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Her Royal Highness Princess Maha Chakri Sirindhorn graciously
presided over the opening of the exhibitions
In Remembrance of His Majesty King Bhumibol: The Supreme Artist

“Photography by His Majesty King Bhumibol Adulyadej”
“In Remembrance of the Great King”

“Earth Water Forest Air the Royal Inspiration”

at the Bangkok Art and Culture Centre, Friday 1st September 2017
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"..the environment, whether it is the land, the forest, rivers, the sea, the air, they are not just something nice
and beautiful, they are necessary and vital to our lives. Taking good care of the environment means protecting

and ensuring the future of our children...'
H.M. King Rama IX speech, 5th December 1978.
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Message from the Chairman
Bangkok Art and Culture Centre Foundation

In Tribute to Thailand's Supreme Artist is an exceptional
project initiated by Bangkok Art and Culture Centre
(BACC) that acknowledges the great loss of Rama IX
King Bhumibol Adulyadej on the 13th October 2016.

For the seventy years of his reign, Rama IX played a
vital role as father of the Thai nation. Through his dedicat-
ed work with countless royal initiatives, he demonstrated
a deep sense of compassion for and devotion to the
betterment of the lives of Thai people. Rama IX was
also a benevolent patron of resources for our country’s
cultural heritage. And such plays a profound role n
maintaining the spirit of our citizens. It comes as no
surprise to know that he received multiple awards from
many national and international organizations.

Earth Water Forest Air: the Royal inspiration is one
of three exhibitions under the mantle in Tribute to
Thailand's Supreme Artist. This series illustrates con-
temporary artworks which inspired by Royal Projects
initiated and proceeded by Rama IX through out his
lifetime to improve people’s quality of life.

In Tribute to Thailand's Supreme Artist has been made
possible by the Bangkok Metropolitan Administration,
and the Royal Photographic Society of Thailand as well
as all the private and public teams who gave support.
| take this opportunity to offer immense thanks to those
who allow us pay respect to our beloved King Bhumibol
Adulyadej, the Great King Rama IX.

Apirak Kosayodhin
Chairman, Bangkok Art and Culture Centre Foundation
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Message from the Director
Bangkok Art and Culture Centre

Organized by the Bangkok Art and Culture Centre
(BACC) as part of the project entitled In Tribute to Thai-
lands Supreme Artist Earth Water Forest Air: the Royal
Inspiration offers audiences a wide variety of artistic
engagements with the legacy of His Majesty the late
Rama IX Bhumibol Adulyadej. This exhibition both pays
homage to and reveals further depths to His Majesty's

aspirations for the citizens of Thailand.

Earth Water Forest Air: the Royal Inspiration is one of a
trilogy of showcases. The others are titled in Remem-
brance of the Great King and His Majesty the King
Bhumibol Adulyadej's Royal Photography. BACC's team
worked in careful collaboration with various networks of
artists to arrive at the arrangement of this trilogy across
the top floor spaces of the centre, grouped according
to time-period and theme. This is an opportunity to
fully commemorate His Majesty, who had a profound
influence across many spheres of human endeavour.
And it is an honour for US all to pay this tribute to the

father of our nation.

Throughout His Majesty’s seventy reigning years, over
four thousand royal projects were initiated. He traveled
countless distances to crisscross the country’s communi-
ties, reflecting an overwhelming generosity and grace.
He moved effortlessly between people from so many
different walks of life and his projects included safe-
guarding the environment; the development of local
careers; improvements in agriculture, education, and
health; and advancements in technology, art and culture.
The forty-five artists included in Earth Water Forest Air:
the Royal Inspiration are a beacon for what it means
to commemorate and maintain such an extraordinary
legacy. On behalf of all who organized in Tribute to
Thailand's Greatest Artist BACC are honoured to mount
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these exhibitions of manifold art-forms. We also express
our utmost condolences to the Thai nation.

Alongside the artists themselves, we gratefully acknowl-
edge the work of our designers, community leaders and
writers who contributed to the success of this project.
And the curators who oversaw all the details with love
and dedication in order to bring His Majesty’s vision to
the public. The curators are Chatvichai Promadhattavedi,
Amrit Chusuwan, and Apisak Sonjod.

Finally, BACC would like to express gratitude to the
sponsors and supporting organizations for funding and
other essential contributions.

All our dedicated work allows US to ensure that the
legacy of His Majesty the late Rama IX Bhumibol
Adulyadej remains in the hearts of Thai citizens, for
always.

Luckana Kunavichayanont
Director, Bangkok Art and Culture Centre
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Infroduction

This Exhibition is a tribute to His Majesty the late King,
Thailand’s Supreme Artist and patron of the arts. in life,
His Majesty had made wide-ranging contributions in
the fields of music, literature, art. and design, leading
in example of giving the arts the importance in the

Thai contemporary life.

In this exhibition, the King's reflection and philosophy
concerning the principle of sufficiency and sustainability
are presented, and as well, the resulting Royal Projects
throughout the country is made evident, thus to further

inspire and encourage all to follow.

For artists and creative practitioners, this exhibition is
an opportunity to come together to pay homage to
King Rama IX, and to further the cause of his work in
caring and protecting the environment and of nature,
the latter of which has always been the source of

inspiration to all creative artists.

Earth Water Forest Air: the Royal Inspiration exhibition
takes the form of statements about nature and envi-
ronment, and is revolved around King Rama IX's work
in improving the people's lives throughout the land.
Thais came to know their King through his speeches,
and throughout his 70-year reign, how the King's many
initiated projects had improved the lives of many. His
Majesty’s philosophical principles became the npillars
of logic and reason, leaving vital legacies in all our
hearts and mind.

Earth Water Forest Air: the Royal Inspiration makes use
of art and creative media to discuss various issues in the
society - from communities, everyday life to the natural

surroundings.
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Featuring contributions from artists, designers, photog-
raphers, architects, engineers, local people and even
a young child - the exhibition hopes to further the
realization of the King's contributions throughout his 70-
year reign. The participating creative artists in their part
hope to connect and reflect the King's commitment to
his people, and that King Rama IX's memory will always
remain in all Thais' hearts.

« insiFqiingsdnis aanuuulag u1iian dodu
Invitation Card, designed by Manita Songserm
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Curatorial Essay
by Chatvichai Promadhattavedi

Earth Water Forest Air the Royal Inspiration was con-
ceived as an exhibition to reflect on the legacy of
King Rama IX for the nation of Thailand. Rama IX led
projects in sufficiency, sustainability and conservation
throughout his lifetime. Here the curators have invited
artists, designers, community representatives and even a

young child to contribute to the concerns he initiated.

A sketch which elegantly and succinctly expresses
Rama IX’s life and work belongs to the ten-year and
is titted Who has the Biggest Office in the World - Our
King! The artist's name is Piengpor Supamart and was
summing up the scope of our king’s rural development
projects which spread throughout Thailand’s seven-
ty-seven provinces. Over four thousand in total, these
development projects aim to improve peoples’ liveli-
hoods through sustainable agricultural practices. in order
to demonstrate the magnitude of such effort, another
artist gave US the installation Remembering...When
Our Father is No Longer with Us which is forty metres
long and by Panu Udompethaikool, Buarawut Tareeput
and Pearapon Soda. This artwork consists of over four
thousand transparent lockets that contain seeds, soil
and water from various royal projects and hang by silk
thread. The overall shape is based on a map of Thai-
land and highlights the particular importance of royal
projects for poor and previously neglected communities,
providing hope and opportunities for people through
the country’s decades of change and turmoil.

Other works that address Rama IX's compassion for the
Thai people are Weeraphan Shinawatra’s Pro Ram Khao
Community and the Building of the Medical Develop-
ment Clinic, 2017 and Narumon Arunotai’s H.M. King
Rama IX Visited the People of Rawai Beach, Phuket,
1959. These texts tell US how the king responded to the
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plight of people who faced eviction during a modern
development scheme in Bangkok. The local people of
Chaolay were saved from the eviction because of the
record of his visit many years ago, revealing their long
history on the site.

Soil, water, forest and air are the vital natural resources
which Rama IX used for soil improvement, reservoir
building, reforestation and rain-making, to mention a
few. He also saw the importance of conservation and

environmental sustainability for the next generation.

Earth

Most of us were born within Rama IX's reign. We have
witnessed changes such as the disappearance of a
culture associated with rice-farming, especially in the
central plains, as in Wijit Apichartkriengkrai's An Aesthetic
Corner of Thai Rice Culture. Prasit Wichaya's Tales
from Isaan Fields reminds US of drought and harsh soil
conditions on the northeastern plains, or Isaan. Yet
over time, Rama IX spent a great deal of effort in the
improvement of the agricultural soil condition in the
area. Though strength in adversity can be noted, such
as in Isaan Wisdom by Ronnaphob Techawong. And,
indeed, conflict over resources is usually inevitable and
has always existed as reflected in Chokchai Tukpoe's Bird
Knowing Dharma Rice-Grain.

Thailand has its varied regions, and examples of art that
addresses the southern region includes Amrit Chusuwan’s
transposition of Prayong Ronnarong’s Sustainable
Economy in Mai Rieng Community which shows how
rubber farmers organized successful co-operatives. The
project The Chronicle of the Land is an ambitious land
art project created by the notable range of artists:
Noppadon Viroonchatapun, Thongchai Srisukprasert,

15
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Sakarin Krue-On, Kamol Tassananchalee, Panya Vijin-
thanasarn, Suriya Namwong, Pairoj Wangbon, Tawee

Ratchaneekorn and Amrit Chusuwan.

Water

Water symbolizes a culture of sharing since time imme-
morial. Water is a vital resource to be conserved and
replenished for basic living requirements and generating
crops. Rama IX's rain-making project is remembered
through familiar jars in Jadet Tongfueng's Royal Rain.
Witaya Junma'’s Level of Water in the Dam transforms
the idea of capturing passing clouds. Amrit Chusuwan’s
Chaipattana Aerator gives US the floating image of the

royal invention most well-known to Thais.

Forest

The Royal Family took great interest in forest conservation
and inspired many projects that created possibilities
for rural communities to practice sustainability. Somkid
Charanadhammo's Putting Hat on the Hill Top and Shod
the Foot Hill and Sateean Jaikam Kudchang - Elephant

Cataract’s shape ideas about eco-tourism.

Urban consumers are often unaware of the need for
conservation of forests. Three artists get this contemporary
message across clearly: Noraset Vaisayakul's Son's
House (Used to be Father’s); Boonkwang Noncharoen’s
The Monument to Greed; and Cherdsak Moeykanmak'’s
44 *c. Charnpichit Pongtongsumran’s series of photo-
graphs tell the stories of grand old trees, the biggest
in our kingdom. And, for city dwellers, hope is not
lost as nature is within reach, shown with an almost
Arcadian splendor in Praditchya Singharaj's Portrait of
Silence: Bangkok through the Architects Eyes.
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Air

Clouds in the sky - oxygen - is taken for granted as
much as breathing. Although more people are now
aware of the effects of the use of fossil fuels, raising
the issue still requires urgency. Vasan Sitthiket's stop
the Coal-Fired Power Plant tells US such. And Ruangsak
Anuwatwimol's 500 Million Years Legacy No. 2 asks US
to be aware of particles and grains from different parts
of the world

Global Warming

Rama IX raised the issue of global warming back in
1989, pointing out consequences for our ecologies
and eventual effects on people and communities. We
see villagers and glimpses of their livelihood in Prasart
Nirandornprasert’s The Sea. Along with degraded ecolo-
gies, uncontrolled and unsustainable development also
devastates communities, such as explored by Where
Would You Place Them?, created by Jittima Pholsawek,
Vichukorn Tangpaiboon, Chakkrit Chimnok, Pattree
Chimnok, Wichai Juntavaro and Satit Raksasri. And
sometime water is political, resulting in too much of
it or in wrong places - yet most of the time it is as a
result of the lost of the ecological system upstream,
as brought to bear in Ruangsak Anuwatwimol's Do We
Learn Something from This Yet? other related problems
come to the fore in Ketsakda Wimolsong's Effect of
Consumerism and Siridech Manim’s Waste Area behind
the Factory. Prawit Mongkolnowrut’s cartoons summarise
global-warming issues, ironically observing cataclysmic
scenes with food dye.

If artists raise troubling questions, it is designers who
might provide some answers. Architects and engineers
are the ones who through their professions will have a
hand in shaping our world. Singh Intrachooto recycles

Usuasun’ men Juan
‘The Volume of the Water’ Witaya Junma (P.68)



materials in Upcycling; and the very idea of the city
is re-thought in Smart Cities-Clean Energy Project by
the Energy Policy and Planning Office of the Ministry
of Energy and Thai Green Building Institute.

Nature and Art

Nature and art is an association as old as mankind. For
creative communities, nature inspires and teaches artists
and designers about aesthetics and philosophy. Re-
minding us of Inson Wongsam'’s collection of sculptures;
Yanawit Kunchaethong’s Prints from Forest; Phansakdi
Chakaphak’s Botanical Prints, 2016; Krongsak Chulam-
orkodt's Dialogue with Mother Nature series; and Worawit
Kaewsrinoum’s Inspiration from the Indigo.

We hardly need to be reminded that we all are un-
avoidably part of nature. We are organic and need
to see that the environment is there for US. Creative
communities in Thailand have come together in this
exhibition to address issues with methods they use
best. And, profoundly, to remember together how
Rama IX left work for US, pointing the way forward to
how people can live together, work together and yet
make it all sustainable. This so we leave all intact and
available for the next generation.
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Curatorial Essay
Royal Inspiration by Amrit Chusuwan

An art exhibition that commemorates His Majesty Rama
IX Bhumibol Adulyadej, the late monarch of Thailand
who remains unreservedly loved by the people of Thai-
land. Rama IX was a supreme artist himself and therefore
we have selected artworks that provide homage to
his great legacy. These artworks also reveal the depth
of his royal grace.

Throughout the seventy years of Rama IX's reign, thou-
sands of royal projects were initiated to improve the
lives of his people. in fact, 4,685 in total. Many of these
projects focus on environmental issues and the well-be-
ing of communities. His Majesty placed a great emphasis
on the basic elements of nature - earth, water, forest,
and air - as a vital foundation for ecological stability.
The royal projects are a great source of income for
artists, designers, community leaders, philosophers and
conservationists alike. These individuals profoundly reflect
upon Rama IX's concepts. in Earth Water Forest Air the
Royal Inspiration, a multitude of artists employ symbols
and other references to highlight His Majesty’s achieve-
ments. Portraits of the king are often central, and they
carry an aura of love and dedication.

The artworks on exhibition are the visual manifestations
of the feelings of all Thai citizens, and the exhibition
as a whole is a remarkable testament to the details of
His Majesty’s achievements. When audiences interact
with the artworks, they experience the depth of Rama
IX's vision and will carry this in their hearts.

Our earth offers the most important abundance. We
are always involved with the earth, it is primary and
necessary for all aspects of nature.

Water is the principal element for consumption. We
owe our lives to water.
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Forests are the lungs of our country and a key to the
nation’s environmental prosperity. No-one has the right
to harm this.

Air is the reason we look towards the sky and wonder
why it is full of clouds. We might wonder if the clouds
can be brought down to US.

All these elements are equally essential and the projects
of Rama IX are an inspiration to us in recognizing this

fact. His accomplishments deserve world recognition.

Earth Water Forest Air the Royal Inspiration houses a series
of carefully selected creations related to the concepts
of Rama IX. Considering the decades of his works, this
exhibition could only reflect a fraction his legacy. But
all artworks are so carefully crafted. They will inspire
further acts of creation. All our hearts are dedicated to
maintaining the achievements of His Majesty the late

Rama IX Bhumibol Adulyade;j.

- Fagne, wius lam 21

Jaikam (P.76)
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Curatorial Essay
A Memoir of the Reign of King Bhumibol
by Apisak Sonjod

“Forty nine years ago, a foreign press asked His Majesty
how he would like the history during His reign to be
written. The King gave a simple response, saying "It is
my intention that this reign is not recorded in history.
Just no history..."

"l do not want history”, said His Majesty, "A country
would not need history should it have peace and order.
| do not need history. When there are wars and battles,
those are history. What I simply want for my country is
peace, not much of challenges, reputation, or popularity.
And happiness and sustainability will come.”
King of Kings, www.posttoday.com)

(Source:

“The intention to not have history is already a history..."
Throughout the long and good seventy years of Rama
IX's hard-working reign, many Thai people were born
and lived their lives not knowing that they are living
in @ unique country. Thailand has survived many eras
and kept pace with global development because of
the strong efforts of people in every generation due
to spiritual unity from Rama IX.

If you take a look at the toys of Rama IX from his
childhood, you'll see a small shovel the young prince
used for digging the earth, planting trees, digging canals,
and also tin toys bought from Chinese merchants. If you
take a closer look, you'll see a wooden jigsaw puzzle
that the young prince played on a regular basis. That
jigsaw puzzle is @ map of Thailand.

Crystal radios that were popular among children in the past
were also the toys that Rama IX used with Rama VIII Ananda
Mahidol. As the young princes grew older, the size of the
toys became larger, such as cameras, a radio transmitter,
and even bigger maps of Thailand. The toys in his childhood
had become the tools that he used to work, to take
pictures, and to solve problems for the people in his kingdom.


http://www.posttoday.com
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Who would have imagined that such a young king
would have had such a strong commitment to meet
people all over the country after his upbringing in a
foreign country where everything was of exceptional
convenience? A shout from a distance, “Do not leave
your people,” was heard when the young prince was
on his way to study abroad. Thai people later realized
that he responded to the shout with a thought “If the
people don't leave me, how can | ever leave them?”
He then began travelling throughout the kingdom.

Rama IX discovered that Thai people are poor. The
major threats were poverty and hunger. Some people
started to abandon their homes to find richer resources
for survival, and forgetting resource sufficiency for later
generations. Resources as soil, water, and forest were
disappearing very fast. Only the factual prediction of the
future can guide US on what needs to be done to solve
problems and end the circle of wasteful consumption.
in the meantime, sufficiency principles are encouraged
by promoting creative resource management. This is a
main reason behind the improvement of the quality of
life of all people that Rama IX met. From the wooden
jigsaw of the map of Thailand, Rama IX visited each
and every one province. His toy radio became a com-
munication tool for receiving news about disasters that
threatened the wellbeing of his people. The cameras
that he played with in the past became tools that he
used in his own office.

Some of the pictures that lodge in our memory include
the one with Rama IX holding a map, his back leaning
against a jeep and calling a villager to ask about the
local area and its wellbeing. This village did not appear
on a map. We still remember when he was driving a
car across a creek with strong currents just to meet

« gsnghanaiiolugua G oy Usseen sasea 23
‘Sufficiency Economy at Mai Riang' Prayong Ronnarong (P.56)
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people awaiting the arrival of their beloved king. Or
when he was discussing with his team that if they did
not make it there, the problems of the local people
would not be resolved.

If there is no history written about our late king, will we
remember him? What will be the pillar for US to begin
with in order to do something for others?

Earth Water Forest Air the Royal Inspiration showcases
works which are inspired by His Majesty the late Rama
IX Bhumibol Adulyadej’s initiatives for many aspects of
life. The artists render their interpretation of selected
influences and express ideas into a tangible and
comprehensible art in various media. The works under
the theme of Earth bring US to the products of earth,
space, and community. Works under the theme Water
bring into sight the innovative ideas of Rama IX's ex-
periments and creations that many have adopted. He
had investigated many respects of water as he placed
a strong importance on this resource.

There are also abstract works inspired by the sky. The
artist asks you, "What do you think when you are looking
up into the sky?” Rama IX thought about a fresh smell
of steady rain that gives life to the earth.

This exhibition is not intended to communicate through the
image of Rama IX. Instead, it focuses on the works
that explore his initiatives, knowledge and tangible and
practical innovations. in front of the viewers, we dearly
hope that the artworks will help depict his devotion to
his people in different dimensions and narratives. Visitors
will witness pictures of royal projects and initiatives,
systematic and robust research, the inner strength of
Rama IX and his compassion for society as a whole.
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In many ways, art will make US understand the concept
of simplicity that brings optimized communal benefits
and encourages public engagement and self-depen-
dency. Art can lead viewers to see the intelligence of
Rama IX who adopted a smart model for sustainable
solutions such as a nature for nature and a vice for
a vice. Rama IX planted a seed in people’s hearts,
enabling US to live frugally, initiating a sufficient economy
and peaceful coexistence. All these concepts have
made Thai people knowledgeable, loving, and united
according to his working principles.

If only the same journalist from my opening quote had
the chance to ask Rama IX very same question about
his reign...after October 13th 2016. All Thai people who
were born and lived during his reign know well the
good deeds of him. It is hard to believe that these
great outcomes are the work of one man, dedicated
and driven, and who benefitted Thai people without
ever resting throughout his lifetime.

The value of history does not lie with valuable rock
inscriptions or beautiful words. in fact, the legacy of
King Bhumibol the Great is founded upon successful
acts made for and by his people. And these very same
acts are already written into the heart of Thai history
and the reign of The King who loved His People.
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Artists

Amrit Chusuwan
Boonkwang Noncharoen
Chokchai Tukpoe

Inson Wongsam

Jadet Tongfueng
Ketsakda Wimolsong
Krongsak Chulamorkodt
Noraset Vaisayakul
Panu Udompethaikool
Phansakdi Chakkaphak
Prasart Nirundornprasert
Prasit Wichaya
Ronnaphob Techawong
Ruangsak Anuwatwimon
Siridech Manim
Thawatchai Homthong
Vasan Sitthiket

Wijit Apichatkriengkrai
Witaya Junma

Worawit Kaewsrinoum
Yanawit Kunchaethong

Local Citizens

Somkid Charanadhammo, Buddhist Monk

Prayong Ronnarong
Sateean Jaikam

Illustrators

Piengpor Supamart
Prawit Mongkolnowrut
Cherdsak Moeykanmak

Photographers

Charnpichit Pongtongsumran

Praditchya Singharaj
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Product Designer
Singh Intrachooto
and Scrap Lab Team
Kasetsart University

Land Art : The Chronicle of the Land

Amrit Chusuwan / Kamol Tassananchalee
Noppadon Viroonchatapun / Pairoj Wangbon
Panya Vijinthanasarn / Sakarin Krue-On

Suriya Namwong / Tawee Ratchaneekorn /
Thongchai Srisukprasert

Performance Art and Installation

Jittima Pholsawek / Chakkrit Chimnok /
Pattree Chimnok / Satit Raksasri

Vichukorn Tangpaiboon / Wichai Juntavaro

Smart Cities-Clean Energy Project
Energy Policy and Planning office,

Ministy of Energy and Thai Green Building Institute.

Haad Rawai Community Text
Narumon Arunotai

Phra Ram Kao Community Text
Weeraphan Shinawatra
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Piengpor Supamart

‘Iastag Anvinulugigalulan

‘Who has the biggest office in the world'

“luviarvaadaisiaa!” “Our King"
IAENINa ﬁjnmmu' Piengpor Supamart
ALFUVUFYA. A5 Sketch in notebook, A5
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Map drawing
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Remembering...When Our Father Is No Longer with Us

His Majesty the Late King Bhumibol Adulyadej was loved
and revered by the Thai people. Despite the loss of his
presence, several of the royal initiatives and legacies
remain and have become part of the country’s infra-
structure. As a 40-year-old Thai,l have witnessed how
he carried out his work especially in rural areas with
impoverished communities, that his projects brought
on improvements in natural resources for the lives of

the people.

Remembering... When Our Father Is No Longer with Us
uses soil, water and seeds from royal projects. These
are contained in teardrop-shaped lockets in the ratio of
30/30/30/10, according to the New Theory of Agriculture
as advised by the King. The lockets are arranged into
the shape of Thailand map, in memory of his dedication

to his country and its people.

After the final day of the exhibition, the lockets will
be distributed to anyone who would like to have a
moment to remember him by. A number of lockets
will be donated to the Phu Phan Royal Development
Study Centre, where some materials for this art instal-
lation have come from.
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Inside the teardrop lockets

. Royal Project Soil
. Compost mix, as devised by H.R.H. Princess Sirindhorn.
. Sakon Nakhon Glutinous Rice

. Glutinous Rice RD6

. Rice RD15

. Hom-Mali Rice 105

. Corn Seeds, Nakhon Sawan 1

. Red Roselle Seeds, Sudan

. Millet grains, Suphanburi !

. Black Bush Beans, Ubon Ratchathani
. Moroheiya Seeds (Jute)

. Sunflower Seeds, AQUARA 6

. Mung Beans, Kamphaeng Saen 2

. Vegetable Soybeans, Chiang Mai

. Water from Tad Hai Yai Reservoir

. Potable Water from Phu Phan National Park
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Remembering...When Our Father Is No Longer with Us
Mixed Media (

Water, Seeds, Acrylic Lockets, Silk strands)
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The Records of King Rama IX's Visit to Rawai
Beach and the Chaolay Community in 1959

King Bhumibol Adulyadej, or King Rama IX, routinely
made visits to the country’s distant and often poor
areas. On each occasion he would spend time getting
to know the area and its people, often engaging in
long talk sessions with the local people. Events like these
were always informal and it seems he was never tire

during these moments.

On March 10th, 1959, the King made a private visit to
Rawai Beach in Phuket. The trip was recorded on film
and photographed by His Majesty’s Royal Household.
These records showed him walking first to the beach,
and then back toward the villagers gathered by their
houses waiting to greet him. He chatted with the crowd,
mostly ethnic Thais and Thai-Chinese. Although the
majority of the inhabitants in that location were mostly
Chaolay, but because they were shy, especially with
officials and that they could not speak Thai well, they
wereholding and staying at the back of the crowd.
However, they had readied for him gifts consisting of
pearl shells and corals, objects which derived from their

sea-diving livelihood.

in these recorded pictures, both moving and still, the
villagers' old timber and bamboo houses under the co-
conut trees can be clearly seen, if somewhat different
from today’s houses. The Chaolay had been so taken
by, and grateful for His Majesty’'s visit that they named
that part of the village 'Thanon Nai Luang Sadej’, or
The King's Visit Road. It has a large photograph taken

during the visit on display permanently.
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The moving and the still records clearly show the Rawai
Beach and the Chaolay’s old houses, with the Bond
Island in the background, demonstrating that their
settlement existed before 1959. As the community never
had any means of recorded writing, the people had
never before been able to back their claim. However,
these records from the royal visit have been accepted
by the Department of Special Investigation, Ministry of
Justice, as evidence of their long presence on that
beach. Apart from the cherished memory of the royal
visit, its records have become a precious gift to them,

affirming the rights that they deserve.
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Phra Ram Khao Community and the Building of the
Pattana Medical Development Clinic

It was more than twenty years back that the Ramin-
tra-Artnarong access road was built in parallel and
underneath the expressway. Most of the land around
that area belongs to the Crown Property Bureau. There
was an incident during the time the road was being

built that is worth recounting.

That the new road also provides better access to the
various plots of undeveloped land in the area, one of
which H.M. King Rama IX proposed to build a medical
clinic and farm-produce outlet for various royal projects.
A scheme for land development was proposed which
to his dismay involves the moving out of local people
in the area who will to be resettled in some outlying
part of Bangkok. He conveyed his message to officials
involved in the executing the scheme that perhaps it
would be hardship to the people and that their lives
would be greatly affected, and perhaps a piece of
land should be found somewhere not too far to rehouse
these people. Following his remarks, a plot of land
was then found conveniently belonging to the Crown
Property Bureau next to the klong (Sansaeb) and a

housing development was then created.

The rent for the living units was to be set low, and for
those who wish to build their ownhouses, compensations
were given out for the purpose. This was how the Phra
Ram Khao people managed to have the roofs over
their heads and continue to live in the area. As luck
would have it, this community is the only one within the
Bangkok area to be given such a royal help and support
of H.M. King Rama IX.

This incident reflects the nature of Rama IX's regard for
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the people during his long reign which saw a period
of rapid growth and development in the country, and
should perhaps be an example-setting one for any
land development under the jurisdiction of officials or
politicians that involves people with low-income already
living in the area. Whether they to be illegal squatters
or rightful owners, he was not thinking in just legal terms
but also political terms in the way how the state should
regard a poor community of people, and shunting them
off to the outlying area lacing necessary amenities.In
the end they will be back in the city, and it is most
probably not a way of solving problems, so much as

compounding them. ( And a way of accruing problems

Phra Ram Khao Community and the Building of the Pattana Medical Development Clinic
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in the bureaucracy whereby officials retire leaving the
problems to the next officials, who would have no
choice but to apply force. The King's solution was to
the people a chance and as well solving a problem
at its root cause. Very likely he left his method for the
Crown Property Bureau which has become its present

day policy when deal with such situation.

If the Crown Property Bureau more often than not
were to follow his example, then we should see the
regeneration within the old-city area which will give
better opportunities for the people resulting in better
overall value. Let's not forget that we need people in
the service industries, and if they don't have places to
live near enough to their work or are made to move
away, then the rest cannot stay either. This case as
recounted should be an important lesson in making
a responsible decision in any development scheme
whether by the state or by the private sector, and that
we should heed such an example in the way that we

treat a local community and its people.
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An Aesthetic Corner of Thai Rice Culture, 2017

Rice fields in Thailand suffer imbalance due to new
technologies. Traditional systems of cultivation supported
the way of life and culture of the farmers. This results
in an eco-cultural balance on the paddy fields, which
is also sustainable and relevant to other socio-cultural

concerns

Farmers now use chemical fertilizers and insecticides,
abandoning traditional methods. Because of this the rice
culture of old is disappearing. The resulting imbalance
needs to be rectified but what is the best way forward?

Ecological Aesthetic Rice Field represents an ecolog-
ically-balanced rice field, chemical-free and socially
embedded. A main aspect is the very beauty of balance
further to the integration of agriculture, ecology and
the artistic and socio-cultural. This artwork engages the
manifold nature of aesthetics: beauty, relational and

conversational.

The artist would like to thank:

- Sujin Chaichumsak, Provincial Governor of Ayutthaya
- Teerasak Khumngen, Director of Ayutthaya Provincial
Agricultural Extension

Office:

- Mr. Bundit and Mrs. Saengpian Prnmingmas and family
- Mrs. Vilai Buddhakuna and family

- Mr. Sangval Srithongkum, Mrs. Thiwa Suadmalai, and
family

- Ms. Rattiporn Leepanuwong; and the other contributors.

Earth Inspiration from the King
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An Aesthetic Corner of Thai Rice Culture, 2017
Installation including rice straws from King's Rama IX's

rice field at Thung Makham Yong, Dimensions Variable

47



Useqns Faee
Prasit Wichaya

1399La1NYIEaETU, 2555

LWIAMNAA.. ARTIfMULLLLINEATNTTU TUNDINNNI
USTNHUAITF MUY SV ALUFNINLIAREN  UaznInaIns

fiag Wantsisvavdia.. duiduiuivavzavsmuinuie

TuAugdnuasuInian

a
P wsviiumialaannlunais

48

Tales from Isaan Fields, 2012

Tilling and planting on within infinitely open fields, Isaan
forefathers have shaped the land and make use of

resources for subsistence, and is an epic tale to be told.

Earth Inspiration from the King
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Tales from Isaan Fields, 2012
Installation, Mixed Media, Dimensions Variable
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Isaan Wisdom, 2017

A way of life, the encouragement to struggle and
forbear, to be self-sufficient, as told through the Isaan
Wisdom of Kham Phaya, folk sayings of Northeastern
Thailand.

Use knowledge to support your career
in @ proper way, let it be your never-ending asset.
When you have become successful and wealthy in life,

forget not your parents who raised and cared for you.

When you have the opportunity to study,
do it well. You will become knowledgeable,

and be well praised for it.

When in fight, never retreat for
others to despise you for.

Each day is a step forward, not back.

A rain will stop, a sleep ends in waking.

So will a suffering to be let up.

When you get to ride an elephant under a

parasol as a lord, don't forget the poor who

ride the buffaloes and carry all the rice seedlings.
When you get to ride an elephant under a royal parasol,
don't forget the officials who follow behind your elephant.
Build with perseverance like wasps building nest.

Grow and develop like the bees enlarging their hive.

Merit is not divisible. It is not like a log
that can be chopped in half.

It is like food that fills the person

who eats it, and will not make

another person full who has not eaten it.



darladyndns Whichever field of knowledge one learns,

ADLNANUITIVUIWISHLAUA NG Make the most of it in its application.
TRNAaaRESHSY LEaLauLLED Translated by Nichaya Chanthosut

s nadUl) L@ualREua

TURrInINLfigTdsmsiauuaunNase
Indsemdulvifiauiads1959

yayfiuwunuaaviu la Jutaniuunan

vavau uanaanla Aa Tuwinan

AadudAuwn iEAuEaN

vuviaull duvav wawupuin
auygyitvnlaasnuuduiule
Wansagauuiiaunan lininats
FILTULTIAUDY 131AUFAN v la lddunavn T ledu

Twwidaudng dolsiagynieie
Anfila an Wl fioug
lassnzaudglsiagniia

ApaTuiilaanva avlaludnnaugiu

wlaTas fagyn Iungnd

siu USayrdiwan Earth 1saan Wisdom



o
a

Tgagey fAnIwg
Chokchai Tukpoe

W&, 2557

‘17" unwunuatsusssuduedauimuinidan lade
Luﬁm‘ﬁ'nmaﬁ'smunﬁﬁmmw AAe Suiiugasiudidenas
ndriinsanazvawddsiaidanuriuiu guien Sademae
Inagafuiin uaaviovuagou weelidan Ureinend
wevEmsweansadimmsnia  wazannmanisaaniud

giiudunaiiviaqiiv

ilavuzas Foe “ungassw’ wsansavsasaiauluuy
“S93n5" anevaemNgdnTaniAdain wsauie “unaov
%2’ Homununudansing “wavlna-uavlng’ dauuuidn
Wil uasdnwoedudl ‘i’ Founerdudiniolu

TunwiiaAdniyayin

Rice Grain, 2014

Rice is a token of civilization as it can drive social de-
velopment. Seeds represent local identities, the intellect
and also the spirit of a community. A pair of gloves
are placed close together in order to imply different
but overlapping meanings. A wooden Buddha statue
from the northeast of Thailand holds an attitude that
points to conflict over natural resources since ancient

times, and continue today.

The sign Bird Knowing Dharma and the symbol of
cyclicality represents globalization. The two-headed
bird conveys near-sightedness and far-sightedness in
tandem with the concept of a chain. And surrounding
colours for contemplation ignite an inner awareness of

spiritual ecology.

Earth isaan wisdom



un i 5951 \yﬁm]n, 2556,
Hawan Tandugliduindaand, 148 X 58 @,

wadnu1 quiia, 2557

Fawan FandugiiumEntni, 160 X 55.7 o,

un 3 599 lyﬁﬂil’]']

dowan FandugiiumEntni, 160 X 55.7 .

Bird Knowing Dharma - Rice Grain, 2013
Mixed Media, 148 X 58 cm

Rice Grain - Gloves, 2014
Mixed Media, 160 X 55.7 cm

Bird Knowing Dharma - Rice Grain
Mixed Media, 160 X 55.7 cm
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Sufficiency Economy at Mai Riang, 2016

The lives of people from the southern region of Thailand
have been closely tied to rubber production for more
than a century. Despite this bond, rubber farmers cur-
rently have little hope because of their dependency
on the climate and fluctuations in the global market.
Stability can only be provided by government policy.

Foreseeing this problem, Prayong Ronnarong - the local
sage of Mai Riang community from the city of Nakhon
Si Thammarat - sought to rectify the situation by coop-
erating with the key local agro-leaders to establish the
Mai Riang Rubber Network. Now recognized as a model
community, they own eleven small rubber-process plants
that allows them to survive the uncertain economy.

Nevertheless, these southern farmers should not place
their hope in rubber alone. Unlike rice, rubber cannot
be consumed, and must instead be processed to
generate income. Acknowledging this fact, Prayong
developed a community learning programme to en-
courage farmers to unlock their potential and discover
other local resources.

in order to achieve success, much has to be addressed:
lack of education, poor resource management skills, and
exploitation from outside parties. Here the Mai Riang
community can offer practical support and focus on pro-
fessional farming careers while also creating secondary
jobs. This is an adaption of His Majesty the late Rama
IX Bhumibol Adulyadej ideas of Sufficiency Economy.

Because of Prayong's dedication to strengthening the
community’s economy people’s self-sufficiency, the Mai
Riang community has become a model that many
other communities can learn from and seek to replicate.

Earth Inspiration from the King
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Sufficiency Economy at Mai Riang, 2016

Video Installation, 5 Minutes
Courtesy of The Golden Jubilee Museum of Agriculture Office (Public Organization)
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Noppadon Viroonchatapun, Thongchai Srisukprasert, Sakarin Krue-On, Kamol Tassananchalee,

Panya Vijinthanasarn, Suriya Namwong, Pairoj Wangbon, Tawee Ratchaneekorn, Amrit Chusuwan
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The Chronicle of the Land, 2012

The Chronicle of the Land is composed of nine exam-
ples of Land Art which were installed across nine Thai
provinces in honour of the legacy of His Majesty the
late Rama IX Bhumibol Adulyadej. Each was created
by a National Artist and all invite local communities

to participate.

Noppadon Viroonchatapun’s project is located in Na-
khon Nayok, within the premises of a royal initiative
titled Experimental study Project for Acidic Soil Solutions.
Noppadon’s art was created according to a theme of
alternative energy, titled Earth, Water, Wind, Sunlight:

Recycle Grass for Alternative Energy.

In Trad, Pairoj Wangbon created a project for a man-
grove region based on a concept of forestation and

the preservation of fish as a type of underwater treasure.

Amrit Chusuwan worked in Songkla, exploring possibilities
of clean water for a better world. At Chiang Mai Art
Museum Thongchai Srisukprasert worked on a theme

of earth as giving life, while water sustains all.

The Agricultural Technology Park at the Faculty of Agri-
culture of Khon Kaen University was made available to
Sakarin Krue-On. He developed the idea of integrated
agriculture with the concept of nature creating and
balancing and people prospering under the royal concept
of a sufficient economy. At the Panta Hotel in Phuket, Taw-
ee Rachaneekorn explored the theme of The King Who Rules
with Virtue and examined the deep-rooted understand-
ing of merit advanced by Rama IX Bhumibol Adulyadej.
The revered Thai artist Panya Vijinthanasarn was based in

Sukhothai where he employed ideas of hybrid rice and
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natural farming methods. Suriya Namwong chose the
meditation center at Vimuthayalaya Temple's in Chiang
Rai and was inspired by Rama IX Bhumibol Adulyadej
as a symbol of diligence. Finally, Kamol Tassananchalee
worked inside the sports field of Bangkok’s nth Infantry
Regiment and under the concept ‘royal rain conceived

with care will pour happiness over the land.’

The Chronicle of the Land is a summary of all these

projects, both functional and important as Land Art.

The Chronicle of the Land, 2012
Documentary Film, 180 Minutes
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River Life after Rama IX, 2017

The rivers Maekhong, Chi and Mun in a corner of Asia
have long provided a backdrop to ideas of prosperity;
and also the peaceful co-existence of many people.
Prosperity entails the sharing and sustainability of life,
akin to the philosophy of His Majesty the late Rama IX

Bhumibol Adulyadej, who stressed the importance of

His Majesty initiated many public projects concerning
water resources. As our father, he understood that water
is a bond of life and through it he wished US to live

sufficiently and in peace.

Water Art and Nature
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River Life after Rama IX, 2017

Variable
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Wunady, 2560 Royal Rain, 2017

UNTILFNTaIUEAIAINGANTNY SUUDIAUTULNTIARIN Earthen jars filled to the brim with rainwater, signifying

WUNAWVDIWTZLATUHNURAU prosperity resulting from the royal rainmaking project.

U1 usviiugalaannluma Water Inspiration from the King
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Royal Rain, 2017

Installation, Found Objects, Dimensions Variable
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The Volume of the Water, 2017

This artwork was inspired by the following quote from
The Rainmaking story in the book The Father of Royal
Rainmaking: ‘As | looked up to the sky filled with clouds,
those clouds moved over and away from the barren
land, and | wondered if there is a way to turn these

clouds into rain.’

And hence the Royal Rainmaking Project, a project
helped mitigate the effect of drought. Planning for it was
organized on a longterm basis and many experiments
were undertaken until success achieved. Reservoirs are

today filled with rain water.

The Volume of the Water uses several years of data
from the Royal Rainmaking Project. Data about water
volumes are employed as means to control the degree
of lighting. Visitors are invited to pour water into a container
and the volumetric equivalent as rainfall is revealed

both through light and a figure.

These two light elements perhaps convey a certain vision
of a man who once went beyond the captivation of
cloud formations, and imagined the importance of rain

in our lives - light serves to glow and reflect that mind.

Water Inspiration from the King
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Chaipattana Aerator, 2017

The conservation and treatment of our water supply
according to an initiative of His Majesty the late Rama IX
Bhumibol Adulyadej, the concept is: clean water for a
healthy and wealthy world - the Chaipattana aerator,

for precious water is a way of life.

Water Inspiration from the King
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Chaipattana Aerator, 2017
Installation, Mixed Media, 600 X 800 cm
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Putting Hat on the Hill Top and Shod the Foot Hill, 2016

Putting Hat on the Hill Top and Shod the Foot Hill is
an approach to reforestation that emerged from the
determination of Abbot Suchinnanthakita, Phra Somkid
Charanadhammo.

Through the systematic preservation of tens of thousands
of rai for forests surrounding his temple, Phra Somkid
corrected the effects of monoculture in the province of
Nan. He sought to encourage the community to cherish
their environment and cooperated with various institutions
for environmental protection. Phra Somkid also worked
with Phra Pithaknanthakun.

This activist of Nan aims is to see his community thriving
sustainably in accordance with the philosophy of Suffi-
ciency Economy created by His Majesty the late Rama IX
Bhumibol Adulyadej. Phra Somkid founded the Center for
the Learning Promotion and Development of Pongkhum
Community which utilizes local wisdom for various devel-
opment groups such as the Ban Pongkhum Naturally Dyed
Hand Woven Lao Phuan Textile Group who use over one
hundred and twenty natural colours; the Pongkhum Forest
Preservation Group who ‘ordained’ thousands of forest rai;
and an education centre with a key emphasis on that
learning can be achieved at any place connected to
earth, water, forest, and integrated agriculture in order
to enhance students’ happiness in learning.

Phra Somkid is also behind several other development
projects, notably the Tonkla Occupation Project which
addresses debt and poverty issues. Additionally, he is
restoring the temple’s original role by removing all fences
and organizing manifold religious, social, and economic
activities in order to enforce the belief that people can
treat the temple with the same familiarity as their homes.
Phra Somkid has been declared Wise Teacher of the
University of Life.

Forest Inspiration from the King
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Wizmy'ladﬁd (aoémium‘uu) Courtesy of The Golden Jubilee Museum of Agriculture Office (Public Organization)
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Kudchang - Elephant Cataract, 2016

There is more to Kud than meets the eye and it brings
value to all things.

Kud is sacred ground and a spiritual site for the people
of Kudchang. The place houses the revered stone Lotus
which the late Princess Srinagarindra once ordered to be
moved to Doi Tung Garden. However, due to insufficient
equipment at that time the stone could not be moved
and has remained at Kud ever since. The stone Lotus
object was a gift to the princess from the people of Kud-
chang and is an object of great reverence and worship.

A small village named Mae Ta-Man in Kudchang was
once an agricultural complex of golden rice paddies,
field crops, and home-grown vegetables. However, for
the past twenty years tourism has wrought changes to
the community; farmers began taking jobs with entrepre-
neurs and sold their rice fields for the building of hotels,
restaurants, and tourist attractions. Thus the local people
began to suffer from a lack of land for cultivation.

Sateean Jaikam was a local head of administration at the
time and sought to restore the community’s agricultural
basis and supply tourists with produce that emerged
from his vision of ideal community management. Sateean
gained the interest of the local people’s interest through
workshops which led to the foundation of the Thai Ele-
phant Home, a tourist attraction for environmental and
community studies. Tourists are invited to take part in
farming activities, elephant rides, and also encouraged
to purchase locally-made products. Moved by the great
results, the people of Mae Ta-Man began to practice
organic farming to generate income for the community
and herbs such as ‘bamboo grass’ are highly sought after.

Sateean’s agricultural innovation has also inspired the
community to cherish and preserve their environment so
that their children can learn to follow in their footsteps.

Forest Inspiration from the King
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Kudchang - Elephant Cataract, 2016
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Video Installation, 5 Minutes

ANINMUARSAUNNBASIRANWIEALTHNTEUIMANAINTZIDYWI (DIANITUNIAU) Courtesy of The Golden Jubilee Museum of Agriculture Office (Public Organization)
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A Son’'s House Now, 2017

This house holds the spirit of my imagination, my mem-
ories of my family and how memory doesn't necessarily
recall reality. One of the objects included, Chair of Son
of Son, was made from a giant tree bequeathed by

my late grandfather.

Forest Natural Heritage Dialogue
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A Son's House Now, 2017
Installation, Dimensions Variable
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The Monument to Greed, 2017

The destruction of natural resources is now common
across the globe. Capitalism and greed motivates US
for the aim of material prosperity. We forget the fact
that the world is borderless and we are not owners but
mere inhabitants (just like any other animals), and thus
destruction falls on US all. ‘Development’ policies are
either uninformed or knowingly abusive of the natural

environment, whoever makes them.

| see fit to make a monument to greed, a sculpture
of an axe covered by dollar bills. | want to make this
a sculpture for public space, to be installed in parks.
It will remind people of the problems of materialism,
the real culprit behind the destruction of the natural

environment.

Forest Global-Warming Dialogue
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The Monument to Greed, 2017
Mixed Media, 61 X 81 cm
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44 °C, 2016

in April 2016 | heard a lot of people complaining about
hot weather, and everywhere: on social media, TV and
in everyday conversation. The more | heard the more
| thought “How about we stop complaining and act
to fix this?” This artwork is a result of that question. |
want to raise awareness. We can each choose to be

an ‘axe’ or a ‘dipper.’

Forest Global-Warming Dialogue
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44 °C, 2016
Digital Print, 520 X 300 cm
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Champichit Pongtongsumran
Siang-Yak Tree,

uthai-thani, 2016-2017
Black & White
photography

84.1 X 1189 cm
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Black & White photography

Every one of US should be willing to do what we are
good and prove our usefulness. This can be a tribute
to our beloved, and this is my tribute to His Majesty
the late Rama IX Bhumibol Adulyadej.

I have traveled much and | record the beauty of the
landscapes | encounter. | hope to open people’s eyes
to the charm of nature, our wonderful and priceless
heritage that has existed since time immemorial.

| began with a simple question: where are the biggest
trees in Thailand? | traveled across the country to
discover, photographing the oldest and most beautiful
singular trees. These trees possess their own poignant
stories as | listened to the words of the people who have
loved them, who created a special bond with them.
The more [ heard the stories of locals, the more | smiled.
Thailand is home to many great forests. You can find
large trees everywhere, urbanized or otherwise. Temples,
community centers and our gardens are all places for
trees to prosper.

My photographs will hopefully allow people to think
about protecting this beautiful heritage.

Eight hundred meters of tree lines is not much, but
it's long enough to become a new landmark to the
entire nation.

| once asked a small group of children to draw the
shape of a heart instead of an X-mark on trunks of
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The Posh Rain Tree Tunnel at Nan, 2016-2017,

Black & White photography 84.1 X 118.9 cm

trees to be found on both sides of a road. We then
took photographs as the bristling leaves seemed to
cover us all.

These trees were due to be cut down to make way
for a new road. “This is for the safer road and conve-
nience,” the authorities said. A protest emerged entitled
‘The Nan Tree Tunnel." The road expansion project was
suspended. We thought we had saved the trees.

A year later, a heavy storm hit the area. Some trees
were destroyed. Branches fell to the ground and blocked
the road. A blackout brought traffic jams. Many lives
were subsequently affected.

Some blamed the tree tunnel.

The authorities appeared quickly and put up a sign that
read ‘Trimming in progress.’ The trimming was so severe
that all the trees were left bare; limbless and dying.
The road now no longer sees any shade and the sign
for ‘'The Nan Tree Tunnel’ was removed. The tree tunnel
no longer existed.

The Past of "The Nan Tree Tunnel on Highway No. 1080,
at Kilometer 379-386 in Chalermphrakiat district, Nan”

in Thailand, this tree is known by its local names:
Chamchuri, Chamcha, and Kampu. But, to the rest of
the world, it is known as a rain-tree or Albizia Saman.
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It grows quickly after the monsoon. We believe that this
is the first rain-tree in Thailand and was brought from
Saigon by Romiel Pastor to be planted in Bangkok’s
Assumption School.

“The Tree of Awards” - the biggest tree in Chiang Mai
Attracting Thai and foreign visitors alike, this rain-tree has
stood at the site of Chiang Mai's Gymkana Golf Club
- the first golf club in the country - for over 118 years.
This tree is probably the result of the first seeds brought
to Thailand by Mr. H Slade when he served as Thai-
land’s 1st Director-General of the Forestry Department.
He brought them to Chiang Mai from Myanmar, when
the plant was named Gimby and he planted some on
the roadside of his office in Chiang Mai.

This tree possesses a fantastic yet romantic feeling
for those who have seen it. Its thick branches face
downwards and create a stunning shape different from
the one in Surindra Rajabhat University, Surin Province.

Described as having the largest girth as it is registered at
the Veterinary and Remount Department in Kanchanab-
uri province, this tree is over one hundred years old
and spans to cover an area of approximately one rai.
A local merchant said that it has remained because it
is located in the army camp; otherwise it would have
been long gone.

Looking for beautiful rain trees in different places seems
fun already.
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Liab Prawich Tree, Sichang Island, 2016-2017

Black & White photography 84.1 X 118.9 cm
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Biggest Rain Tree in Thailand, 2016-2017
Black & White photography 84.1 X 118.9 cm
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Ancient Mangrove, Ranong, 2016-2017

Black & White photography 84.1 X 118.9 cm

[ was on a local fishing boat travelling from the Ngao
Mangrove Forest Research Center through the boundless
sea and passing a fishing community, small islands, and
an abundant mangrove forest. My mission was to find
the ancient mangrove tree which is said to be Thai-
land's biggest Rhizophora Apiculate, unique because
of small leaves. It is believed to be over two hundred
years old and possibly the longest-standing mangrove

tree in Thailand.

The sea was shrouded in a thick blanket of fog. It was
drizzing and the tide was going out. We eventually
walked down a muddy pathway where wet dirt flicked
its way across our clothes. However, the journey was
worthwhile and indeed we felt ecstatic when the setting
sun provided US with a sense of peace and warmth.
But we discovered later that the site we had visited
was the last piece of natural forest outside concession,
around five hundred rai. The trees of the concession
were used as frewood and to be replaced across one

hundred thousand rai.

Most of the landscape was dry, barren and mountainous,
without natural water supply. Plants and animals on this
island live according to monsoon. Who would have
guessed that there are two enormous mangrove frees
that are hundreds of years hold and leaning against
each other to become one super-huge form, this is a

spectacular sight.
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Ancient Mangrove, Ranong, 2016-2017

Black & White photography 84.1 X 118.9 cm

Over a hundred years ago King Rama V - also known
as the Royal Buddha of Thai people - made a visit
to the site of this enormous and unique tree. He gave
the tree the name Lieb Prawich, Lieb Kwai, Lying at a
Noble Place. It was named after Prince Prawich, the
king’s fifteenth son.

Sarai Island in Satun province was once home abun-
dant mango groves. These have been depleted by
concessions, leaving only cork trees untouched because
they are cheap on the market.

in 2004, a tsunami arrived. These cheap trees generously
paid back those who didn't destroy them by standing
against the huge wave and saving hundreds of lives.
And, by 2016, over three hundred cork trees were
attracting tourists to the island to witness the variety of
spectacular shapes and positions, unseen elsewhere.
“A sea cork tree, Ban Tanyong Uma, Moo 1, Sarai
Island, Mueang, Satun”

Students in the village of Ban Sanam took a photograph
with a portrait of His Majesty the late Rama IX Bhumi-
bol Adulyadej and a giant Tualang tree. Also known
as a Bee Tree, it is not only ancient but the heart of
the village, which is home to the largest Thai-Laotian
community in the province of uthai Thani. The tree
needs nearly 40 persons to make a circle around it
The entire area around the giant tree has been turned

Forest Natural Heritage Dialogue
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into cassava and corn farms. A district that was once
filled with millions of palm trees is now down to an area
of only fifty rai. My concern is how the Tualang tree,
which needs high humidity, will survive in the future
without the surrounds of a palm tree forest.

Changes here are like a wound. And the number of
bee hives has also plummeted in recent years, from

dozens to a mere few.
Tualang or Bee Tree with over 400 years old, located at

Ban Sanam village, Ban Rai, uthai Thani. It takes nearly
40 persons to make a tight circle around it.
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Portrait of Silence:
Bangkok through the Architect's Eyes, 2010

| believe in the simplicity of natural beauty, and how
such beauty can be both ordinary and extraordinary.
Humans perceive this beauty on mostly an instinctual level.

Portrait of Silence is a series of photographs taken
many years ago at Wachirabenchathat Park in Bang-
kok, commonly known as state Railway Public Park.
This space can appear like a small jungle amidst the
urban metropolis. My viewpoints aim to capture what
normally eludes the eye and also focus on a particular
point in time. Perhaps the images suggest a pathway
to another world; a moment caught before the scene
descends into obscurity.

For me, black and white photography best captures the
beauty of nature because of a highlighting of light and
atmosphere. We are encouraged to concentrate and
hopefully breathe a sense of spiritual contemplation.
Silence “says” so much.

Forest Art and Nature
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Portrait of

through the Ar

’s Eyes, 2010, Black & White Photography, 80 X 80 cm
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Created in 2016 after a visit to the site of a nuclear
disaster in Fukushima, Japan. What | found there was
entirely unexpected: an almost deserted city but the
air felt clean, delicious food was available and people
were doing their best in the face of government officials

in Hazmat suits and inflammatory news form the media.

As an outsider, | bore witness to the painful attempts
to bring life and spirit back to this place. | felt the
deepest sympathy for my newfound friends. They had
escaped the terrible clutches of disaster and were now

managing a precarious existence.

My home country of Thailand suffers hardships, including
the potential scarcity of energy in the future. Several
administrations, including the current one, have sought
to use alternative sources including nuclear power but
decided to postpone after the disaster at Fukushima.
| understand that the needs of the population require
the development of energy but | also believe that
more possibilities should be explored in order to avoid

a terrible fate.

Air Environmental Dialogue



500 Million Years Legacy No.2, 2559
0N, V[DALAT, AU

500 Million Years Legacy No.2, 2016
Installation, Mixed Media
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Adqun Ansiunn
Vasan Sitthiket

nuatsowaudiu, 2559 Stop the Coal-Fired Power Plant, 2016

AuARaYSNYssINTG  Tudsilunandsudibisle i Majesty the late Rama IX Bhumibol Adulyadej ad-

aszniniivaludifgy  uasaiaquasnuinilavsssuai®  dressed the Thai population and stressed the importance
audiudunsroirdvasinduinszimmn Gaidulasemsfi of conservation, reminding US of our duty to protect

NALNINEINGEIUTIRDUWBUIEY WuFewraauAall  npature. The Krabi-Tepha power plant continues to pose
Wunvllasiuitianenanaumn wasgtiniunsief g serious threat to the environment. | led a group of
AWNATURINUDTUNU artists to the region in order to relay how natural heritage

is in danger if we continue to use coal.

‘V\l'\ umﬂumuﬁﬁmﬁ'uﬁ’\ Air Environmental Dialogue
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neaTselhanuiiu, 2559
Hara3aAuunily 80 X 100 2.

Stop the Coal-Fired Power Plant, 2016
Acrylic on Canvas, 80 X 100 cm
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Uszdn dsunslsedag

Prasart Nirundornprasert
The Sea. 2014

Awaziisasdnaanidudiugin uaumuigIn “Ani
gndntudmnsadsnlunla uaametagningnvinanaily

dusndsinnla

Rips on a painting suggest that a torn picture can be

created anew but a torn sea cannot be fixed.

Tangau nuauedin
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Sustainability The sea



N, 2557 )
HUuUNTEA (20 FU) 78 X 52 .

The Sea, 2014
Watercolor on Paper. 78 X 52 cm (each)
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AnHUN WaldIn 5INAL InN5NAFY duuan,

v oo oa

A3 Quuan, d1Ba SnAS,

IUANs o9 lwuad, e Junls

Jittima Pholsawek, Chakkrit Chimnok, Pattree Chimnok,
Satit Raksasri, Vichukorn Tangpaiboon, Wichai Juntavaro

Aosaziwane Wi uu?, 2560

AsvinaefiuInaan vifl‘lv?sjmLﬁum%wmniﬁssu‘mﬁua:
PR T IUSULRANA  1TUNI58IRIETaINnE LD LU
AITEUUN LWﬁ’Tzﬁu‘lj’lﬂ’laﬁﬂﬂﬁﬁLiﬂaﬁﬁU‘lﬁ‘ﬁ"ﬁmﬁi'ﬁ\‘laLull
pavandarsnanadudui lidenadddindneald Tae
nsnausuiandadinasfusssuanfagraidugiumils
aavdiwanaan WaldaniswauianTasinisuualuei
wasuulasszuuindllagwsagy winamariinaelasy

WANTENUNIATILATTULSILENENT sruufindafi]foulay

auNFIALEENFINanaN SR IMIEN AU IUSTTUANTU

AUUNLIAZAAUSINNAUTAU

Foilunaatmaru “Aarsaimana W hdlue aae
mmviw‘lusiamaiwnu AIABULULEAAUSTINTIRNIEIIUIL
Fawsrumanifiansstagiiseniai 9 Ansaiaele
Uszanaumariidudusuau @aun

Where Would You Place Them?, 2017

Environmental destruction leads to the loss of natural
resources, ecological destabilization, and self-annihilation.
The four elements earth, water, forest, and air - are
essential to all forms of life. The push for ‘development’
from various mega-projects are destroying balance wm

the world and devastating communities.

Moreover, the legacies of local arts are swept away
by sudden ecological transformations. This artwork was

created to highlight concern for local communities.

Tansau fufiuazdin Sustainability Effects on Communities
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Aaaniane 1 uu?, 2560
udamdavIuIavey (Bausninle), wlsAuaiuiui

Where Would You Place Them?, 2017
Installation, Dimensions Variable
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InfuN WaldIn AL dnsnse Auuan,
3 duuan, @150 SnuA3,

Jons wolwyas, S9e Sunnls

Jittima Pholsawek, Chakkrit Chimnok, Pattree Chimnok,
Satit Raksasri, Vichukorn Tangpaiboon, Wichai Juntavaro

isrAalssrrunagiuin Ul an 1

1MARaEI0 BA5LAE
isrAarAunvviundas Tdfuunuin

wivuazldmg W luuaaane
sfanalliasninnssuavasvlsil

lduann...

anasnimnnan i uu?, 2560
ASUAMER, 1ASHANIW Iy Junals, vlasuﬁr] nAde
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We are the people who live with land, water, wind, forest,
Drawing leitmotif of the freedom of life,

We are the ones who will rot with the soil.

Decaying and dispersing in the wind,

Kindly, we are the people who have been looked
upon by the sky,

Always...

Where Would You Place Them?, 2017
Performance



afunxu'lwmlmﬂﬂ'l';ﬁ'luu?, 2560
3ila

Where Would You Place Them?, 2017
Video
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BavFnA aUINTINA

Ruangsak Anuwatwimon
"Do We Learn Something from This Yet?", 2017
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Thailand's vast plains are rich in natural resources, where
the soil holds rain from seasonal changes. The country’s
large central plain, with a river delta, is perfect for

husbandry and here farming can feed the population.

Natural phenomena, however, can be catastrophic.
in 1962 Storm Harriet struck Laem Talumphuk in the
province of Prachuab Khiri Khan; Typhoon Gay swept
Thailand in 1989; and most recently heavy flooding
in 2011, also during a time of great political conflict
in Thailand. It is believed that this conflict effectively
damaged the country’s water-management system

which had hitherto been effective.

That time saw a clear polarization through the official
prioritizing of downtown Bangkok against suburban and
rural areas. Although the city is a financial hub, this
discrepancy cannot be ignored. Now that the gap
has been highlighted, we should want to stop it from
widening and become a greater societal wound. Our
thinking needs to shift from erroneous water manage-
ment to climate abnormality and lack of ethical care

and action.

Whether the causes of calamities were nature or
man-made induced, they exposed the deep rift in the
society. Lessons had to be learned, as our hope is with
the one person who had hoped for all of US one day
to be prosperous with our quality of life as good as

the developed world.

Global Warming Environmental Dialogue



“Do We Learn Something from This Yet?", 2560
0779, viaaawn?, fiu

“Do We Learn Something from This Yet?", 2017
Installation, Mixed Media, Dimensions Variable
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ASLma LUUAN

Siidech Manim

AuidonaunadeTswnu, 2559

AMwARunEauTnanaasdvangminuilsznauluidadu
nefanwine  wazfinslasuirasiaiiuiianiluui
duzavnw  TuidauduinninuazandauavFiiadsy

AMuINLasFUNZan W IuNlunisua

v
Taﬂﬁau YULUATFNINUINRDN
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Waste Area behind the Factory, 2016

Environmentally degraded areas are re-configured to
form a landscape, and also as ‘digital censorship’

explores a new perspective.

Sus’rainabili’ry Trash and Environment



ﬁuﬁlﬁaﬂmuuﬁﬂiomu, 2559
aliuuunily 140 X 180 a.

Waste Area behind the Factory, 2016
0Oil on canvas, 140 X 180 cm
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NREANAT ANANTY
Ketsakda Wimolsong

Wanswny uilna, 2559

n15u53TnaluginlscinTuaasnusafigiulfaivaiu
WANARNIN AT LAasNaaN SUFINANIENLDLNNIN

o o

Tufaqiiu MNEvaunsIanasITUTIRLATUULY

v
Tansau PULUArdNINULINFAN
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Effect of Consumerism, 2016

Our daily life of consumption is deeply linked to the
use of plastic. Plastic has a detrimental impact on the

environment and thus US.

Sustainabili’ry Trash and Environment



Wanszny u3lnA, 2559
Aiiuvualy 170 X 140 9.

Effect of Consumerism, 2016
Oil on Canvas, 170 X 140 cm

113



U3 N8 WAALUIISHU

Prawit Mongkolnowrut

‘uiiga, 2560

TopnTansautiuidulssfundnitdndey  nandaunszanii
wanisaaaangiuussannid asitnsedausauiilasy
nnaafing lamnsnazaunduaanlula vinlulansau
du BosdiaLivinarsdanndu fasdedudndomilansau
Wquusedin iszau lgragadunanisuawlnaan lands

o 4 v iy . wswgAadoin, 2560
uniaFaunszanaianids IMangauusseInied WA oqoau Sudammsuunssany 29 X 42 .

Untitled, 2017
Drawing of food color on paper 29 X 42 cm

aandlauaanugududsslasunadaiidin

JegnTansawin lgnrsuwdsundasgluuuaavaningi-
a1nd unRuARan AT luvaeiianuneiiui
et vanagnsluesdedusineun mudsuntwnnsgu
manildu  arsauIRsiimnnisandadelomi
wanil Tanwausiindseleasy Wledaeilsmanaatng

nn1sifiavinnul

Untitled, 2017

Global warming is of extreme importance: greenhouse
gas traps heat close to the surface of the earth and thus
increases the temperature of the globe. Deforestation

aggravates this issue.

Global warming is the harbinger of climate change.
Many regions experience severe drought while others

face heavy flooding.

| draw these cartoons with the aim of reminding US
of these issues. Our world is sick and politicians often

misguide US.

TaN30U irsugadeiu asnsnonuquin Sustainability communication with Milennials
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“hifige, 2560
']']ﬂl?‘iu ANFNDIMITUUNTEAM 29 X 42 G,
Untitled, 2017

Drawing of food color on paper 29 X 42 cm

‘hififa, 2560
')']ﬂlé‘u ANFNDIMITUUNTLANN 21 X 29 9.
Untitled, 2017

Drawing of food color on paper 21 X 29 cm
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F9n dunswle waziin Scrab Lab
Singh Infrachooto

1. Egg Stool

Marble, 28 X 37 X 42 cm
imBvinmoiwiioniis ladaainulaan’ly

Egg Stool uses EMARBLE, made from recycled egg shells

2. Bess Chair

Steel Scraps, 34 X 35 X 67 cm
inaniuuIAnINANAT lakuian i Tgadinusssuionaasdlu

A chair inspired by the Japanese doll which symbolizes environmental good luck.

3. Java Stool
Java, 94 X 30 X 169 cm

s lasnninnuruasEEn danstieg aavi

Stool made from leftover Starbucks coffee grounds

4. Pmc Bone Chair

Green Board, 17 X 18 X 33 cm .
‘l‘mtwu’aaﬂwmmnnam UHT landa dausvinne bidnfisinninwn

The seat is made from recycled UHT cartons. The legs are made from small

scraps of teakwood.

5. Scapa stool

Scapa, 94 X 30 X 169 cm
vnummnwnmquwmaa‘lwmmwaunumﬂsvmu

Made from scapa (recycled buttons) congregated in a binding solution just like
an artificial stone.

16

6. Tower Candle

Steel Scraps, 3.50 X 38 cm

@Eafisuanidmmin unniaindorluaaiovaawiias pisa

Candle holders made from stamped steel sheets. They are ‘coned-up’ to form

'leaning towers of Pisa’.

7. Document Bag

Dialysis Solution Bag
wanFon i mnmii'l‘mﬂammu’nJaamL'na lﬂun'|i‘l‘nwswmni‘lmnﬂﬂiﬂu‘nuaof{ﬂ

Dialysis solution bags that rep! a truly i use of

8. Origami Palm Melamine Tableware
v lsuuTarawmnsiidulinsnadswinaan lausiiuaalaandalsTasnai

iendly e inspired by the simplicity of origami shapes
and their unfolding action

9. Download Seating
uv Resistant artificial stone, 172 X 172 X 42 cm
mﬂuulwuu‘nuﬂwu uv V|maanﬂnmunaﬂswmuanmms Tmmuuma‘lmﬁn'laﬂau

‘anniivian
A bench made of uv Resistant artificial stone left over from a construction site,

inspired by the icon for 'D

10. Coral

Steel Scraps, 30 X 15 X 16 ¢m
Alduasitnnamdnimaaloainnisnanansaianuasaoun Aadassnakiu
JuUnsvpavlense

Decorative objects with coral formations, made from high-strength car-part scraps
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AN UUTLLILUARZULHUNANIU NTENTN
WENU A Yafidarasidadne

Energy Policy and Planning Office Ministry of Energy and
Thai Green Building Institute

TasvnisatiuduunisaaniuuiiavdInses Smart Cities-Clean Energy Project

7 diavdandur Usznavusiy 7 Smart Cities:

a1 S e VIR LH R TIES 1.Nida Smart Compact City

2. auunu &NsnEd (ssush 1) 2.Khon Kaen Smart City (Phase )
3. dfinvlnudansusiauans 3.New Town Ban Chang Smart City
4,09, (Lav) an1INgIauaIaTUr WaIIIUFEaIn 4,CMU Smart City Clean Energy
5.3ddnaN Tu-la-iu | 5.Whizdom 10!

6.595UANENT FUITNDH 6.Thammasat Smart City

7. \{ia9qann d3a5uy 7.CU Smart City
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Social Media Sharing
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Inson Wongsam

1w lufi€a, 2540-2541
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Fuiusiuanudidnaindalenaluvauuse 5ude
Fadnssududdouaug @ Ussinanssuline “vaulw’
(2517 - 2520) ﬁaéwa‘ssﬁa'mLﬁurmﬂma'lﬁé‘n‘uu'm‘lmﬁ 51
F9n15MEMIANLEENS WUEN1IEE550LH Ta0 TuNLNaTY
Insednfonu bluasfiud “Agouds” wavulss@ininssy
TanzInaavuuIalan An “Uanizta” (2511 - 2517) Audnvfie

Aaunszrilnludgyuinazingfinivdviinaau

595U IRFUNIE
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No Titled, 1997-1998

Inson Wongsam: The Autonomous Spirit houses over
one hundred art pieces, including Inson’s sculptures
and woodcuts from the past decades and a recent
series of paintings. The works convey inner spirit, in its

quest for purity in nature.

Huay Fai (1974) is made from an enormous teak stump
and reminds US of both the purity and fragility of nature.
The work is @ monument to lost forests. And in Sculp-
ture under the Sea (1968-74) a series of small metallic

objects reflect on environmental crisis.

Art and Nature



v lifide, 2540-2541
§a219, Widn uafwasany Aaudlan

No Title, 1997-1998
Installation, Mixed Media, Dimensions Variable
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EUU'IEIL%V]U nauttaInan
Yanawit Kunchaethong

ANWanUn 2547-2556, 2560

Aanandr Snsrdanesan Lvinataguniw Snduniu
5996 Wlgasiedl Wfiasanae Undmees a4
Raind  svinazarufnirSearninauazannlane
AMNTimSatasda1un A EUNSITNTIR R weiale
nammlunsain dmsaadalulsunanaiiasdmdule
Wulrlouuluigunsia ledamgenia  1HAAMNNY
nonRAENS Snedunanaveang easanangitoan

AU AANITYSUINIT I DIAUNTEIIUNITHSINANIU
Fatssmade Wunsledifinnumunaiiasanndantas
nAMATasaIiNT Kanlaavieiula e lusissuu
ifau ﬁumﬁLﬁm‘ﬁyu‘naxjNaawul,ﬁmmﬂﬂfjﬁ%‘mm\aéum%’ﬁ-
Adl 5\1134'mm=mmunnmw17itﬁm‘ﬁvu‘lﬁﬁwm WAITUTY
faufAsigiad launsansulidadule @fiaunis
fufinnianauazgenia arugdniaeunielula s
AMUEALArAINIILTL Wnssrindnehadededin

5950TRFUNE

126

Print from Forest 2004-2013, 2017

Printmaking with natural materials from the forest is an
environmentally friendly process. These organic mate-
rials are non-toxic and biodegradable. Some plants
take more time than others to yield colour pigments
and some are seasonal. We do well to bring this folk

knowledge to contemporary art.

Art and Nature



Wnany 2547-2556, 2560 .
AMWANNESTINTH (N=lly 2wl du A5 uenda wzway Tun e Ada 59035

au NWUNYY N1INTEAU UAzUIHY), 80 X 60 T,

Print from Forest 2004-2013, 2017

Organic print (Whitehead, turmeric, indigo, Siamese ebony, persimmon, Wrightia,
teen, i charcoal, gum Arabic and

honey), 80 X 60 cm
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WUSHNR INNZWIN
Phansakdi Chakkaphak

quuﬁaﬂ

N15IANNLALSILazLEgaTiauIZTIAINSFTTNTIRVDY

WONBLIR

stazlduaniusssusIfvavnanu wa T ¥ Av NIU 4|

huusetiuaalabmimndunuuanaaiodiin . wanauiy w1z, 2559

_ _ v NNANWAIVIA 37.5 X 51.5 TN,
AMNEIBNaNANNTuISIavsTINTR  Inmfiaunin Rambutan, 2016
AgamNazantsaatuinlylavunsesany lueaiiia Digital print 37.5 X 51.5 cm

wararlufifulia  wsiznadindavraungn daduge
wastnaanwanlangaiunnuausdniaemn g

Botanical Art

Blossoms, fruits, buds, stems, and other details consti-
tute the objects of botanical study. These forms are
the inspiration for my paintings. And these are forms

that breathe life not only into my art but also into me.

uzilay, 2558
AMWANWAIVIA 37.5 X 51.5 a1l
Star Fruit, 2015

Digital print 37.5 X 51.5 cm

numuqmaunﬁrﬁ, 2557

ﬁ‘i'ill‘ﬁ’](?]qu‘l/]%t] AWRNWAITA 37.5 X 5L.5 .

Chulalongkorn Rose, 2014

Art CI nd NGi’UI'e Digital print 37.5 X 51.5 cm
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gnau, 2560

AMNANWAIYA 37.5 X 51.5 a1,

Pine Cone, 2017
Digital print 37.5 X 51.5 cm

11911879, 2560
AMMANNWGIVIA 37.5 X 51.5 2.
Sacred Lotus, 2017

Digital print 37.5 X 51.5 cm

7173, 2558

AMNANWAINA 37.5 X 51.5 2.

Rain Tree, 2015
Digital print 37.5 X 51.5 cm

nuaL, 2558
AMNRNWGHIVIA 37.5 X 51.5 o
Rose, 2015

Digital print 37.5 X 51.5 cm

d1ay, 2559
MWANWAIVIA 37.5 X 51.5 o,
Cannonball Tree, 2016

Digital print 37.5 X 51.5 cm

Aus, 2557
PWRNNWGAVIA 37.5 X 5L.5 a1,
Lychee, 2014

Digital print 37.5 X 51.5 cm
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Krongsak Chulamorkodt
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Dialogue with Mother Nature

Nature should not be treated as a resource for humans
to exploit. It is a source for all life-forms; all comes from
nature. Nature is independent and we are dependent.
Nature not only grants US the necessities, it also soothes
our spiritual needs; it offers cool breezes and inspires
serenity in times of turmoil and nourishes US with energy
when needed. Nature is the source of stillness, and

even Dharma itself.

Buddhadasa Bhikku once advised all the visitors to Suan
Mokkh Mokhaphalaram Garden to walk into the forest
and listen to the voices of rocks - or Dharma - from
the frees. This is because nature can impart profundity,
perhaps even enlightening US to the Trilaksana - Three
Marks of Existence. Once, of course, we learn to listen.
When we embrace serenity and understand profound
stilness we will sense Dharma in nature. Though even
without the complete stillness that beckons Dharma,
we will nevertheless be able to experience happiness

in stillness, a rare joy.

People approach nature in hope of serenity. But without
an open mind or the belief that we can hold dialogue
with nature we will not find serenity even while hiking

on a mountain or walking among trees.

We must question ourselves about our capacity to
connect with nature, for nature is always ready for US.
The moment we are filled with the belief of nature,
we will experience a miraculous tfranscendence and a
pathway is laid that allows US attain truth and beauty

as the basis for sustaining spiritual happiness.

Those who accomplish such are imbued with spiritual



SITUDAFUNUT 26, 2559
ANMARUFDUUNTEANY 43.5 X 47.5 2.
Dialogue with Mother Nature 26, 2016
Pencil drawing on paper 43.5 X 47.5 cm



ASANANA IWINSNA

Krongsak Chulamorkodt

S5IINTRFUNUT 8, 2559
ANAGUFILUNTEANY 57 X 39 2N
Dialogue with Mother Nature 8, 2016
Pencil drawing on paper 57 X 39 cm

S53FUTRFUNUN 11, 2559 555uBRAUNUN 9, 2559
AMMIARUFLUNTEAY 55.5 X 39.5 .
Dialogue with Mother Nature 11, 2016

AMWNMARUFIVUNTEAY 40 X 28 ©.
Dialogue with Mother Nature 9, 2016
Pencil drawing on paper 55.5 X 39.5 cm Pencil drawing on paper 40 X 28 cm

luilga, 2559 S55UTRFUNUN 3, 2559
NMIARUTDUUNTEANY 39 X 50 T, AMIARUFDUUNTEAY 53 X 34.5 2.

Unfitted, 2016

Pencil drawing on paper 40 X 28 cm

Dialogue with Mother Nature 3, 2016
Pencil drawing on paper 53 X 34.5 cm
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SITUDAFUNUN 32, 2559
AWNARUFDLUNGEANY 39 X 50 o,
Dialogue with Mother Nature 32, 2016
Pencil drawing on paper 39 X 50 cm

S593UTVRFUNTE

serenity, ridding themselves of turmoil and confusion
and as if sitting at the heart of the forest itself. Even
for a single moment in time we are taken away from a
tumultuous world and enter into a profound dimension
that is lost to modern ways of life. Here we may sit
stil and derive pleasure from the poetries and visions

of serenity.

However, this invitation to converse with nature is not
only to listen to its whispers and lullabies but also the
cries for help. Forests around the planet are weeping,
the earth is crumbling and rivers are falling into sickness.
These are the signs that we are blind to the suffering
of nature and its imminent destruction. But it is not too
late for US to become one with nature once more and

assist in restoration. If we do care.

Text by Phra Paisal Visalo

SIIUMIAIUNUT 33, 2559
AWNAAUFDLUNTEAN 29.5 X 38.5 o,
Dialogue with Mother Nature 33, 2016
Pencil drawing on paper 29.5 X 38.5 cm

Art and Nature
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Inspiration from the Indigo, 2017

| am inspired by my mother's weaving work and also
the use of indigo for her cotton cloth-making. I turned
this into an abstract painting which reflects the identity

of my spirit and my sense of beauty.

Art and Nature



usiuaalaanasi, 2560 Inspiration from the Indigo, 2017
ﬁ»l_uniwuuns:mum 240 X 240 9. Tempera Indigo on Sa Paper, 240 X 240 cm
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Curators' Biographies

Chatvichai Promadhattavedi holds extensive curatorial
experience. He launched his career as Director of the
Silpa Bhirasri Gallery in Bangkok from 1976 to 1988,
where he oversaw over a 100 exhibitions, other proj-
ects here included showcases of musical and dramatic
arts. in 2002 Chatvichai was one of the key figures in
the foundation of the Office of Contemporary Art and
Culture (OCAC) as part of Thailand’s Ministry of Culture.
He then went on to become Director of the Bangkok
Art and Culture Center Foundation which supported
the establishment of the BACC and in 2008 he took

the post of Director of this institution.

Other posts include serving on the advisory board of
the Bangkok Metropolitan Administration (BMA) where
projects included the preservation of the historic Rat-
tanakosin district of Bangkok. From 2002-2007 Chatvichai
was a panel judge for the Asia-Pacific Heritage Awards
for UNESCO. He currently works as the Siam Heritage
Preservation Director for the Siam Society in Bangkok.
And his recent curatorial projects include Processed
Culture: Vietnam's Contemporary Art and Emerging
Patterns, a survey of artists from Songkhla, Pattani, Yala,
and Narathiwat in Southern Thailand.

Amrit Chusuwan is one of Thailand's foremost visual
artists. A graduate of Silpakorn University in Bangkok,
he is a Silpa Bhirasri Scholarship awardee and was a
silver medalist in the 32nd National Art Contest, 1986.
Amrit's exhibitions include Banyan Project: Gallery in the
Park in Berlin, 2004, Globalization...
the 51st Venice Biennale, 2005, Cross Over: songZnong
in Beijing, 2009 and The Silk Road Art Exhibition: ASEAN
at the Japan Center in Tokyo, 2010. Amrit served as

Please Slow Down at

Dean of Painting of the Faculty of Fine Arts of Silpakorn
University from 2013-2017.
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Apisak Sonjod is a veteran of the cultural life of Bang-
kok. He initially graduated in business studies but went
on to achieve a MA in Cultural Management and has
been involved in manifold projects including theatre,
music, film and art exhibitions. Apisak is Director of Tadu
Contemporary in Bangkok - a post he's held since
2004. As a cultural worker, he is interested in providing
platforms for a range of artists and collaborations and
has worked with both private and public sectors. His
management projects include the Thai pavilion of the
52nd Venice Biennale in 2007, titled Globalization...
Please Slow Down. in 2011 Apisak co-designed the
exhibition Rice, Water, and Trees for the Royal Pavilion
of the BOI Fair.

Other projects include community art exhibitions and
Apisak was selected as an ASEAN curator for the trav-
eling Riverscapes Influx exhibition in 2013. in 2013 and
2014, he was a producer for the Bangkok ASEAN Art
& Culture Festival and the ASEAN Art Exhibition, events
organized by the BMA and BACC. And most recently
Apisak has worked on animations to develop new
exhibition strategies for The Golden Jubilee Museum of
Agriculture in Thailand.
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Exhibitors' Biographies

Royal Projects

Piengpor Supamart (born 2006), is a young artist currently
studying in Y7 at the Southern International School, Hat Yai
in Songkla. Drawing since the age of 4, she has since
transformed her skills with the creating of comic strips
and often employs an innovative use of methods and
materials. Please follow Piengpor's art at: facebook,
com/jaokahgallery

Panu Udompeathaikool (born 1977, Bangkok) is a grad-
uate of Silpakorn University. His group exhibitions include
Cultural and Social Capital at the Gallery of the Office
of Culture of Khon Kaen University (2014); ASEAN Art
Exhibition at the Princess Galayanivadhana Institute of
Cultural Studies of Prince of Songkla University in Songkla
(2014, 2015); Art Exhibition of Visual Art 6th at Ho Chi
Minh National University of Fine Arts in Vietnam (2015);
Art on Train I on the Khon Kaen - Nong Kai train ser-
vice (2016); Art on Train II on the Khon Kaen-Nakhon
Ratchasima train service (2017); and the New Landmark
Udonthani Art Project in Udonthani (2017). Panu mount-
ed the solo exhibition When I have Revolved Around
Myself at Lakmuang Gallery in Khon Kaen (2012). He
is currently Deputy Director of the Office of Culture at
Khon Kaen University.

Narumon Arunotai is a full-time lecturer at the Social
Research Institute of Chulalongkorn University. Her re-
search interests include the study of indigenous peoples
and alternative forms of development. Narumon's work
on the Chao Lay/Sea People, began in 1992, traces
change and transition for the Moken community on
Surin Islands in the province of Phang-nga. Her collab-
orative work with many organizations helped facilitate
the passing of a cabinet resolution on the revitalization
of Chao Lay culture in 2010.


http://www.facebook.com/jaokahgallery
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Weeraphan Shinawatra, is a graduate in architecture
from Silpakorn University where he was awarded a
Bachelor and a Ph.D. (Architectural Heritage Manage-
ment and Tourism). He has worked as an architect and
a director of various companies and has served as
Dean of the School of Architecture at King Monkut's
University of Technology. Weeraphan's experiences in
academic, social and cultural activities include Panel
speaker “Learning from the Past: An Alternative Flood
Protection Solution for Ayutthaya Historical Park & Citadel
Island Rehabilitation” in the international conference on
Cultural Heritage and Disaster Risk Reduction organized
by SEAMEO SPAFA - Japan Foundation, Bangkok, 2013;
Guest speaker for “Urban Planning and Living with Wa-
ter” in the seminar of Land Readjustment concept to
develop Urban planning for flood resilient organized by
The Department of Infrastructure and Urban Planning
at Chao Phraya Park hotel, Bangkok in 2013; Keynote
Speaker “What Lesson that Thais should learnt from
FLOOD?" in the International Conference ICAADE 2015:
Amphibious Architecture, Design & Engineering at Arsom
Silp seminar room in 2015; Experts Forum on “Chiang Mai
World Heritage” organized by The Faculty of Applied Arts,
Chiang Mai University & Chiang Mai Province in 2017.
He also received many awards including International
Architectural Competition award winner: Vinacomin
Office Tower, Ho Chi Minh City, Vietham on behalf of
BIDS Co., Ltd., 2008; Excellence Urban Design Award
Organized by Thailand Urban Design Association in 2009;
Masterplan & Architectural Competition award winner
and Phraprom Pichit Auspicious Honorary Award for
Outstanding Alumni on Academic on the occasion of
55th Anniversary of the Faculty of Architecture, Silpa-
korn University, 2010. Weeraphan currently works as a
Vice President of Bangkok International Design strategy
Co.,Ltd, (BIDS), a Director of The Office of Knowledge
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Management (OKM) under The Association of Siamese
Architects (ASA), an Executive Committee, Summacheep
Foundation and a Vice President of ICOMOS Thailand
Association.

EARTH

Wijit Apichatkriengkrai (born 1964, Sukothai) holds a
PhD from Silpakorn University. His awards include a Silpa
Bhirasri Gold Medal 1987, an honorary award from the
1998 International Print in Poland and 1st Prize at the
Exhibition of Contemporary Art hosted by Kasikorn Bank
in 1996. Wijit is a pioneer in public art and ecological
aesthetics in Thailand. He works in many fields including
print, sculpture, multimedia, and social practice. His
projects inclued The Monument of Goodness, Beauty,
and Truth at Sathira Dhammasathan in Bangkok (2004);
The Sculptural Monument of the Disastrous Tsunami in
the Six Southern Provinces of Thailand at the National
Book Fair (2004); The Banyan Tree under His Royal
Protection at the National Book Fair (2006) and The
Banyan Tree Under His Grace at Muang Thong Thani in
Nonthaburi (2006); and The Banyan Tree of Loyalty at
the International Horticulture Exposition for His Majesty
the King in Chiang Mai (2006). Wijit has written several
books including Life and Soul: Professor Silpa Bhirasri
(2001); A Hundred Stories from Missing My Buffaloes
(2002); and The Boy with a Banyan Leaf (2007) which
won a Green Globe Award in 2008.

Prasit Wichaya (born 1972, Khon Kaen) is a graduate
of the College of Fine Arts and Silpakorn University. His
many awards include 1st Prize for Art Teachers Create
Arts with National Artists which was also an exhibition
at the Royal Thai-Consulate of Los Angeles, in 2010
and a residency at the Vermont studio Center in the
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us, in 2011. Other residency programmes include Laos
and Taiwan. Prasit’s solo exhibitions include Tales From
the Land of Plateau at DOB Hualamphong Gallery
in Bangkok (2012); the Vermont studio Center (2012);
Journey at Tadu Contemporary Art Space in Bang-
kok (2013); and Remembrance at Title' Arts Space in
Bangkok (2014). Prasit is currently completing a PhD at
Silpakorn University.

Ronnaphob Techawong (born 1973, Phayao) is a grad-
uate of Silpakorn University and lectures in the Faculty
of Liberal Arts at Khon Kaen University. Ronnaphob has
received many awards and scholarships including an
Outstanding Artist award from the Philip Morris Group;
2nd Runner-up from the Double A: Tell Tales for Children
Competition hosted by Double A Public Co., Ltd; and
a research grant for work on murals in Issan, among
many other scholarships. His group exhibitions include
Capitals of Culture and Society at Art and Cultural
Centre in Khon Kaen University (2014); Department of
Visual Arts 6th at Ho Chi Minh City National University
in Vietnam (2015); Issan Identity to Contemporary Art
Research Exhibition at Sanam Chandra Art Centre in
Silpakorn University at Nakhon Pathom (2016); Art on
Train in the train service from Khon Kaen to Nakhon
Ratchasima (2017). He held a solo exhibition titled Signs
at Tally Beck Contemporary in New York City, 2014.

Chokechai Tuk-Poe (born 1953) is a graduate in Inter-
national Fine Arts from the Rajamangala Institute of
Technology Rattanakosin. He exhibits internation-
ally. His group exhibitions include various countries in
Asia, Europe, and the USA. Chokechai's solo exhibitions
include Wat Nong Pah Pong at Art and Cultural Hall
of Khon Kaen University, Roong Aroon School, and Art
Space at Loei Rajabhat University in Loei (2000 - 2001);
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Painting - Pha Taem Watercolour and Drawing at Marsi
Gallery of the Suan Pakkad Museum in Bangkok; Art and
Cultural Hall of Khon Kaen University (2002 — 2003); and
30 Years of Chokechai Tuk-Poe by Chokechai Tuk-Poe
at the National Gallery of Bangkok (2003).

Prayong Ronnarong (born 1937, Nakhon Si Thammarat) is
the wisdom leader of Mai Riang Community in province
of Nakhon Si Thammarat. Prayong grew up in a poor
family. When he finished fourth grade in elementary
school, he had to abandon education in order to help
his family earn a living. Limited education, however,
drove him to become a local wisdom leader. Prayong
noted that the rubber tree plantations in the southern re-
gion of Thailand are insecure because income depends
largely on government policy. He encouraged rubber
farmers to establish a network and create bargaining
power for the policy fitted "A Master Plan for Thai
Rubber Development: People's Version”. This led to the
foundation of the Nakhon Si Thammarat Rubber Network.
The network has since expanded from rubber to fruit
and rice farmers and industrial workers, and grown
from grassroots to an international level. Prayong also
founded the Mai Riang Learning and Development
Center to promote occupations according to a royal
initiative on sufficient vilage economy. His devotion has
brought many honorable awards, including a Ramon
Magsaysay Award in 2004. He currently holds several
important roles including Chairman of the Board of Social
Investment Fund of the Government Savings Bank,
Chairman of the Board of Food Product Network Co.,
Ltd., Chairman of Mai Riang Learning and Development
Center, and is a board member of Community Enterprise

Promotion Institute.
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Thawatchai Homthong (Born 1972, Ubon Ratchathani)
is an award-winning artist who graduated in Fine and
Applied Arts from Chulalongkorn University and later
Mahasarakham University. His installation History along
the River received Best Art Thesis Award from Queen'’s
Gallery in Bangkok. other accomplishments include
the Young Sculptor Award, 1995, a Creative Project
Scholarship from Mahasarakham University and the
14th Silpa Bhirasri Creativity Grant. Thawatchai’s group
exhibitions include Y-Lead in Japan (1994); MITE-Ugro
Art Space in Gwangju (2012), an Asean International
Art Workshop and the Network of Northeastern, Na-
tional, and Independent Artists in Laos PDR (2014). His
solo exhibitions include Warm at the Goethe Institut
in Bangkok (2003); The Exulted Land at Chamchuree
Art Gallery of Chulalongkorn University (2010); Body at
Su-ji-Pu-li Gallery in Ubonratchathani (2010), Way of Life
along the Mekong, Chi and Mun River at Benjama
Maharat School in Ubonratchathani (2016) and Arts
from the Mekong 2015 - 2017 at Anchalee Gallery in
Lampang (2017). Thawatchai is currently a lecturer in
art and design at the Faculty of Humanities and Social
Sciences of Sisaket Rajabhat University.

Jadet Thongfueng is a graduate in Fine Art from Silpakorn
University and the winner of many awards and scholar-
ships. These include a Research and Creative Scholarship
from Khon Kaen University in 2010 and Outstanding
Award from the 26th PTT Art Competition in 2011. Here
Jadet created a relief sculpture in celebration of the
84th Anniversary of His Majesty the King's Birthday (2014).
The sculpture is at the City Pillar Shrine in Khon Kaen,
at the intersection tunnel on Mittraparp Road. He was
also selected artist to design and create installations for
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the Princess Maha Chakri Sirindhorn Herbal Garden and
Rayong stadium. Jadet's exhibitions include Fine Arts: The
Northeastern Landscape at the Art & Culture Museum,
Khon Kaen (2009); Art No War in Japan; (2010);
Art 3rd at BACC (2013); Visual Art 5th at Loei Raojaphat
University (2014); 6th Art Exhibition of Visual Art at Ho
Chi Minh National University of Fine Arts, Vietham (2014)

Visual

and Ars Longa Vita Brevis at Khon Kaen University (2015,
2016).
Project in Khon Kaen; New Landmark Udonthani Art

Other projects include Art on Train Community

Project, (2017). A solo exhibition fitled Inspired by Origin
was mounted at Bangkok's National Gallery in 2017.
Jadet teaches in sculpture at the Faculty of Fine and
Applied Arts of Khon Kaen University.

Witaya Junma (born 1980, Phitsanulok) is a graduate
of Chiang Mai University. His group exhibitions include
Media/Art Kitchen - Reality Distortion Field Exhibition
Bangkok Version co-organized between the Japan
Foundation and Bangkok Art and Culture Centre (BACC)
(2014); Moneylicious at Muang Khon Contemporary Art
Galllery CLP in Nakhon Si Thammarat (2015); Art Normal
2: Toyburiin Ratchaburi (2016); and Pieces of Happiness
at the National Gallery of Bangkok. His solo exhibitions
include Light Time at the BKK Arthouse and Bangkok
Art & Culture Center in Bangkok (2011) and LAB/ART
at Tadu Contemporary Art in Bangkok (2016).

FOREST

Suchin Nanthakit (Somkid Charanadhamo) (born 1943,
Nan) is a legendary monk of Nan Province. Born to
poor parents, he needed to help them work and thus
learned to struggle since his childhood. As a novice
monk, he gained a chance to pursue a university

degree and became the abbot of Wat Pong Kham
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in Nan. Suchin has played a crucial role in developing
education for local people by establishing the Pong
Kham Community Learning Promotion Centre and Life
University which promotes all kinds of learning, both inside
and outside of classroom. in addition, Suchin revives
the traditional role of Buddhist temples as a learning
center where locals can contribute. This community
engagement is not only for religious purpose but also
holds social and economic values. An example activity is
a forest conservation program across tens of thousands
of rai around the temple. Suchin received an award
for excellent non-formal education promotion in 1995,
one for excellent learning center in the northern region
in 1996, another for Thai local wisdom on natural and
environmental resource management from the Office
of the National Education Commission in 2002, and the
Green Earth in 2004. He is now the Chairman of the
Board of Nan-Phrae Public Learning Center.

Sateean Jaikam has been devoted to natural conser-
vation and development of quality of life for people
in the Kud Chang district of Chiang Mai.
community had been suffering from the lack of land

The local

since investors used it for tourism and resorts, taking
away most of the farmlands and forests. Sathian, who
was then the Chairman of Kud Chang Administrative
Organization, advised the villagers to employ a new
method of agriculture: organic farming. He then trans-
formed Kud Chang into an eco-tourist attraction titled
Thai Elephant Home as a natural and folkloric learning
center as well as a farmers’ market. Sathian introduced
new plant strains for the villagers to grow, ending the
problem of income shortage since the local produce is
of low cost and beneficial for local farming. in addition,
Sathian also works on the importance of conservation
and reforestation in the area. He is currently Chairman
of Natural and Environmental Protection Center.
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Noraset Vaisayakul (born 1975, Bangkok) is a graduate
of King Mongkut's Institute of Technology Ladkrabang
and Silpakorn University. He completed a residency at
Rijks Academy in Amsterdam in 2003-2004 and had
taught at several major institutions including Naresuan
University and Silpakorn University. Noraset's art has
been exhibited in Thailand, Singapore, South Korea,
and the Netherlands. His solo exhibitions include Slow
Down at the Art Center of Chulalongkorn University in
Bangkok (2011); Detachment at Pongnoi Art Space in
Bangkok (2012); Fault Lines H Project Space in Bangkok
(2014). He held a collaborative exhibition tfitled Notopia
with Ruangsak Anuwatvimol at Gallery VER in Bangkok
(2016). Noraset is currently co-founder and manager

of ccs Art House.

Boonkwang Noncharoen (Born 1964, in Prachuab Khi-
ri-Khan) is currently a watercolorist and graduated from
the College of Fine Arts and Silpakorn University. He
participated in the 5th ASEAN Youth Painting Workshop
and Exhibition 1987 and Mural Painting Workshop at
Wat Buddhapadipa in London 1986-1991. Boonkwang's
exhibitions include National Exhibition of Art (1987 and
1988); Nirat London with Phusit Phoodsongkram at River
City Department store in Bangkok (1992); Face to Face
at BACC, 2012 and Boonkwang's Watercolours at Cham-
churee Art Gallery (2014). His awards include a Gold
medal from the International Watercolor Society as a
part of Homer Love and Peace through Art in Turkey;
2015; the Daniel Smith Prize from the I1st International
Watercolor Biennale in Hong Kong; Helios's Award from
the International Watercolor Triennial in Bulgaria 2016 and
Best Figure Award at the 2nd Tirana World Watercolor
Biennale in Albania 2017. Boonkwang currently works

in advertising and also leads art classes.
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Cherdsak Moeykanmak (born 1975, Nakorn Ratchasima)
is a graduate of the Faculty of Architecture of Chu-
lalongkorn University. His group exhibitions include Why
Ride? at Siam Discovery Department store in Bangkok
(2012); PARP-PIM: Mini Prints Project at Kalwit studio &
Gallery in Bangkok (2015); Asia Illustrations Collections at
Taichung Cultural and Creative Industries Park in Taiwan,
(2016); Paint the Sky with Amazing Thailand at Central
World Department store in Bangkok, (2016); Toynado2
Never Alone in The Universe at Goja Gallery in Bangkok
(2017) and Freitag Second Life Canvas by Freitag Pop
Up Store in Bangkok (2017). Cherdsak is the recipient of
many awards including a Complimentary Award from
the Visit Japan Photo Contest by Japan Tour Center
2011; Complimentary Award from the LEO PRESENTS:
The T-Shirt Project by Leo Beer 2012; 1st Prize from the
Thought Creative Advertising Workshop by nude JEH,
2013; 1st Prize of the PAWS Shoes Design Competition
by Kraftka 2016; 1st Prize from the Paint the Sky with
Amazing Thailand Design Contest (Amazing Thailand-
Amazing Destination) by Air Asia 2016 and 2nd Prize from
the Paint the Sky with Amazing Thailand Design Contest
(Amazing Thailand-Amazing Culture) by Air Asia 2016.

Charnpichit Pongtongsumran (Born 1980) graduated with
a Bachelor's degree on Decorative Arts (Applied Art
Studies), Silpakorn University. Charnpichit has been ac-
tively working on environmental issues, including acting
as Vice-President of the National Youth Assembly for
the Preservation of Energy and Environment, advisor to
the Central and Southern Youth Assembly Committee in
2000. He was awarded as National Outstanding Youth
for his environmental work. Charnpichit contributed his
photographs to several exhibitions, such as the BIG TREES'
HERITAGE Photography Exhibition at the 3rd Floor of
NOW@SIAM Studio (2016); the ARTS OF BIG TREES Pho-
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pbgraphy Exhibition at the 4th Floor of the Bangkok Art
and Culture Centre (2016); the EXHIBITION AND FORUMS:
ASIA LOCALITY IN SEOUL (2016); and as part of the
artist talk in the BIG TREES - ART FOR THE EARTH GREEN
DIALOGUE: BANGKOK GALA. Additionally, his notable
work, HUMANS AND THE TREES: THE RELATIONSHIP OF TWO
CITY SPECIES, has also been published in the NATIONAL
GEOGRAPHIC, March Edition, 2017 and also a one
year columnist for the “Her Name is Eva” column from
a Sarakadee magazine. At present, Charnpichit is an
artist, photographer, writer, art teacher, guest speaker
on arts and photography, and host to several television
programs, including Amarin TV's Kae Kla, the winner
of the 31st TV Gold Award for Best Variety Program of
2016; 'BIG FAMILY' on NOW 2 Channel.

Praditchya Singharaj (born 1964, Bangkok) He completed
bachelor degree in Architecture (with honours) from
Chulalongkorn University. Praditchya took up photogra-
phy while still at secondary school, but only in the past
five or six years has he pursued it seriously. in keeping
with the current trend, he started taking pictures with
a digital camera, but once he had the opportunity to
try out the conventional medium-format film camera
used in the past, Praditchya was greatly impressed
with the results and has favoured a film camera ever
since. Aside from architectural design and photog-
raphy, Praditchya is interested in music, composing
lyrics, listening to music, and creating sound equipment
(vacuum tube). He also takes an interest in plastic
model construction, repairing vintage cars. Praditchya
believes there are links between all these activities as
all require much creativity and imagination, while at
the same time affording him greater concentration and
insight. Hence his considerable and diverse output. He
currently managing director of Innovative Design and
Architecture Co., Ltd. (IDeA).
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Ruangsak Anuwatwimon (born 1975, Bangkok) grew up
abroad and thus has great experiences of different
cultures and environments. He has exhibited widely
in Singapore, Belgium, and France. His solo exhibitions
include Drifting on Lethe at Hemlock Gallery in Bang-
kok (2002); No Man's Land at Baan Bangkok Gallery in
Bangkok (2002); About Insecta at 388 Cafe in Bangkok
(2002); I'm Here at Toh-Kim Gallery in Bangkok (2002); Ash
Heart Project at GMT+7 Art & Design Gallery in Brussels
(2009); and Wrong Activity at VER Gallery in Bangkok
(2012). His most recent exhibition is DAVID store present
Ruangsak Anuwatwimon "GOLEM" in Belgium (2013).

Vasan Sitthiket (born 1957, Nakhon Sawan) is a poet,
public intellectual and artist. He is a graduate of the
College of Fine Arts in Bangkok and has exhibited
extensively in Asia, Europe, and the US since 1980.
His recent group exhibitions include The Roving Eye:
Contemporary Art from Southeast Asia at Arter inn
Istanbul (2014); Building Histories at The Goethe-Institut
in Rangon (2015); and Concept Context Contestation
at Cemati Art House in Indonesia (2016). Vasan's solo
exhibitions include Life in Fraile at Numthong Gallery
in Bangkok (2014); V60 at Yavuz Fine Art in Singapore
(2016); and Made in Jindezhen at Rebel Art Space in
Bangkok (2017). He has also exhibited at major museums
including the Museum of Modern Art (MOMA) in New
York, Queensland Art Gallery in Brisbane, and Singapore
Art Museum in Singapore. Vasan has been awarded
Eminent Poet by the International Poet Academy of
India in 1989, was artist-in-residency scholarship at the
Asian Cultural Council in 2006, and received a Silpathorn
Award from Thailand’s Ministry of Culture in 2007. Vasan
is currently based in Bangkok and Nakhon Sawan.
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Prasart Nirundornprasert (born 1968, Khon Khaen) is a
graduate in architecture and arts from Rajamangala Uni-
versity of Technology Issan and Rajamangala University
of Technology Thanyaburi. His group exhibitions include
What do we Seek? at Bangkok Gallery in Bangkok,
(2003), Chamchuri Art Gallery in Bangkok (2007) and
Krabi Contemporary Art Museum (2009); Save the Sea
at Art Cafe by Brown Sugar in Bangkok (2009); Sea
Journal: Art Record of the Motherland at Bangkok Art
and Culture Centre in Bangkok (2015), Hatyai Art and
Culture Center in Songkhla (2016), Narathiwat School
in Narathiwat (2016), and Princess Galyani Vadhana
Institute of Cultural Studies at Prince Songkhla University
in Pattani (2006); and I'm Human (Ro-Hing-Gya) at Rebel
Art Space in Bangkok (2017). Prasart is based in the
province of Ratchaburi.

Community Art Project
Art can foster the preservation of ecological diversity.

Jittima Pholsawek (Project Director)
Witchukorn Tangpaiboon

Chakkrit Chimnok

Wichai Chanthawaro

Pattree Chimnok

Satit Raksasri

The Community Art Project was developed by artists whose
works shed light on relationships between ecology,
culture and community. The artists are particularly
concerned with the impact of large-scale develop-
ment projects such as the construction of dams and
power plants and the creation of special economic
zones. These projects can destroy ecological systems
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and badly impact countries across borders. Here the
disruption affects traditional or local arts and cultures.
Communities are displaced and lifestyles and relation-
ships are profoundly altered. The very space of com-
munity changes. For example, the cultural sites of the
Urak Lawoi, sea nomads, now serve the tourist industry.

Community Art Project intends to bring skills to local
communities in order to explore ecological abundance
while raising awareness of impending problems. We
believe in the power of art to affect change, to be
appreciated in itself but also to impact on the public.

Siridech Manim (born 1991, Bangkok) is a graduate
of King Mongkut’s Institute of Technology Ladkrabang
and works with a unique combination of digital and oil
painting. His group exhibitions include the 7th UOB Paint-
ing of the Year Competition and Exhibition in Bangkok
(2016); the 2nd Amiable Exhibition, Bangkok (2016); the
33rd Exhibition of Contemporary Art by Young Artists,
Nakhon Pathom (2016); and EARLY YEARS PROJECT
##1: This Order, Bangkok Art and Culture Center (2017).

Ketsakda Wimolsong (born 1991, Chumphon) is a
graduate from College of Fine Arts in Nakhon Si Tham-
marat and Pohchang Academy of Arts in Bangkok.
Kedsakda has exhibited the 7th Amata Art Award in
2015 and was awarded the title of Most Promising Artist
of the Year 2016 from the UOB Thailand Painting of the
Year Competition.

Prawit Mongkolnaowarat graduated in architecture and
works as a professional cartoonist. He is well known for
his expert line drawings with internationally-orientated
narration, as well as an eye-catching use of color. Prawit
also practices mime as a means to bypass an audience’s
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language barriers. His awards include winning a contest
organized by the Food and Agricultural Organisation
of the United Nations (FAO). Prawit’s recent work is a
collection of cartoon about cat named "“#cattag”.

Singh Intrachooto is Associate Professor of Building In-
novation, Founder of Scrap Lab and Head of Creative
Center for Eco-design, a design & research center fo-
cusing on green material and eco-product development
at Kasetsart University Architecture (Bangkok) as well as
Design Principal at OSISU, Thailand’s leading eco-de-
sign venture. He holds Doctor of Philosophy degree
in Design Technology from Massachusetts Institute of
Technology (MIT). His design evolves around sustainable
design concept as his research focuses on identifying
patterns of technological innovation in environmentally
responsible architecture. Dr. Intrachooto'’s investigations
also include material developments from manufacturing
and agricultural by-products as well as waste recla-
mation from buildings’ construction and debris. He is
considered a pioneer of ecological design in Thailand.
Of particular interest is his focus on bridging academia
and industry to leverage technology, education and
production approaches to stimulate environmentally
responsible innovations within the design and architec-
ture industry. Dr. Intrachooto also teaches design and
gives lectures in Denmark, Hong Kong, India, Japan,
Malaysia, the Philippines, Singapore, Taiwan and the
United States while maintaining his design practice in
Thailand with industrial products, art & design exhibi-
tions, residential works, commercial facilities and urban
redevelopments. He is Design Innovation Ambassador
for Thailand’s National Innovation Agency as well as an
advisor to Thailand Creative Economy Agency (TCEA).
Singh also heads Research & Innovation for Sustainability
Center at Magnolia Quality Development Company
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(Bangkok).
Designer of the Year Award, Elie Décor's Designer of

in 2007, he received Thailand's Emergent

the Year as well as Top Environmentalist 2008 Award
from Bangkok’s Department of Environment. Singh’'s
works also won Good Design Award (G-mark) from
Japan Industrial Design Promotion Organization (JIDPO)
and Design Excellence Award (Demark) from Thailand’s
Ministry of Commerce in 2009-2012. His works received
Thai Creative Awards 2011 from Office of Knowledge
Management and Development (OKMD) as well as
in 2014, his new materials (Metiles and Jean Sheets)
received Kasetsart University's Top Innovation Awards
and in 2016 his EMARBLE (construction material from
edg shell) won top innovation prize. With Architect Kidd,
he also won Silver Prize Holcim Awards for Sustainable
Construction 2011 (Asia Region) and Gold Prize in 2014
(Asia Region) from Holcim Foundation (Switzerland).

Art and Nature

Inson Wongsam (born 1934, Lamphun), is a very well-
known artist. He is @ graduate of the College of Fine Arts,
Silpakorn University and L’Ecole Nationale Superiure des
Arts Decoratifs in France. After graduation, Inson lived
in the US for eight years. He is the recipient of many
awards and famously traveled from Asia to Europe on a
scooter to discover new art. His distinguished exhibitions
include Inson Wongsam: The Autonomous Spirit at the
Bangkok Art and Culture Center (2014) and the artist
is very well known for his studio The Dharma Park Gal-
lery in his hometown of Lamphun. This studio is known
as a National Artist House which displays a collection
of his works amidst a Buddhist Park. He also works in
collaboration with local schools and communities in
holding art-related activities to promote the importance

of peace, equality, and conservation.

153



NNAMTNBAT IINATSNBFTN IINAAGAFINNTTH  Uax
INAUAU mﬂ’i ﬂnm‘l‘ﬁ‘lmmamﬂmanﬁn mummtm
MEU UATEINATTARAASUMAN 9 uanaNN1THaUT
uImedauinsasAmaEasuar wadvlasudngLniuaiaisy
AArdaudan1saanuuliiuaaoTnangsudans
AN daunedgiadesin Usundausgausnn Wuwineins
Trsidsandmaunnsa ddu lowin fatds wuade
Aadidud udy wazdasny uasiup@anasuuinnss
aavdtineuuIanssuuied wasduiminaeilsnu
AUATuLATUTANTSHIRALRANEaIANT SINIEUEAT
waruianssuiamndsiin aavus¥nunTudunaodas
fasaduiua #5894 1a5us19%a Emerging Designer of
the Year annumingndudalns uil w.d.2550, 51994
Elie Decor Designer of the Year W.#.2550, siadntan
ANFIWINRDN W.A.2551 INATIVWINIUAT NAULDY A5,
aout lasuseda Design Excellence Award (Demark) 310
nsNENE3NNSadaan waz Good Design Award (G-mark)
370 Japan Industrial Design Promotion Organization
(JIDPO) il W.#.2552-2555, Thai Creative Awards W.f.
2554 mnﬁﬂﬁm'\uu"‘sm5ua:Wmmaaﬁmm=§ (OKMD),
SNTAgAUEAUTANTTH N.INBASFNENS © 2557-2550 was
s TasseuuILTfindalinanssu Holcim Awards for
Sustainable Construction 2011 (Silver Prize Asia Region)
W.A.2554 waz 2014 (Gold Prize Asia Region) 310 Holcim

Foundation (Switzerland) w.#.2557 uazlasuidantmdu |
Tu 20 aulnaieasduauay Tag CNN lui 2552

S95UARHUNTE

BuUS 20edw (1An WA, 2477, swu) WuAadugasvdssn
MULFEANINTTN NIWANW UAXINTNTTN LUNAUNANEN
fadeainTsudoudaldne  (e3ounnInandudalinsg)
wazlBugdathioie (Uszininasu) nuiineaodaling
nifuwladnsina o LEcole Nationale Superieure Des

Arts Decoratifs n39113d  uaraanifungdiadudaiu
ddszlugrusdscsinang lnailsandduigaznidn 8 1

154

Yanawit Kunchaethong is a graduate in Printmaking from
Silpakorn University. He also studied at Aichi University in
Japan and Accademia Di Belle Arti Di in Italy. Yanawit
is the recipient of several awards, including NBC Tokyo
International Screen Print Competition in 2007. His group
exhibitions include Show Me Thai at the Museum of
Contemporary Art in Tokyo, 2008 and Thai-Yo: Cultural
Creativity and Creative Economy Project at Bangkok Art
and Culture Centre, 2010. And his solo exhibitions include
Season Memoir in Kyoto at Gallery Artzone-Kagura-
oka in Japan, 2009, Season Memoir in Aichi at Aichi
Prefectural University of Fine Arts and Music in Aichi,
2009 and Nature Printing at Orie Gallery in Tokyo, 2010.

Phansakdi Chakkaphak (born 1949, Chonburi) is a grad-
uate in architecture and industrial arts from Chulalongkorn
University (2nd Class Honors) and also studied at the
University of Illinois (Honors and Highest Distinction)
while completing Watercolour Botanical Painting Course
with Michele Meyer, President of American Society of
Botanical Artists (ASBA) in San Francisco. Phansakdi
has exhibited across the United States, United King-
dom, France, Italy, Singapore and Thailand. His solo
exhibitions include Beauty in Bloom at the Bangkok Art
and Culture Center (2009) and TOO Botanical Beauties
Celebrating 100 Years of Chulalongkorn University at
the Exhibition Hall of the Art and Culture Building of
Chulalongkorn University (2017). Phansakdi currently works
as a botanical artist.

Krongsak Chulamorkodt (born 1951, Chumphon) is a
graduate of the Faculty of Architecture of Chulalongkorn
University. Krongsak was one of the founders and now
president of Plan Group (Thailand) and is the Design Direc-
tor of Plan Architect. He was also a founder and director
of Saeng Arun Arts Center and Saeng Arun Foundation.
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nang»ns B.A. (Honors and Highest Distinction), Plastic
and Graphic Arts 7 University of Illinois Lar Watercolour

Krongsak designs include the Buddhadasa Indapanno
Archives, the Thai Health Promotion Foundation and the
Princess Maha Chakri Sirindhorn Art Center in Loei prov-
ince. Krongsak received an award for his design of the
office building of Plan Group and Rak Luk Kindergarten.
He is currently project manager for the Mother’s spiritual
Museum and a secretary of San Saeng Arun Foundation
while creating artworks in his free time.

Worawit Kaewsrinoum (born 1977) is a graduate of Col-
lege of Fine Arts, King Mongkut's Institute of Technology
Ladkrabang and Silpakorn University. His group exhibitions
include King Bhumibol Painting Exhibition at Pacific Place
Building in Bangkok (2016); Art Exhibition of Isaan Artists
Association at Khong Chiam District in Ubon Ratcha-
thani (2017); and Fathers Teachings: Royal Initiatives on
Environment for Community and Environment for Visual
Arts Creation in ASEAN Countries at Andaman Cultural
Center in Krabi (2017). His solo exhibitions include Reality
at Chamchuri Art Gallery in Bangkok (2014) and My
Home at Bar Bali Bistro in Bangkok (2015). Worawit has
been a guest lecturer at Silpakorn University, Khon Kaen
University, and Mahasarakham University. He is currently
pursuing his MFA at Silpakorn University.
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NFIUTU 7-8-9 MEAALTAIUSITUUMINTINWUUIUAT

Ramp Walkways, floor 7-8-9, BACC
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AmoaTag Sudns a3ANw1AS / Photography by Wanjak Atikomchakom

VoA IMUSIINUMIINTINNIUIUAS, 2560. NMWidisuniivannsTay 5 Aaflusiudlaannuaueidsuarsidnlunssuinsandaaluranisniai 9
45 (NUATR / WISWA LevEU (Alex Face) / N5 Wsilllns / 3nAa A15u% / Aediwey Adnans (Tnidu)

nuwusuahddnsal TaoinAnwain 5 daniiu laun aningndudating ngrdusdal Ingndumnzans sningdumaTuladsiannadyy3 uasdaiunaulad
WSEADNINANINNUNUITAINNTHIN U1 T 2 Aailu street art A MmiuWau 1AAWNEAS2N1S (Mue Bon) UazALaLA Tl ImIL (Kanaet)
FrumnFnuamidoumts: f.a5.aiun Thwauun
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Bangkok Art and Culture Centre, 2017. Project "In Remembrance to His Majesty the Late King: The Supreme Artist” works by five graffiti artists

Yuree T (Alex Face), Wisut imit, Rukkit Ki and Kamsart
The 35x25 metres portrait of His Majesty the Late King made by from King Institute of T Lat Krabang, Poh Chang Academy of Arts,
Chang Silp (College of Fine Arts), Silpakorn Uni ity and j i ity of T TI i. supervised by MUE BON and Kanaet

Curator: Prof. Dr. Apinan Poshayananda
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10 FmnAx - 12 waAInuu 2560
EARTH WATER FOREST AIR : the Royal Inspiration
Bangkok Art and Culture Centre, 7th Floor
10 August - 12 November 2017

Tudmasiingsdnis aanuuuylag nflean ddsu awilsznauTay Aussau weylaseds
Exhibition Poster, designed by Manito Songserm, illustration by Khontarat Techatrisorn
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