist
has continuingly partaken in group exhibitions,
for examples, “Sous La Lune/Beneath the Moon"
in Palais De Tokyo Singapore Art Biennale,
“If the World Changed” and “Fertile Group: Art
and Community in California” organised by San
Francisco Museum of Modern Art in collaboration
with Oakland Museum of California, “Sunshower:
Contemporary Art from South EastAsia from 1980
to Now” at Mori Art Museum and National Art
Center in Tokyo. In addition, the artist had a solo
exhibition at Chan+Hori Contemporary in Singapore.
His interests extended to drawing and small
porcelain sculpture. He also teaches drawing in
an international college.

Fgumsena HANNTINNY AUN1SANISEAL

lLae
Py manuundnendaunanasiis  \Dsada
Andgalnan G]H:;]L‘m'i'muamwa\ﬂunéuaf;i'm
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war “Fertile Group: Art and Community in
California” fidadiuTat San Francisco Museum of
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Dusadee Huntrakul
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Balance
JdUAA

Thakol Khaosa-ad
Afzelia wood joints
2018

35x180 cm

ana w1IFan
Linsadssaulal
2561

35x180 aiu.

The Balance by Thakol Khaosa-ad reflects the
principle of balance by inviting audiences to
take part in creating balance for this art piece
when there is vibration from surrounding air.
The work aims at the importance of the middle
way in fulfilling human’s needs under the limitation

of basic production from nature.
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photos of the artwork in this catalog may have been taken before their completion
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Thakol Khaosa-ad was born in 1977 in Ratchaburi,
Thailand. Thakol graduated with a BFA in Painting
from the Faculty of Painting, Sculpture and
Graphic Art,
continuingly partook In both solo and group

Silpakorn University. Thakol

exhibitions as he had two solo exhibitions
namely “Between...” and “An empty mind with
what eyes have Seen” at Gallery VER, Bangkok.
Apart from his solos, he also participated in
“Witches Stuff" Project 304
in Bangkok, “Hold on, don’t get it wrong” and
at About Studio/About Cafe

In Bangkok, and the gigantic exhibition of

exhibition at

“Grounding”

“Imagine Peace”at Bangkok Art and Culture Centre.
(BACC). His interests are not limited to painting
and woodwork since he is also founding member

of Messy Sky magazine and Messy Project Space.

ana  wIIFeIA LWAeiTminsnwy3 wwnduse
nsAnIszaUlSaUInsd113nSNSININN
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"Between...” war “‘An Empty Mind with What

Eyes have Seen” @l Gallery VER A3NN
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“Hold on, waciingsenig
"Grounding" fu About Studio/About Cafe NFILNN
waziinssAn1sfadzauntintaty “Imagine Peace”

U ﬂaﬁaﬂamuﬁﬁmmonwmwumuﬂa (BACC)
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Thakol Khaosa-ad
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Music as the Universal Language

AUAFADANHNAINA

Music is the universality beyond boundaries of
languages and time. The rhythm of music is the
invention of the sound to form harmony as medium
for conveying emotion or expressiveness.
The sound eliminates the confinement in a lis-
tener's mind and leads them to touch with the
feeling of sadness and liveliness in the music.
For aesthetics of music, B.Grimm is one of the
main sponsors for the Thai professional orchestra
with global standard, the “Royal Bangkok Symphony
since 1982. B.Grimm
believes that the classical music is not only for

Orchestra Foundation”,

relaxation but also the heritage full of delicate
and complex civilisations. Therefore, the company
is highly motivated to promote the classical music

for more popularity and deeper understanding.

These abstract sounds were designed in the
form of shapes from interpretations of four
artists who are Pinaree Sanpitak, with performing
art from Bangkok City Ballet on the opening day
Krit Ngamsom, Titirat Skultantimayta, and
Thitiphorn Kotham.
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Anything Can Break

Pinaree Sanpitak

handmade glass, paper, specially composed music, motion sensors, speakers, fibre optics

2011- on going
Variable size
Courtesy of Artist

WU3 Founnninm,

A2 NEaY AUAINLSERUSTURLAY AdunisiefanTud & Twe wulaiude

2554 - 11a31iu
UIRFULLS
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Anything Can Break by Pinaree Sanpitak is an art
installation which invites audiences to explore sensory
and perception “figure” and “body”, which has been
a continuing focus in the artist's work forthe past 20 years.
Since 2000 the artist's sculpture installations have
become not only more interactive with audience but
also incorporated a wide range of materials and
crossed over the gender line while attempt to explore
the humour, the fragility, and the vigour of the senses
through sight, touch, sound, scent and taste.
The “Flying Cubes” (Cubes with Wings) have started
to appear in the artist's works around 2010. Despite
being a simple folded piece of paper, there was so
much to imagine and feel from the shape which
finally expressed in the artist's very own interpretation.
The “flying cubes” along with the “body” and “breast”
usually appear the artist's previous works underline
an attempt to expand the audiences’ perception and
alter attitudes through the senses aroused by these
seemingly different but connected rigid geometric
and organic forms. The movement of the “sound”
connects and moves with the “figure” and “body” of
the individuals below, creating multiple layers of

interaction between sound and sight.

Wad11 Anything Can Break lay Wu3 &asilvini
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Pinaree Sanpitak was born in Bangkok.
She lives and works mostly In Bangkok after
receiving her bachelor's Degree in Visual Art
and Communication Design from University of
Tsukuba, Japan. Sanpitak’s focal interest is in
the female body that carries the most basic
forms while imbues an ethereal spirituality.
She centred her motif of work to female breast
which for her, related to imagery of natural work
and the iconic form of Buddhist stupa (shrine) and
offering bowl. Sanpitak explores through a variety
of media to name a few - painting, drawing,
sculpture, textiles, ceramics, performance and

culinary arts.

Ausd JounAvine Hafingomne wazladinsaude
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Celebration
IRAURIDY

Krit Ngamsom

Wood, steel, speaker and amplifier
2018

Variable size

NO% IINFU
lu Tavie gaa3avaanaLde

2561
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The sound sculpture installation Celebration by
Krit Ngamsom uses symbols from architectures
from two cultures as a prototype for his sculpture.
The Phra Prang from the Temple of Dawn, which
also is the logo of B.Grimm, representing Thai
culture while the spire of Cologne Cathedral
representing German culture were trimmed and
adjusted to three-dimensional volume. The two
sculptures contain rearranged and harmonised
tempo of German song “Beer Barrel Polka” and
Thai song “Kang Kao Kin Kluay” (Bats Eat Banana)
which are classic folk songs with lively rhythm.
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Krit Ngamsom was bom in Phichit. He graduated
with bachelor's degree in Visual Arts from Bangkok
University and continued his master's degree
in Visual Arts from King Mongkut's Institute of
Technology Ladkrabang. The artist was selected
as a new artist in ‘Brand New 2008 project.
His exhibited his works both in solo and group
exhibitions including “Already Made" exhibition
at Numberi1Gallery, "Spiritutainment” exhibition
“Thai
exhibition at Singapore Art Museum, and the

at 100 Tonson Gallery, Transience”
Singapore Biennial 2013 festival, “Imaginarium:
Over the Ocean, Under the Sea” at SAM 8Q,
and "THAILAND EYE” at Saatchi Gallery London
in UK. The artist interests in adopting the childhood
memory plus the humour of provincials as
inspiration. He can create imagination from
surrounding materials, both nature and living

creatures, to narrate stories in his style.
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Krit Ngamsom
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Moon Spell in Summer

Thitiphorn Kotham

Watercolour and aluminum foil on music sheet
2017

31x40 cm (each)

Courtesy of Artist

56ns 1ns9su,
Fiuazunuagiitiianwas vunsEAIBUSIVIAUILEL

2560
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The work of Moon Spell In Summer by Thitiphorn
Kotham is the work of watercolour on music sheet
in attempt to change audiences’ perception of
the music sheet, which is a regular symbol
representing a link between a music composer
to an audience through music notes, to the colourful
pictures instead of a song with beautiful poems.
This work dedicated to her father who has passion
for music performance from a moment in her
memory. This art piece narrates a story through
the record in composition on a music sheet to

pass the happiness to audiences onwards.
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Thitiphorn Kotham was born in Chiang Mai.
She achieved her Bachelor’s in Print Making from
the Faculty of Fine Arts, Chiang Mai University.
Throughout her life, Thitiphorn has always been
fascinated by nature and how the world is
represented through the eyes. The artworks, that
Thitiphorn create on her walks in the landscape,
are only wondering about the connection between
human and nature. Thitiphorn further develops
her love in music and drawing into her own
practices which combines flawlessly with
Printmaking skills she absorbed throughout her

bachelor’s degree.

8Ans Tnsasy ieantfaslva  wazaunisfdnen
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Thitiphorn Kotham
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In the Summer Wind

Titirat Skultantimayta
Mixed media Sculpture: wood, glass and fabric
2018

Table 120x60x70 cm, Glass 12x8x8 cm, Leaf 12x5.5 cm, Rack 120x 75 cm

§H5au dnasufiusn
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Tne 120x60x70 . und 12x8x8 amt., Wl 12x5.5 afat., wW1dfsa 120x 75 @i

In The Summer Wind by Titirat Skultantimayta
received an inspiration from the song, Im
Sommerwind, Idyll for large orchestra, composed
by, Anton Webern, the Austrian composer who
was inspired by the poem named Im Sommerwind
from German poet, Bruno Wille. The poem
described a peaceful scenery in rural area and
the endless serenity (Unendliche Ruhe) as the
happiness brought to soul. This art piece came from
the transcription of poem to music composition and
led to an art installation which embraces a moment

of happiness as the present circumstance.

ooy

WavIU In The Summer Wind Tag 'aam'smu
anaﬁuﬁtuﬁ'\ 1e5uusiiua1alaarnwas Im
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Titirat Skultantimayta graduated from the Faculty
of Architecture, Chulalongkorn University.
She was one of the artists selected by the
“Brand New 2015" project. Titirat is interested
in the one moment of time, the impermanence,
and the openness for perception and a variety
of implications. She uses sculpture and photograph
as a medium to communicate as an artist while
exploring other possibilities to narrate such

perspective.
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Titirat Skultantimayta
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Circle of (Wild) Life

1iviadarnisaavdaiin

B.Grimm is fully aware of the significance in using
energy and natural resources effectively to combat
climate change. Moreover, the company also
supports the expansion and preservation of forests
as the habitat for wild life animals.The company
hence, collaborates with the “World Wildlife
Fund for Nature — Thailand” (WWF) to develop
the project of Tiger and Prey recover at Mae Wong
- Klong Lan National Park which aims to preserve
ecosystem and provide fresh water for the area
home to thousands of indigenous people and
wild life and increase the population of Bengal
Tiger, the important hunter in the food chain.

The art pieces from three artists - Wantanee
Siripattananuntakul, Jedsada Tangtrakulwong and
Pannaphan Yodmanee - represent voices from
the silent victims in nature who cannot resist the

unfortunate fate in the fight with the superior power.

fi.nsunszuilniivaiaddifguainislanaeeIu
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(World Wildlife Fund for Nature - WWF Thailand)
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And Yet the Earth is Moved

Wantanee Siripattananuntakul
Fiberglass

2018

300x70 cm

Funile FBWamniunns
Usshmnssunan liuas
2561

300x70 <fu.

And Yet the Earth Is Moved by Wantanee Siri-
pattananuntakul is a sculpture of casting African
Grey Parrot's feather which expresses the relation
to life in perspective of living, living life, and giving
life. Bird’s feather may be the only protection for
a small living to control its flying direction. A fall
of this seemingly worthless feather can be used
to repair the injured bird’s wing which is a new
meaning of being the giver who supports each

other in wildlife’s life cycle.

Wav U And Yet the Earth Is Moved Tag Sunile

AARuNIUNnS Lﬂuﬂsummn‘ssuiﬂmaa‘nuun
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photos of the artwork in this catalog may have been taken before their completion
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Wantanee Siripattananuntakul is recognized for
exploring the potential of works of artto raise many
social questions and to increase awareness of
social issues. In 2007, she was chosen to be the
representative of Thai artists to join the “53rd
Venice Biennale” and she are one of 13 Thai
emerging artists who were chosen by Bangkok
collectors in 2016. Most of her renowned past
works are In the forms of video art, sculptures,
and installations based on the utilization of many
new forms of media. They include Wantanoc-
chiobot'09, (Dis)continuity, Living with un Common
Value, displayed at Kuenstler Haus, Bremen,
Germany; Dynamic convergences: sociology
and art, state of Ridiculous, Human AlieNation,

Play in the Flow and The Broken Ladder.

Junily BAauniungs Wuitsdnainnisasienu
FatuRadvdiomudan uaniinaunszing
Wenfulsududaund o wagnidanludusaunm
fadulnaawnsi “widadounia asi 53
wazdunilelu 13 Aaflulvawasi 2559 i gnidan
TasinaraunNaIuAals UNFINNY NaUAKIUIN
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wazfialzani Tnafinniunislalszlaguann
FagduuuTvunie 9 @u 91U Wantanocchiobot'09,
(Dis)continuity', Living with un Common Value, it
AULFAIN Kuenstler Haus, 15wy, Uszindilaasuil
Dynamic convergences: sociology and art,
State of Ridiculous, Human AlieNation, Play in
the Flow tlaz The Broken Ladder



Wantanee Siripattananuntakul

as P

Suniigd AsWaiuntiunns

57



58

Disguise
NI

Jedsada Tangtrakulwong

monocular, fiberglass, brass, metal plate, aluminum
2018

30x30x157.5 cm

WU FIRTENad

naavdaave lnandien iuasnand vannias wanmdn asafifian
2561

30x30x157.5 fu.

Disguise by Jedsada Tangtrakulwong is
a sculpture installation which interacts with the
audiences by teasing the audiences’ experience
with the feature of binoculars. The binoculars are
disguised with the cast of other material and the
lens are also modified so that the audience will
see the object smaller than the actual one. When
the equipment originally invented for hunters
works the opposite, the preys will get more

chances to survive from the confused hunters.

WAL W 1ag iy mqum\m ﬂsvmmnssu
ForAflfduiusiugen  aaunisaaldau

mmﬂu%umnﬂszaumsmmm Akl Nﬂuﬂmﬂll‘ﬁ?l

nslavuaanaasdasnelnagasn (Binoculars)
sunsvaasnaaiignwsiinenisuaaiuainian

fu uarpouantifvavaudgnlsudoulvinig
uaswiufisuiadnay Waalnsaiidaaududmiy
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photos ofthe artwork in this catalog may have been taken before their completion
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Jedsada Tangtrakulwong graduated from San
Francisco Art Institute in the US and the Slade
School of Fine Art in London. Jedsada’s group
exhibitions include Monologue Dialogue 4:
Mysticism and Insecurity (2017), The Koppel
Project Baker street, Continuum:
Acculturating (2016), The Art Center, Chulalong-
korn University, Bangkok; Micro City Lab (2016),
Indie Art Hall Gong and Arko Art Center, Seoul;

Secret Archipelago (2015), Palais de Tokyo, Paris.

London;

Jedsada’s awards include a ‘Silpa Bhirasri Creativity
Grant (2012)' and ‘Asia Pacific Artist Fellowship
Program (2009)

site-specific and he undertakes extensive research

in Korea. His work is often

before; articulating the,format and concept, with

inspirations drawn from multiple sources.

LAXN ﬁqmﬁzanQﬁ 3UN15AN®¥19IN San Francisco
Art Institute luldszinddunigalnini war Slade
School of Fine Art aauaau Ussindaangy 1awg
'-3"mLLamﬁwﬁﬂm'sﬂa:nwmﬂﬁwssﬁms a1
Monologue Dialogue 4: Mysticism and Insecurity
(2561),
ngvaaumau, Continuum: Acculturatlng (2559)
vmaﬁaﬂum’mmamWﬁaqﬂ‘smnWLMWﬂ Micro

City Lab (2559), # Indie Art Hall Gong and Uax
Arko Art Center, mnsﬂ‘ﬁa Usumeinmale; Secret

The Koppel Project Baker street ‘lu

Archipelago (2554) o Palais de Tokyo 113d
wanINnlrgIdae lasunuas1Ig55A
fiatl Wzedd w.d. 2555 uazulas9n1s Asia Pacific
Artist Fellowship Program fissineinmadalud
2552 qmmaotmﬁmﬂumuﬂs:mm site-specific
LAZUUNISAUAINLIYANAUTINEINUUIARLAY
stuuwvu Tealgusetiuanalaannunastayad
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Jedsada Tangtrakulwong
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What Will Happen Next?

Pannaphan Yodmanee
Mural Painting on Concrete
2018

240x150 cm

Urunwssow saaudl
ININITUVUNTIADUNTH
2561

240x150 .

What Will

Yodmanee is a set of mural painting of tigers on

Happen Next? by Pannaphan

the concrete wall. In the old beliefs, the tiger can
represent the strength and power as well as
honor and privilege. Such beliefs created the
tradition of hunting among the people with
high social status in many cultures since the
old time, as reflected 0 many ancient mural
paintings In the cave. The artist;chose to present
such mural painting in contemporary context
where the extinct wildlife would be only a tale

through the ruins of the concrete wall.

WA What Will Happen Next? 1ag druwssol

ganuel mmuaawuawmauamm-ﬁmﬂLﬁauuwua
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Pannaphan Yodmanee was born in Nakorn Sri-
Thammarat. She graduated with a bachelor’s in
Thai Art from Silpakorn University. Pannaphan
was granted as a winner of 11th Benesse Prize,
1st Prize of Bualuang Gold Medal in 35th Thai
Traditional Painting which funded by Bangkok
Bank Foundation. She also won an Excellence
Award from Young Thai Artist Award as well.
Pannaphan participated continuedly in many
art exhibitions including An Atlas of Mirrors at
Singapore Biennale 2016, Thailand Eye at
Saatchi Gallery, London, Myth/History //: Shanghai
Galaxy, Yuz Museum, China, Thai Charisma:
Herilage+Creative Power, BACC, Thailand.
Pannaphan’s art practices is circulating around
the traditional Thai mural painting and that of
contemporary installation works. Her main interest
is to push a chronicle of Southeast Asian history
along with the processes of individual genesis
as well as regional identities in order to convey
her ideas from the crossover of ancient Buddhist

cosmology and modernity.

Urunssan gamuel ANINNIAUASASSITNINY
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Pannaphan Yodmanee
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Education through Experiments and Practices

AsdnENAIanaavarlfiic

Education system in Capitalist society is usually
designed to produce workforce with skills serving
the demand of the labour-competitive market.
B.Grimm is among the supporters of the Dual
Vocational Education, which combines education
in taught classes with on-the-job-training at
a company. The education system is originated
from Germany aiming to produce highly skilled
labours. The company also presents funding to
the H.R.H. Princess Maha Chakri Sirindhorn
Charity Fund to support activities for Chitralada
School's vocational education.

Furthermore, B.Grimm encourages the teaching
in science through “The Little Scientists House"
project which is initiated by the H.R.H. Princess
Maha Chakri Sirindhorn as a pilot project inspired by
and collaborating with “Haus derkleinen Forscher"
in Germany to urge children In an early stage to
learn science and do science experiments by

themselves.

The works from three artists namely Tawatchai

Puntusawasdi, Anon Pairot, and Imhathai
Suwatthanasilp, can be perceived as experiments
challenging experiences, innovations and the

meaning of “education"”.
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“There are Many Things that I Would Like to Say to You

but I Don’t Know How”

Anon Pairot
Blueprint, Carved Indian green marble
2018

Blueprint 42x58 cm (each), Carved Indian green marble 30x30 cm (each)

Courtesy of Vithit Leenutaphong // THAI YARNYON co., LTD

a1uun IwTsan

Ruwdien, Uszhunssuadniiu

2561

Ruwidien 50x60 ., Uszhnnnssuadnitu 30x30 .
WAUFEENUDY A6 ﬁumwsﬁ// MagusuaS

There are Many Things that | Would Like to Say
to You but | Don't Know How by Anon Pairot
presents a series of work inspired by the old
blueprints of BMW car from 1965-1977. Anon
obtained these blueprints from BMW factory which
was closed due to the Tom Yum Kung crisis. The
blueprints from Germany presented how Thailand
has been industrialized and developed its skills
to be a manufacturer and exporter in automobile
industry among Asian markets during the peak
of economic growth in 1990s. The blueprints were
sent to local craftsmen to create a series of carved
wood and marble sculptures from the trace
remaining on the production line of the factory.
Apart from the technology and the relationship of
Thai - German engineering industry, this work
also raise questions about the humanity of the

industrial workers in capitalism.

WavIU There are Many Things that | Would Like to
Say to You but | Dont Know How Tag atuuw
TWT5U MldUaNAIINAINUULRNNNINIFAINGTU

a1 lur9i1965-1997 dMSUN1SHANTOEUA
BMW fiduasvunaindsandigasuil Aaduauwy
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Anon Pairot was born in Bangkok. He graduated
from King Mongkut's Institute of Technology
Ladkrabang with a bachelor's degree in Industrial
Design. He now lives and works in Bangkok. Anon
recently exhibited his Chiang Rai Ferrari, a hand-
woven rattan in life-size Ferrari car, in “Venice
Art Biennial 2017”. In the same year, he participated
in the group exhibition at Art stage, Singapore,
with the work “Weapons from the Citizen” as well
as “Human Rice"in a duo exhibition at Schemata
Gallery, Bangkok. Anon was considered as
a forefront designer and a widely accepted
contemporary artist who has creative working
approach and declines a boundary between

multi-disciplinary design and art.
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Anon Pairot
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Shades and Shadows in December
wvLiausuINaul

Tawatchai Puntusawasdi
Zinc and copper

2018

150x90x90 cm

STt WugaTaa
donsHuaznavue
2561

150x90x90 (..

The sculpture installation Shades and Shadows
in December by Tawatchai Puntusawasdi was
the experimental work that measures the shadows
of the sunlight casted by an object In a day. The
measurement taken during November - December,
once an hour, and 12 hours a day. The shadow
will change its form and position as the sun moves
throughout one day but the pattern of the movement
would be the same in decades oreven in centuries.
This measurement and observation on nature
reflects the focal wisdom before adopting the
Western technology including engineering tools
which are created based on measurement and

calculation for the only precise standard score.
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Tawatchai Puntusawasdi was born in Bangkok.
He received his bachelor's degree in Sculpture
from Chiang Mai University. He then continued
and obtained his master's degree in Fine Arts at
Silpakorn University. Tawatchai was a recipient of
many grants and awards including 15th Silpa
Bhirasri Creativity Grant, Silpakorn University,
Morisot Foundation, France, Asian Cultural Council,
New York and The Pollock Krasner Foundation,
U.S.A, both in 2008 and 2000. Tawatchai partook
in national and international exhibitions constantly
including 21st The Sydney Biennale 2018 Australia,
Head oftails' Sundaram Gallery, New York, U.S.A,
Mapping Macrocosmsadm A, Parallel Project
of Singapore Biennale 2016 At ADM Gallery,
Incommensurable, Numthong Gallery, Bangkok,
and Mistake Elements Gallery Seescape,

ChiangMai, Thailand, to name a few.
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Form and Shape #1/2/3
suuaznsy #1/2/3

Imhathai Suwatthanasilp
Hair weaving, drawing on paper (acrylic and graphite
2018

Drawing 70cm, sculpture 30x30cm

Buuvin gimudal

(EUNLNE ATWANELEULUATEANY

2561

ATWANELEY 70 1., UsERNNTIH 30x30 1.

The drawing and sculpture of hair hairweaving
series Form and Shape #1/2/3 by Imhathai
Suwatthanasilp were created by using formative
learning process and the details developed from
the artist's working process. The artist used
deconstruction method to reproduce her 3D
hair weaving sculpture in the 2D drawing which
the completed works will be varied subject to
the nature of material and also lead to the

unpredictable appearance of the art pieces.
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Imhathai Suwatthanasilp was born in Chaiyaphum.
She graduated from Silpakorn University with the
bachelor's degree in Thai Art, Faculty of Painting
Sculpture and Graphic Arts and also received
master's degree in Thai Art from the same
university. She participated in many international
events and exhibitions including “Jakarta Biennale”,
the exhibitions in “Singapore Art Museum", “The
Museum of Contemporary Art and Design” in
Manila, the Philippines, and “Coreana Museum of
Art”, “Space*C”, in Seoul, Korea. She was awarded
with “Sovereign Asian Art Prize" from Hong Kong
in 2016, Apart from working as an artist,
Imhathai has been invited to be a speaker and
lecturer for art classes in several universities
including teaching in the Faculty of Painting,
Sculpture and Graphic Arts,Silpakorn University

from 2011 -2017.
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Political Archives at the Federal
Foreign Office (Politisches Archiv
des Auswartigen Amtes)

Exhibition “In the Kingdom, 140th Anniversary of B.Grimm'

Organized by Bangkok Art and Culture Centre

in collaboration with B.Grimm

Artists

Krit Ngamsom

Kata Sangkhae

Jedsada Tangtrakulwong
Chusak Srikwan

Titirat Skultantimayta
Dusadee Huntrakul
Thakol Khaosa-ad
Tawatchai Puntusawasdi
Thitiphorn Kotham
Pannaphan Yodmanee
Wantanee Siripattananuntakul
Surajate Tongchua

Anon Pairot

Imhathai Suwatthanasilp

Guest Artist
Pinaree Sanpitak

Curator
Somsuda Piamsumrit

Assistant Curator
Ploy Charoenpol

Project Advisors

Nunthinee Tanner
Chatvichai Promadhattavedi
Grittip Sirirattumrong

Jate Sopitpongstorn

Prapai Kraisornkovit

Project Manager
Nongrat Thanjitt

Project Coordinator
Varissara Borkird
Narongsak Nilkhet

Exhibition Administration
Unchan Chaiyakotr

Nuanlaor Phungprom
Patthira Krongrat

Translators
Varistha Borkird
Pirachapan Anussornnitisarn

German Language Advisor
Dr. Karl E. Weber

Exhibition Designer & Installers
Supawadee Arbsuwan
Amornman Piamrungrueng
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