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TRANSCENDING THE BONDS OF TIME AND PLACE

RAJ LOESUANG AND
THE SCHOOLBOY SOMBOON HORMTIENTONG

The exhibition Raj Loesuang and the Schoolboy
Somboon Hormtientong comprises works that vary
considerably in their accessibility. From childlike simplicity
that speaks to you directly, to complexity and high abstraction
that call for interpretative capacity on the part of the viewers,
the substantive and stylistic range is wide indeed. It is the
latter case that necessitates a little methodological exposition.
| have, on other occasions, pleaded for a hermeneutic freedom
for the public, as it has of late become fashionable for the
curator or the artist to indulge in explaining at great length
the work being exhibited. If a work of visual art requires that
much elucidation, this means that it fails to communicate. It
is debatable as to whether this fault originates with the artist
or the public. Coming from literary studies, | have recognized
the danger known as “the intentional fallacy”, for it has been
proven now and again that the intention of the originator of a
work of art does not find its full expression in the work itself.
I other words, the intention of the artist with regard to the
meaning of the work and the meaning emanating at the receiv-
ing end cannot be expressed via a simple equation. Can we
amend the old saying, “Beauty is in the eye of the beholder”,
into “Meaning is in the eye of the beholder’? Since the late
20th century, scholars and critics have been paying great
attention to the “aesthetics of reception”, and it can be further
noticed that great artists merely suggest a meaning or meanings,
and encourage or provoke the public to interpret their works
with absolute freedom. Of course, it cannot be denied that
what determines the reception of the message depends on
the experience, the sensitivity, and the perspicacity of the
individual viewers. Yet it is here that the arts can contribute
towards creating or strengthening “a hermeneutic society”

(the expression hailing from the Indian scholar, Professor Anil

Bhatti, of Jawaharlal Nehru University). A society peopled by

those who interpret is a society of those who think.

Somboon Hormtienthong’s works more than
adequately fulfill the function of inducing his public to
interpret, that is, to think. (He even refrains from entitling

most of his works.)

The way the present exhibition is structured is worthy
of special attention. It starts off by exhibiting the works of the
schoolboy, Somboon, along with those of the comics artist,
Raj Loesuang, who inspired the boy to emulate him. The
exhibition ends with a “Raj Loesuang Renaissance”, namely
newly created works by the septuagenerian who responded
to the invitation by the now mature Somboon Hormtientong
to stage a come-back, a process that took him as long as
three years. But as visitors can judge for themselves, an
absence of half a century has not disabled Raj Loesuang as
an artist. Somboon, for his part, opts not to return to his
youthful medium of comics art: since thattime, he has travelled
far and wide in physical, artistic, intellectual, and spiritual
terms. But this is not to belittle comics art. What has later
distinguished Somboon’s works perhaps owes something
to this apprenticeship: the care for details, the emphasis on

drawing, mobility, and vibrancy.

The framing of the exhibition by Raj Loesuang’s
works is not just an acknowledgement of a debt of gratitude.
Viewed in the context of Somboon’s entire corpus of works,
the dialogue with Raj Loesuang at two specific points — which
represents an engagement and mutual artistic enrichment
of two strong personalities — appears, in my opinion, almost
like an extracurricular activity. Most of Somboon’s art
works, especially those in the intervening years, are neither
time-specific nor place-specific. Somboon’s works do not
date, or will not date too easily. It seems as though they
are striving to transcend the bonds of time and place.
Spatial and temporal non-specificity in no way diminishes their

communicative power and artistic value. Some of the works



were created during times of personal crisis, but they do not
betray their autobiographical provenance. He has told friends
of his adventurous trips through Thailand on a motorcycle,
but the works created on the basis of these experiences do
not reflect the specificity of those exciting escapades. Art can
be experiential, but a distinguished artist must know how to
transcend the limitations of these “raw” materials. Decades
ago in the late 1960s, when the Thai Fine Arts Department
was functioning as an “educational institution” of sorts, artists
and scholars were invited to lecture or to take part in panel
discussions on the arts on Friday afternoons at the National
Library. | vividly remember a discussion on Abstract Art by
Thailand’s leading sculptor, Kien Yimsiri, who defined the term
“to abstract” as “to sculpt” or “to extract” the essence out of
something (the Thai word employed was “sakad”). | think
that Somboon’s works fit into this concept of abstraction very
well, which is more than what most people understand as
“Abstract Art.” Having received formal training from a German
art academy as a sculptor”, he has “sculpted” an essence
out of his experience and invested his work with it. Ina way,
his work becomes impersonal and communicates a universal
message. These Olympian heights are fraught with danger
and loneliness, and the artist yearns for more earth-bound
associations. | must quote in this context a famous line from
the poem “Moses” (Moise) by the French Romantic poet, Alfred

de Vigny: “Let me enjoy a sleep like normal human beings.”

Hence those extracurricular activities mentioned
above. The two contact points with Raj Loesuang situate
Somboon here and now. “In the beginning is my end. [...]
1 the end is my beginning” (according to T.s. Eliot in The
Four Quartets). The wheel has turned full circle. But the ma-
ture artist will not stop: he has found a new beginning after
having touched base in his home country. The Raj Loesuang
Renaissance is a phenomenon that requires serious analysis.
The birth and rebirth of an artist is of a different kind from
normal human undertakings. W the case of Raj Loesuang,

the prompting from a former self-appointed pupil was propped

11

by a stupendous act of will, and not by a resuscitation of a
residual, dormant technical ability. The philosophical and
moral implications of this Renaissance are immense. And
the analogy with Buddhist practice is irresistible: a monk
can mount the pulpit only after somebody has asked him to

preach (arathana)!

The main body of the exhibition lies between the two
poles. A retrospective is an opportunity to get to know the
artist, to gauge his development and to evaluate his work as
a whole. What strikes me most is Somboon’s versatility. He
does not dwell too long with one mode, one form, one medium,
or one style. He can either express himself simultaneously
through various media or he can shift and change his styles
in the course of time. But it is the legacy of his training as
a sculptor that commands my attention. Henry Moore once
said that the physical nature and form of his material does
in some way condition his creative process. There is much
humility in this remark. The materiality of things does count for
a sculptor, and even the materiality of his tools counts, too.
He does not treat his “raw” material as “crude” material, for it
has an existence, an essence, and a character of its own. A
sculptor cannot blot out the notion of form from his thinking.
The attachment to form and the respect for the materiality of

all things are his artistic credos.

Somboon Hormtientong goes even further. For him
installation is, in some ways, an extension of his sculptural
practice. The case in point was the installation consisting of
temple pillars from Northern Thailand. We cannot very well
speak of “raw” material, for his material was “ripe” already, that
is to say, ripe with years. But more than that, it had ripened
through its religious function; it came to him already vested
with spiritual aura. Somboon opted not to beautify those pillars
but, out of respect, to leave them as they were. Installation
meant therefore to arrange, to put in order, orin contemporary
parlance, to manage. The artist acted as a modest man
whose role was to acquire the treasures of yore, theretofore

dismantled and neglected, and to open up an opportunity for



the public to find its own spiritual message. His intervention
was, in consonance with his modesty, kept to a minimum.

But in this case, less is perhaps more.

As a sculptor may have to chisel away at a block
of stone repeatedly, each stroke making progress over
time towards the finished work, | cannot help feeling that
Somboon works in an almost similar manner as a painter and
a draughtsman. Some paintings appear from a distance as a
bare plane of one colour, but upon closer scrutiny, one can
see fine strokes or lines that must have been repeatedly made,
finally producing very fine nuances. Texture is an important
feature of these works. Details count in Somboon works - a
legacy from his early comics art? Sometimes a space of plain
colours is cut through by a single line, and it is this particular
line that has to be examined closely. It is rough, and
deliberately so. Vibrancy emanates from it, which gives life to
the entire painting. He loves to work in series, varying each
work only a little from the other, as though a departure from
sheer repetition happens only reluctantly. Let US look at the
word “repetition” in French, which means a musical rehearsal.
And what function does such a repetition serve? The answer

is simple: to achieve perfection. Somboon is a perfectionist.

Since we are faced in this instance with a retrospective,
we can hardly avoid the question as to how Somboon has
developed as an artist. One characteristic runs through his
entire artistic creation: discipline. Even a most complex
drawing exudes an unmistakable sense of discipline. We
know that he loves to improvise, but those improvised strokes
testify to an inner discipline. It is a discipline that is not an
imposition from outside. It is internalized, it is part of him, it
is part of his personality. His latest works are remarkable in
that this discipline is far from being stressful; rather, it induces
a sense of relaxation. When Somboon paints elephants and
horses, it is so relaxing to look at those thick lines that mark
the contours of the animals he is depicting. And what about
the new series of bear dolls? They are so simple as to defy

description. Maturity means making peace with the world;

all things are important to the artist, he does not overlook
anything, he treats them as equals. He contemplates the
world around him, he imbibes it all, and when he recreates
it as a work of art, he invests it with a “noble simplicity and
a serene greatness” (to invoke Winckelmann on the subject
of ancient art). That is why Somboon rarely directly tackles
weighty contemporary social and political issues (except for

a mild admonition implied in the installation, “Departure”).

Does discipline reflect the “good education” he has
received from various teachers, both Thai and Western? We
cannot avoid the topic of Somboon'’s relations to his teachers.
As a boy of 15 he was fascinated by the comics produced
by Raj Loesuang and began to draw his own, which were
impressive enough to be accepted by a publisher. He never
had the temerity to seek out his idol in person, and the
teacher-pupil relationship was what we might today call
“distance learning”. Without the master’'s presence or face-
to-face instruction, the pupil often had to find his own way to
solve certain problems. W this sense, self-education or self-
learning was an integral part of Somboon’s artistic initiation
from the very beginning. This mode of learning is rarely
emphasized in the Thai concept of education (although the
element of self-learning and self-discovery is never denied,

and at a certain stage of development, it is even encouraged).

Let us consider Sripraj’s final words (as the legend
would have it) before he was executed by the Governor of
Nakhon Srithammarat: “| am one schooled by great masters”.
(My translation is deliberately very loose.) Even a contemporary
artist like the internationally acclaimed dancer Pichet Klunchun
started off his international career with a work that
was a celebration of his master, entitled “I Am a Demon”,
although he was accused by traditionalist colleagues as
a despicable rebel who set outto destroy our age-old national art.
But we cannot very well generalize. Our great poet
Angkarn Kalayanaphong did not owe a debt to any particular
master, but the entire corpus of Thai poetry, classical and

modern, was the master who empowered him to “read the



world” like a library (as expressed in his poem "Inscriptions

from the Past”).

Somboon too, in a like manner, has learned to read
the world with his own eyes and may have had an edge over
his Thai contemporaries as a result of his formal education
and his extended sojourn for over two decades in Germany.
Although it is not possible in this exhibition to show the work of
one of his Thai masters, Chang Sae Tang, it should be noted
that Somboon did go through the school of Chang, whose
extreme rigor was perhaps a little too onerous for the young
man during the years prior to his departure for Germany.
The discipline coming from that benign “Oriental despot” was
internalized and transcended by Somboon. Around the same
time, Somboon attended the Pohchang College of Arts and
Crafts, the academic curriculum of which he found tedious.
Nevertheless, he doubtless acquired certain skills from
those masters. Somboon subsequently enjoyed his years
at the Munich Academy of Fine Arts, because his professor
allowed him much freedom to discover his own way forward.
Whatever may or may not have been the influence of such
teachers, the results of their initiation coupled with Somboon’s
own autodidactic bent are marked by discipline — or rather
self-discipline — which | would go so far as to describe as
“classical sobriety”. At a certain level, this discipline may be
the fruit of deep concentration, but it is not easy to say
to what extent this is akin to the Buddhist concept of
“samadhi”. Suffice it to say that face to face with some
of Somboon’s works, one could sense a spiritual message
of some kind. Not that Somboon does not know lighter
moments: his lastest works bear ample testimony to this
other side of his artistic personality. While taking in the
exhibition, one might be tempted to exclaim, “Why don't
you get mad sometimes, Somboon?” The answer might not
be too difficult to find: “But | am one schooled by masters,
including myself!” Sripraj has entered the twenty-first century,

fully updated.

When all is said and done, Somboon’s education is

of a singular kind. It could perhaps be described by Faust's

remark in Part | of Goethe’s famous eponymous play: “What
you have inherited from your forefathers, / Acquire it, such that
you will possess it”. Somboon has completed the three stages.
He has inherited an artistic legacy from his various teachers,
a legacy that he has turned into a personal acquisition, in the
sense that he has had to wrestle hard with this inheritance in
orderto, as it were, master the masters. Somboon, of his own
accord, has added a fourth step: the passage from acquiring
to possessing paradoxically leads to that of dispossessing,
namely freeing oneself from what has been given in order to
achieve self-discovery. A true artist may start from receiving,
acquiring, possessing, but his final destination is that of
giving. (Martin Heidegger, in connection with the poet Friedrich
Holderlin, uses the German term “stiften” which can also mean

“to donate” or “to endow”.)

Raj Loesuang and the Schoolboy Somboon Horm-
tientong might in a way substantiate the perennial message
from the English Romantic poet, William Wordsworth, that “The
child is father of the man”, with the child having “fathered”
both Raj Loesuang who is experiencing his own “Renaissance”
and Somboon Hormtientong who has gone so far as to free

himself from the bondage of place and time.

This exposition might not correspond exactly to what
the artist may have had in mind, for the works themselves,
as most works in the visual arts, speak in a language of
indeterminacy. But it is this very indeterminacy that engages
you in a hermeneutic act. A hermeneutic society is one that
responds, reacts, thinks — thinks along, thinks further, and

thinks even in the opposite direction.

An artist has already done well, not necessarily as a
teacher or as a prophet, if he can function as an instigator of
thinking, especially critical thinking. I this respect, Somboon

Hormtientong is serving his public profoundly.

Chetana Nagavajara
Bangkok, 16 December 2012
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From in the past...to today

Almost 40 years ago ...| had decided to quit drawing novel
cartoon which have been an occupation since studying at
Poh Chang Academy of Arts. After | had graduated, | was
only professional cartoonist until | had decided to do that
day...

For a long time, | had not been back to draw cartoon until the
old age to destination of life. Once time in the past was back
to recalling and feeling with happiness while | was sitting on
chair to draw cartoon. And | tried out to handle indelicate
paintbrush with my hand but it didn't do following the brain’s
Until |
excellent skill, so | talked this one to him. And the another

order. met Oom Ratchaveth, new cartoonist with
day, he took many paintbrushes and black ink for drawing
cartoon together with giving the dream, the last hope to the

old cartoonist.

For a long time in the past, | had begun to be familiar
with paintbrush and reviewed to turn back memory as the
professional cartoonist.

Eight month ago, until one day... | have a chance to know
Somboon Hormtientong, the artist who fathoms the beauty of
abstract. We discuss together in several stories and one of

several as the childhood that is different in several contexts
but it has the same in some part, that is cartoon which is the
small point as the effect to show his wishes in the art world
severely.

In the past of Somboon Hormtientong was in the time of
searching for the great truth in beauty of art world in the
region where is far away from motherland more 30 years.
And that day, | had met Somboon Hormtientong, he told me
that “ We should help to make the time of childhood turning
back again, shouldn't we?”

Almost 3 years ago, and today | take the hero in beloved
cartoon, called name “Singhadam” to show on paper and
Somboon Hormtientong takes “art working” on canvas to
show the beautiful of great truth.

Today we hope that, there are one more children getting
impact point to “abstract’” and “concrete” which appeared as
the impetus to search for beauty in the world of art unlimited.
For the past and today exactly.

Raj Loesuang
6 January 2013



“Raj Loesuang is the one of original style for me”

Almost 3 years ago, a piece of cartoon manuscript of Khun
Raj Loesuang was in my hand and eyesight. The first feeling
that | felt, this is art working of cartoonist in my childhood
period and liked his drawing. Now | have a chance to touch
the origin instead the boy Somboon Hormtientong in the past
which make the memory of childhood turning back again
while | am being in adult. | like to draw cartoon and yearn
that someday, | will have a chance to see cartoon which
| myself draw to be published as a book like him. | have
attempted to draw by loving one for several years in free
time by myself during studied at school. From my drawing
is not so good but | have developed continuously after |
grew up and more understood, finally the yearn that | myself
draw and being published as a book to become true while
| was 16 years old. | was glad when a publishing house
bought my original cartoon although | got less compensation.
My cartoons working were published about 10-15 books but
| didn’t know the certain amount because everything was
disappear by the time. But it is fortunate that still remain the
first published 1 book as the evidence that one said.

While | was looking to the original cartoon of Khun Raj which
got to me a piece of paper. This is the first time that | met
the cartoonist in my childhood time whom | loved him and
saw his ability of drawing cartoon of Khun Raj. But it seems
unfortunate for his ability to disappear in the future and
think that | should invite Khun Raj to come back drawing his
cartoon again which | will draw a new cartoon to join with
him. What is the cartoon drawing to join with him? It looks
like the problem which challenges own idea at the moment.

When the idea was screened carefully, | invited Khun Raj to
draw cartoon again and wanted him to draw his cartoon in the
story of “Singhadam” in my childhood time that | loved more.

When | told my intention to Khun Raj to create a new working
together which he accepted to try out again. Almost 3 years
ago in every time when | went to Bangkok and had a chance
to meet Khun Raj for dining and saw cartoon “Singhadam”
that Khun Raj always re-made to draw it continuously with
120 pieces of paper and some of me were equal amount
and size as him. | used black ink like him for drawing cartoon
and said that the amount of cartoon’s pages of Khun Raj
were increase following to the time and year. At this time,
Khun Raj has drawn cartoons working almost 120 pieces
for 3 years which | waited for. And my new cartoon working
has already drawn between waiting for cartoon working of
Khun Raj, | looked for a place where exhibited to show this
working in every places. Finally, | got a place where was
the most appropriate in this time, is that Bangkok Art and
Culture Center. This working wants to show in exhibition
only for visitors the most which do not aim to commerce
certainly.

This working may be told of the time and changing of
development, the process of idea, like as the human that
everyone has the own way and that occasion always gets
positive point if the target is not canceled during the way.

Hope that the people who visit the exhibition able to be
aware for this project. However, this is an experience of
working and the another process of creative working in my
feeling. | feel that Raj Loesuang will not disappear following
to the time certainly.

Somboon Hormteintong
1 January 2013
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Ink on paper, 30 X40 cm.
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Ink on paper, 30 X 40 cm.
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Raj Loesuang, 2009-2013
Ink on paper, 30 X 40 cm.
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Ink on paper, 30 X 40 cm.

32



WaULU! Auns1anRadnd
AADAFIUilINaaUagLiiag
AerauRuURAINSzIaIau !

Twaduuay
A1zdIn15 Ty
L]

33

usnla ﬁu..ﬁuv..!
grgune!l  aemel

319 LaadITN
Raj Loesuang, 2009-2013
Ink on paper, 30 X 40 cm.









151NN 1781 ANNAR WaNAANAALLsmET

dlendin g sinTaunoiwanaiussviliduldes
aauunany “lunSumivdaZaunnaiule Juq e
dﬁuuﬁoﬁam%g}u” W30AINTIULNINVANUGANY Aans
egtianlududuiudu uasfazgnaAiudiaaaiany

21 “l@naasdianla wadrliundunie&alzauutaulll’

Aseu wilvEalanusnuasnuss wludulauinin
2nzna Miuawsmuuui levsa lwsetdlagiius v
AMNAFYALEInTiAa TN LuwIARdITuanlignd
WamunssauanisUiaus (ndudauiniu) nudaieiaula
Tdssdiufinatodu areasfoduiiaiu Aanigasaanmmn
anlaaevls Taalanisinisusuiufiounivdaisinuas
W widaduwdudalunisasilssaunisal dayafi
Nofigadaiindeiowin nsleauauanin dulagguninwiid
anulFuLadFuaeen uaniunisidadszaunisaidid i
FaFulemannisauiiidumidaauisnyg 291 natuun
Wunmaunsnisguanddadug fifinazasalaisn ey
vinarlsfiazdnlddunisau aunssivgnsrdanisiandeaie
33N19019 eialeg Aadurinlunmdnsain1sanu
Ludvanlagnudsanlunay wasduiadasdminviie
wadnssuinluey Wivlssasmdsdindug 157%5vavinnanu
w1la Bavsnuaniiauniinnaruvinisuazgluuunig g
avn1sgufaarls

n’nuuu’mmaen’ﬁ@u

AU Ve Andiaay udvdnaavuavyaaa
virlvaulan1afivaiiudn 1 w1lagavsninee Wauliaiuu
ansarlaaneausuily Suanrialaiizavsndlnau1vsinigd

m%@ummnmrnmﬁu Charta F9vunafivwnly
LWSﬂsaﬁuﬁunﬁqu WHIEEY A15I0NTWAILUAUNI Y
‘nmm‘lmy' MALURINIUUZATLUAINATE UFaNTWAILL
nszanuarlugn

A5 lunt IngiundlaunudAiiasaIuuuaINn
APIAVNOM 2 i Aa Cartoon Uar Comic Wlinlradnunung
T

Cartoon uuafi 5UauUNSEA LY anaLlugie

Adunmaaidounivnisifiasmiananuudu 1naguunsaL
waziananIsailn e laaavdaan waslidiussanadue

36

Comic 1u1afiv 5UAIMNNI5LAIL3a9517967N 9 Teeadiau
AW NISANSABIUARNNTINANY T TUuAINEIA LRI AULLAY
N1597USWUNFUNUI UFadussee TInaTunw

azinlanisguibuiusduuunitveasdeiiaraas
wansv lfimusdnduivnananginssuuasuulifAandnuay
ing uananiuuiduvavisrnisiamina (n1sdadns
Aamelunsgu newug i) §9nan271 nnsguatawug
stunundnsnudunmidsuiudsluinsnssuuasdaiu
w1 “a$aulay’ Ainszdaaunsnanwaaiduuiuuansunidn
T lukauENaLaswmMuIn1sddyAaludgiossniai 6
Tsanfin1snanInaaldauasounsaty aunsziau
AsguBaIEITiuaSe lesuanENaIEa951I9INA L SN
nasivBvganaunsgudlauiandna Aagainisguiiu
Amdoufifidnrarauase tiadaadug e s msy
G’ TREAMUST LaadsvlsIngat

a

Winudn dedanaii §

Tugnadnane

“"5772 1RAA9IY UAT A.2.AUYSOE vaiaunag”
Aafinssdnisisauiannisguuasatzsmaliaan e
Tay ALY LADATN UATADLANYIOL vauiaunay unis
virusaufuvasdasdaiun1sis anese Aluadioaad
NAVIUSIUAUNNATUATINAAUATAIINTAN  INFIEAIN
U5 ausnuaIfing oFNYSOIAaNISUANAE 5 UMDY
5% 1waasvluEay Fme wazianluazassinanianana
vinludinaoauysatasiannsduasisuignidasdnsa
Felvussananisan lasunisiinunidandvade... Taqtiv
amﬁzﬁ vaufisunas Aadunmidauiilszauninudiisa
MnUsznAeasiv TaHUNNNALINAS1IETTANAIUT
dunaifainiu JIuIaas seany sresatuaIEIafisin
il Waszusnvuavioiu audavanladunienIugiu
Waruuidsieniolsidiovd aunidamauiulenta uainin
navlanl lnadudadssuads Tagtiuivgaivagsinduse
mSdneaenduand (998vandsH 4 Tayan AfGe)
wnuayeluiuuivnssfiadasuiazaumisdinin nalu
AANTELIUNTIT—-KUTIMaaEuLAT Wrilediavniang -adeil
wisanysol nduiduraalsznadianedalsnduduly s1e
LAF59Y rVAUYINENUNUNFUNUITAZ o TuGIa819

Aatfividigunisauagluu? CLidiauudd 1Rnun
UIULA...WuatnATinataasdiaun1sauiday Aeion



8nA3y AIUNNIATADILUNISAUTULLLADINUITIUAU

W liisluuaiu?

finssrnisasvilAadinay 15959 laiunssuIunng
UALIANNSAESNNANUIINETY Feaufinani9anafinuay
AssuIAuaYasvealiiasuaznIun sauainduly
Waadadudin wazlanisnarugdnaasinidaunisgu
sulngiitaqiuiwaisasnasuitna Tavsvluafiauinuig
TUNFLNNITINAUL F3WATTA AUUT AUUNILULATHIIN
Audssiulausudinuaznaisugulnliuiunaaiuay
AUMINETAINSAU ARBAIUANBINITHUALINNIEY 1T
wdaeialunisanuuiin Baug uauaéwaﬁiﬁwamuéaiﬂ
I T REIULaAIANEN AL FIn g EnASY mﬂumm‘uuu
1309aINALNSLAUNTLAILAUNIAAUNLN L VDIEI AL U
Foaawalunavin “n1sgu’ lualiufiauysal vaause
HaUNFUNIYIMEAWEY oS rSuanaslaasdausudu
Fudunrsguluddvasaugiignivieillagluauinlszans
tegeyr amsAagduuunaudals duindszaaviiiunan
a1 3 1 W@eansufieana aneznawieaswafiazaanganuni
e a1avsdudnnisiiganan vinianid sUuuuauuaIus
wRaduumin taRgansnlssnisuavdialzsmdioda
WA TUTIALENYSOLENE NN NN ULT AL HTAUERY
Wy AonIniamnIszaviaiufintsguiidiuaaizay
Ao WAIUUIEANINTIH WAIIUIALAL AETIANENINGIY
UszinnnssuuasunuanduatniIsuannseivnasuagiiu
Adsudiiuluwuuuinsssuivinaasdunay a1y le
mm%ﬁmﬂutﬂ%aqﬁmmu

Tann1sguaadul (2556) Taaudusnnauauiiidan
AULadIN Let's Comic (un.du ﬁmam«rm m‘ﬁﬁsaﬁ) naum_l
msmumumLﬁuwmumuammsﬂ Aunszilaqtiufinadn
Wuauinnisgu Aeaadandn “awi’ twsizasinazaang
uiueavlavaisauivazdisa auduiinatog fuwa
WinfiTauarfdaasnuiunisguitnuiavasiaiudusnauise
Wuargwle Gnrswamnlunguindauinaugulyeg du
unserin Wgandrnssuiiissuuiiduasuiniiiaanwa
mnandiduienisgu lavinninfiwaveuiavdanisiiude
Al lnssmudalawding asudnd Tuurviuiiuisdean
fedudanlenisauasivdan Aadrsfvlsingnisainay
5950016 Jull d15150udU N19LilaY A 50@'1;1;1:&111]”15’5'1
nsgullaEaaniinaudiaafnaaly Bavsneaviingsnis
5% 1RDFTN UAr A.%.FNYIOL Maufisunay a1aauiu
ASEUAUMSUNaE I “awit’ Tafiansaun Taaduanndaiu

37

N Maveaustiuaialadeiuuasdu Aanssuluadndiosn
L ludagtiunduiundnansitidandey Snviedaianizan
Wtuase q wauwia ldvnuiuaslauadeladunudounsudt
WnuaWINEAIMaIiugsWauAe muafiafi lsaundsiua
Spdnsianuarildmisaniannle uaraisasnaviimuaie

sIngIuNszauguaIang aulduauranuavdeanluais

aidnm duan

waulan1suadalaig Tnaauauns

dvde
AfNS ANTAIN wazAnie 2525. DESIGN . AS9MWUKIUAS: UNnandldil.

JWNA  LAULAN, 2528. FILTUUATNARD. ATINWUNNIUAST @ LaNd1T

dadun Usznaunisdauiuiniseiuangn.

anTihuazuavTy, 2524, inssANISNISAU AN 2 . NFTANNWUUIUAS |

FItias NN Imenaudalins.
FIWA wuamwu 2537. mAllasuns dln . nummanuas : Ta.ad.
WAUAE S,

Wy MidwIauing, 2549. nisFad1sAunNIglU “Arsau lnanug
T’ NPUNWUUIUAT | NATU,.

SUANWOL IAA3EY, 2556. Let's Comic issue 23. NFILNWNUIUAT !
UFU. UDINTWHITTOU.

undunuai

UN.1Us21d35 WANNANITANN INnTined1S Teen, Kids & Family

Soyanuol AsEY 1550150150515 Let's Comic Jui 27 unsiAu
2556. NFILNWUNIUAT

21e5u 4 AadunaunITAILTIUEIAUVDINUB LA TNNINTIIUUDIATFTUN

a s o

wsmua-Fug 1 4 duaiuiuvaswuUfiased (wautunsu
fanFauEINg 2548: 71 - 72)

WINNIFSEE AadunisAneaizauuavnagluionisfnyivcnasl{jic
AIUNANSTITUTNIAILNITANET 1Fanyagluduilan Wsnua3

REVGHREE Aadunanni1sATavEaundIaInditsanisAnEaBHuLA)
wpavlfifaundnsssuiiinmanisasandoun Gongaylu
duiin agwan

MmSdnnz ﬂa‘uum5LLfJnmaan'lﬂﬂﬁﬁﬁﬁssuaf;l‘luﬂwmmnﬂiaaﬁau
ufiguiifwaaunis asauadfigusiuatuasfignuaiunas
fussznalauad Bonrayluduiiin Usaa

fuuzands Aavunisaanuiruavanaan ludilwgsssuagludina

Fualsualuazfidsnsunnaniviudadammnatne 3anegae)
Tuduiian Juans



Past eveftte, Time, Ideas, Contemporary works of art

When we were young, our parents would constantly
hassle US “stop reading comic books, how about reading
school books for a change.?” If we were seen drawing or
sketching cartoon characters, our parents would say “stop
wasting time around scribbling and drawing nothing, it's about
time to read school books”

Il recent years, the notion of cartoons being a waste
oftime has gradually evolved. Today, we place an importance
on new-born life and the need to develop children from birth, or
even development of the unborn child. On a similar note, the
world is beginning to place importance in developing the mind
from a young age, and more importantly, to develop children’
imagination and creativity. Books are a great instrument for
children to build on ideas and experience, and picture books
are attractive to children of all ages. The colorful drawings and
sketchings are what brings children to become more creative
and more imaginative, and the role cartoons play on children’
minds is immense and powerful. Let US look to gain a better
understanding of the meaning of cartoons.

Definition of cartoons:

Cartoon : a depiction or model of persons in sketch
form to provide a clear better understanding of ideas and
events in short and simple context

Cartoon : is derived from the latin word “charta” to

signify material on which artistic works or drawings were done

Cartoon : is used in the Thai language to denote both
the English word of “cartoon” and “comic”

Cartoon : a caricature of persons depicting their ideas
and events to relate events

Cartoon : a drawing depicting a humorous situation
symbolizing or caricaturing some action or person of popular
interest, often accompanied by a caption.

Comic : drawings relating a sequence of events,
maintaining clear characteristics, with a series of dialogue
and captions incorporated.

It is evident that cartoon is a communication tool
that directly aims at children’ thoughts and action. Accord-
ing to researches conducted by Warach Wanichwatanakul
(Communicating through the new-age of Thai cartoons), the
sketchings of Krua-In-Khong often contain subtle satirical
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humor all throughout his works of art. During the reign of King
Rama 6, His Majesty widely encouraged the art of caricature,
including story cartoons which have been influenced by other
countries. When Japanese cartoons later became influential in
Thailand, Thai cartoons became more realistic, with storylines
being more suitable for adults than children, as can be seen
through the period where “Singdhum” of Khun Raj Loesuang
became a prominent form of cartoon art.

“Raj Loesuang and The Boy Somboon Horm-
tientong” is an exhibition that mixes contemporary art
and cartoon in such perfect harmony. Khun Raj Loesuang
and Khun Somboon Hormtientong has joined their efforts,
their minds, their ideas and thoughts together to produce a
masterpiece exhibition. It all began with boy Somboon so
impressed by the 5 Baht cartoon book of Raj Loesuang en-
tiled “Singdhum”. The protagonist influenced boy Somboon
with such passion and led him to sketch cartoons following
the storyline from beginning to end. The work was later suc-
cessfully published much to everyone’s pride and joy of the
cartoon work of art. At present Somboon Hormtientong the
artist whose successes in Germany in the past decades has
now returned to his homebase. He has now built upon his
success at Chiangkhan, Loei province. Throughout the years
and the distance, the two perchance to lead parallel lives:
One an innocent young boy, the other offered the opportunity
to discover his artistic talent. The young boy of yesteryear is
still enthusiastic to ask questions and seek answers, while
the other has stopped walking, but has not stopped thinking
art. This time Mr. Somboon is the one who inspired Khun Raj
Loesuang to bring his works of art back to life. Here is some
of the conversation between the 2 artists:

“Do you still draw cartoons?...No, not anymore, |
stopped a long time ago.....| want you to try sketching cartoons
of Singdhum once more, while | will try to draw cartoons in my
style, and we can work together...Do you think it's possible?”

The exhibition is the answer and we are the witness
of building contemporary works of art that has brought the
past alive again. We see the gradual development of artists
and their works of art from past to present. We are fortunate
to re-live the past when young artists were passionate about
their work and who are now given the opportunity to display
not only their works of art, but to bring back memories of
yesteryear gone by. These well-known artists have returned
to create, seek, and build an impression upon young children



and youths of today to learn, understand and see the value
of cartoons. It is important to study simple cartoons as a tool
in recording, understanding and creating future works of art.
Not only is Singdhum being reborn again, but the writer is
greatly enthusiastic to seek the meaning and value of life.
Consequently, this has led “Cartoon” the completed version
to be a challenge to Khun Raj, to re-write the contemporary
version. It took 3 years of arduous work and passion to cre-
ate an instrumental work that required joint inspiration and
much cooperation before being presented to the public eye.

It is great proof that solid works of art all come from
hard work. Another fact worth mentioning is that the contempo-
rary art of Khun Somboon’s from Chiangkhan is representative
of quality work that has developed over the years - the per-
fect lines and sketchings of cartoon characters, the cartoons
in action, as well as the oil paintings of present day that is
whole-heartedly a work of heart as much as a work of art.

Present day cartoonists (2013) who call themselves
Let's Comic (editor 9UN Thanyaluck Techsrisuthee) was
involved in cartoons ever since she learned to hold a drawing
pencil. Presently a professional cartoonist, her work
actually requires the joint effort of many people to bring about
the success of a fulfilled dream. Young dreamers who have
grown up want to see their cartoon creations be a real-life
viable profession, and thus the creation of a group of mod-
ern dreamers whose dream came true. The group has now
evolved to become a stable industry that entices children to
dare to dream and imagine. In many modern circles, cartoons
have become an instrument in building societies, in providing
an understanding of natural events such as the tsunami,
earthquakes, or health and political issues. It can be
summarized that cartoons are no longer just for children.

Cartoons are a means of communication for the entire public.

The story of Raj Loesuang and The Boy Somboon
Hormtientong is another tool of communication to allow artists
and the audience to inspire one another through stories of the
past brought back to life. This source of inspiration is important
to remind US all that our intention to begin something today
can lead to a bright tomorrow. The past helps develop our
tomorrow, and the fundamentals of life should be instilled in
the minds of our children, our hope for the future.

Apisak Sonjod
(Director of Thadu - Thai Yanyont Art Exhibition Hall)
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Assam 4 is the process where mankind lead their lives
through the dharma principles of Brahmin-Hindu. The

four stages are:

1. Brahmacharya : (student) first phase requires spir-

itual and academic disciplines in mastering dharma principles

2. Grihasthya: (householder) phase of life including

marriage, raising a family and earning a living

3. Vanaprasthya (hermit) After fulfilling social duties
and ensuring continuation of the family name, the next phase

is to retire to the forest to meditate and seek spiritual wisdom

4. Sannyasin: (wandering mendicant) in the final
phase, the seeker leaves his hermitage and possessions to

pursue life liberation from all.
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studio of Somboon Hormtientong
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Somboon Hormtientong

Work 1968 -2012



NN5¢6v, Phukraduang 1970
Ink on paper, 76 X 59 cm.
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\A"3, Chair 1970
Ink on paper, 76 X 59 cm.



Untitled, 1968
Qil on canvas, 80 X 83 cm.
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Untitled, 1968
Qil on canvas, 80 X 83 cm.



Untitled, 1972
Ink on paper, 59 X 76 cm.
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Untitled, 1972
Ink on paper, 59 X 76 cm.



Untitled, 1974, Sculpture
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Untitled, 1977, Sculpture



Untitled, 1976
Ink on paper, 200 X 70 cm.
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Untitled, 1976
Ink on paper, 200 X 70 cm.



Untitled, 1979
Pen on paper, 70 X 100 cm.
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Untitled, 1979
Pen on paper, 70 X 100 cm.



Untitled, 1981
Ink on paper, 145 X 200 cm.

54



95

Daslied, 1982
Pencil on paper, 150 X 200 cm.



Daslied, 1982
Pencil on paper, 150 X 200 cm.
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Untitled, 1992
Pencil on paper, 120 X 200 cm.



Untitled, 1987
QOil on canvas, 200 X 300 cm.
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Untitled, 1987
Oil on canvas, 150 X 200 cm.



Untitled, 1987
QOil on canvas, 150 X 200 cm.
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Untitled, 1988
Qil on canvas, 230 X 336 cm.



Untitled, 1990
QOil on canvas, 200 X 300 cm.
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Untitled, 1988
Qil on canvas, 150 X 200 cm.



Untitled, 1991
Oil on canvas, 200 X 300 cm.
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Untitled, 1988
Qil on canvas, 200 X 300 cm.



Untitled, 1988
Pencil on paper, 73 X 101 cm.
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Untitled, 1988
Pencil on paper, 73 X 101 cm.



Untitled, 1988
Pencil on paper, 73 X 101 cm.
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Untitled, 1988
Pencil on paper, 73 X 101 cm.



Untitled, 1988
Pencil on paper, 73 X 101 cm.

70



Untitled, 1988
Pencil on paper, 73 X 101 cm.



Untitled, 1994
Pencil on paper, 289 X 289 cm.
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Untitled, 1995
Pencil on paper, 285 X 285 cm.



Untitled, 1998
Ink on paper, 40 X 52 cm.
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Untitled, 1998
Ink on paper, 40 X 52 cm.



Untitled, 1998
Ink on paper, 40 X 52 cm.
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Untitled, 1998
Ink on paper, 40 X 52 cm.



Untitled, 2005
Pencil on paper, 36 X 48 cm.
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Untitled, 2005
Pencil on paper, 36 X 48 cm.



Untitled, 2010
Pencil on paper, 56 X 76 cm.
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Untitled, 2010
Pencil on paper, 56 X 76 cm.



Untitled, 2010
Pencil on paper, 56 X 76 cm.
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Untitled, 2010
Pencil on paper, 56 X 76 cm.



Untitled, 2005
Acrylic on canvas, 100 X 140 cm.
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Untitled, 2005
Acrylic on canvas, 100 X 140 cm.



Untitled, 2005
Acrylic on canvas, 150 X 200 cm.
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Untitled, 2005
Acrylic on canvas, 150 X 200 cm.



Untitled, 2007
Acrylic on canvas, 150 X 200 cm.

88



89

Untitled, 2007
Acrylic on canvas, 150 X 200 cm.



N.t.,, 2005
Acrylic on canvas, 200 X 300 cm.
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N.t., 2005
Acrylic on canvas, 200 X 150 cm.



Untitled, 2004
Acrylic on canvas, 150 X 200 cm.
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Untitled, 2012
Acrylic on canvas, 150 X 200 cm.



Untitled, 2011
Acrylic on canvas, 150 X 200 cm.
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Untitled, 2010
Acrylic on canvas, 150 X 200 cm.



Untitled, 2010
Acrylic on canvas, 200 X 300 cm.
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Untitled, 2010
Acrylic on canvas, 200 X 300 cm.



Untitled, 2011
Acrylic on canvas, 300 X 200 cm.
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Untitled, 2011
Acrylic on canvas, 300 X 200 cm.



Untitled, 2011
Acrylic on canvas, 300 X 200 cm.
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Untitled, 2011
Acrylic on canvas, 300 X 200 cm.



Untitled, 2010
Acrylic on canvas, 172 X 265 cm.
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Untitled, 2010
Acrylic on canvas, 30 X 40 cm.

103



Untitled, 2010
Acrylic on canvas, 172 X 265 cm.
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Untitled, 2010
Acrylic on canvas, 30 X 40 cm.
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Untitled, 2011
Acrylic on canvas, 432 X 294 cm.
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Untitled, 2011
Acrylic on canvas, 65 X 70 cm.
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Untitled, 2011
Acrylic on canvas, 326 X 426 cm.
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Untitled, 2011
Acrylic on canvas, 76 X 101 cm.
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Untitled, 2010
Acrylic on canvas, 76 X 101 cm.
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Untitled, 2010
Acrylic on canvas, 76 X 101 cm.



Untitled, 2011
Acrylic on canvas, 200 X 220 cm.



Untitled, 2011
Acrylic on canvas, 30 X 40 cm.
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Untitled, 2012
Qil on canvas, 240 X 240 cm.
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Untitled, 2011
QOil on canvas, 40 X 50 cm.



Untitled, 1989
QOil on canvas, 250 X 450 cm.
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Untitle, 2012
Acrylic on canvas, 250 X 450 cm.



Untitled, 2012
Acrylic on canvas, 250 X 450 cm.



Untitle, 2012
Acrylic on canvas, 150 X 200 cm.
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Untitle, 2012
Acrylic on canvas, 150 X 200 cm.
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Untitle, 2012
Acrylic on canvas, 150 X 200 cm.



Untitle, 2012
Acrylic on canvas, 150 X 200 cm.
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Untitle, 2012
Acrylic on canvas, 150 X 200 cm.
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Untitle, 2012
Acrylic on canvas, 150 X 200 cm.
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Untitle, 2012
Acrylic on canvas, 150 X 200 cm.
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Untitle, 2012
Acrylic on canvas, 150 X 200 cm.
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Untitle, 2012
Acrylic on canvas, 150 X 200 cm.

127



Wlned1su1aan ;. Wafdalsidunig

Wagvdun Iead1suiaan

wngaifaaENauTin siune asdunisiey
aumunisiudodnwotaavlsand dounludseIhansany
WudnIguiuaiiay 01meivevdn 151ANTUAWYBITIAT
ANavaNANLTISUARULIINAUA A IUEUIN Unyady
2N TUNTLINYRS mﬁaqtﬂu‘ﬁwLﬁaﬂﬁadﬁmuﬁﬂmﬂ'ﬁﬁmm
minsanduduglszsdenia waelugiue "ylnuans
waan” ‘nmﬂmaumfﬁ aNfisunavlAIunNNadnILUY
wannduresssuadticy Aoz lsuduen ade
AMwdnsaitowng sunsvuasitnidanatusiu
595098 ST LNsEINdnsriiaaaaFeTulunni g
SMUEVaINsEEN Mauasinnaniien sunsadndavai
seAnduaadu Wudunusiaiganie unduadsandlng

aanglan
UALHUNINEFFTUANNHAIUNLF L

findun AL 19119AMNLANATNSENINAIN
553UANTAIAAU LALAINSFTNAATAMURALAY A15HUN
flavansuuy efidun1siuniaisauzuisanniivi
givily wawiudouiman e dauriunn Susanu
uanaNTaILAazinIeludandn lgnispuntadaudian
douiinne @ mlaunnsaraNLANTIUYENIUNINNIIANIN
TupauelfiuIAUATIHLLLVaINISHUNNTINAUAININN
Fanrefiaasiiu uaswiuiwidnuiubion Sugnissisvaguas

128

DEPARTING PASSENGERS: WHEN ART TRAVELS

Elephants as departing passengers

Even if these elephants had their beginning of travel-
ling, it might originally start from their being a symbol of the
nation. I the course of this country, elephants have been
revered. War elephants trigger the images of large animals
bravely lighting alongside major warriors. In the Royal
Iceremonies, we might withess that royal white elephants are
so majestic and ultimately valuable for they are hard to find.
They are courtly priviledged and belong to each kings. The
departing passengers of Somboon Hormtientong however
bear different meanings. They are common with a simplistic
appearance. Their figures and postures are refined yet look
natural. We could see similar carved wooden elephants
anywhere, they are largely sold in the souvenir shops or tourist
attractions. Carved elephants are ordinary souvenirs,
an affordable representation presenting Thailand to global

perceives.

Ordinary travellers who are not ordinary

There are not many travellers who truly understand
the diffrence between ordinariness that is typical and
ordinariness that is special. There are many ways to travel.
The first is travelling in haste that we hurriedly move from one
place to another, cast our eyes over any appearing images,

and perceive a difference of each place within overnight,
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a kind of travel takes each place like a point collecting which
counts on quantity not quality. 1 the meanwhile, there is also
another kind going on as travelling should be. This kind of
travelling allows US to appreciate landscapes and townscapes;
to apprehend the way of life; to photograph and record the
experience, and to buy assorted souvenirs. The last and
the most apprehensive kind is to travel with intellects and
sensibility, observing all things through critical mind, feeling
with compassionated heart, seeing the meanings of place,
people and time or even the meaning of ourselves while being
in such place. This type of travelling goes beyond the surface
of a place to the true merit of travelling. For any kinds of
travelling, however, the typical souvenir like carved wooden
elephant could do its duty as a reminder, constructing a memory
to remind US of the place where we have been, though shades
of meaning and stories we remember could differ according
to the traveller and they way he travels. If ordinariness
offers us an equal chance in perceiving and discerning, there
might be a particular detail that distinguishes the difference
between the ordinariness that is typical and the ordinariness
that could surpass itself.

‘In between’ Travelling

As we have discussed so far, how art travels then?
These elephants are the representative of uncomplicated
beauty, honesty and simplicity that bears only essential details.
The quality such as diminishing as a way to shape confusion;
mind training as to find way for disortiented mind; or

exploring the path of wisdom to find an ultimate truth.
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Could these features be alluded to this work? “Departing
Passengers” may need a different kind of interpretation and
appreciation. For these elephants, they are in the course
of travelling. Their gestures suggest a motion. They are in
between the process of travelling from one place to another.
Elephant is then a symbol of being ‘in between’. While
these elephants are travellers, they at the same time serve
as a mean of transport. The travelling elephants carry the
interesting meaning of ‘in between’ in a form. Any method of
travelling we take: either by train, by boat or by car, or while
we gaze over the endless sea of clouds from the plane’s
window, such moment is the paradoxical chance of being still
and moving occurring at the same time. We hold our physical
movements to let our mind wander or we yeild our thinking to
movement. These are the to-and-fro process of travelling that
has its own meaning and time. The ‘in between’ elephants
possess a significance, owning dynamics and movements,
absorbing stories, clarifying realms they have crossed. Art
travels to create the art of travelling. At this point, it's not

about where we should go but how we should.

Solitary path is not the essence

An artist would start to have his freedom only if he
knows the process of his thoughts. Nonetheless, it is crucial
he mustsummon up a courage to sail away from that starting
point. When he could kill his own thought in order to gain
his self-knowledge and allow new idea to bloom, but only to
be disseminated and destroyed in order to gain once again a

self-understanding. This kind of travelling seems continuous,
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fruitful as a process of learning that is endless. It is also a
process of travelling inward to introspect self and then aban-
don selfness on order to perceive self that exists among
others. For this kind of travelling, it is investigating on a path
sometimes paved with solitariness. Solitariness, however, is
not the point here, but it is the courage to admit, to risk, to
face solitariness that might occur both inside and outside,

that is the essence.

Searching--that may not lead to discovering

To notice and pay a close attention to surroundings
and to allow ourselfto discover might be the most demanding
requirement for travelling. Over the history of travelling, no
matter from here to where, the starting point often starts from
a desire to discover or an impulse pushed by a curiosity that
start the journey. The attempt to reach beyond boundary of
the existing environment, or an instigation from unexplainable
instinctive drives incites travelling ¥ many forms. The
meaningful quest thus originates from deep questions belong
to a traveller who may not find answers from where he
currently is. As elephants metaphorically represent the
journey. Some travel 1 herd but a few who split from the
group to explore a new land, they determinedly depart from
the safe and familiar environment, and leave comfort and
warmth of being in a community. The desire that stems from
nonconformity from those few is the heart of new things, new
issues, new innovation that drives progression that the world
needs. However, the aim of travelling to search here is always

different from to discover.
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Coming home (As time makes life understands the
mean to live)

The beauty that is simple equals living with all things
in its true essence. To reach such pure stage is an ultimate
goal in search for human. The pure essence often links to
the innocent view in perceiving the world as found %1 children,
animal, or nature. This simplicity is the opposite of the pur-
pose of travelling to pursue the complex meaning of life. The
path of seeking to reach the deepest and truest of human
wisdom and intellect turns to be the path leading away from
“home” that already exists. The travelling here has the same
meaning as coming back home; getting back to basic of life to
grasp meanings of travelling. Whether it is art, the elephants,
or we that travel, it lends a motion that have us understood
aspects of live that are always there. To be able to observe
ordinariness already exists and to see its true meaning,
or to be able to understand its worth beyond itself is a gift
that travelling grants to a traveller. A ‘departing passenger
someday will certainly be ah ‘arrival passenger’. When that
happens, it will depend on the traveller to determine the value
and meaning of his fellow traveller — the simple, ordinary, and

inexpensive souvenir.

Pichaya Suphavanij
Bangkok 2013
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\#eowaii WI'laBu / The Unhear Voice, 1995
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Somboon Hormtientong

1949

1968 - 70
1968 - 73
1973 - 79

1979
1981

1984
1989

Born in Bangkok

Studied at Poh Chang College, Bangkok

Studied and worked with Tang Chang, Bangkok

Studied at the Academy of Fine Arts, Munich as a Masters student
of Prof. Robert Jakobsen

M.A. The Academy of Fine Arts, Munich

Scholarship from the City of Munich

“Forderpreis” from the City of Munich

Invitation and support from Goethe-Institut in Bangkok for exhibition
in Thailand

Selected Exhibitions (S = Solo Exhibition)

1974 - 88
1976
1979

1980
1982
1983
1984

1986
1987
1988
1989
1990
1991

1992
1993
1995

1996
1997
1998
1999

2001

2013

Kunstsalon, Munich

Gallery Boa, Munich (S)

Alternative Gallery, Munich (S) “Junge Akademie”, Kunstverein,
Munich

Autoren Gallery, Munich (S)

Stadtische Galerie in Lenbachhaus, Munich (S)

3. Ausstellung der Jurgen Ponto Stiftung, Kunstverein, Frankfurt
“So ZU sehen”, Kunstlerwerkstatt, Munich “Art Landscape Federale
Republic of Germeny”, Bruhl “Art Scene Munich”, Villa Stuck, Mu-
nich

“Das andere Land”, Moving Exhibition

Gallery Anais, Munich (S)

Gallery Helmut Leger, Munich (S)

Gallery Helmut Leger, Munich (S)

“Die Arroganz des schnellen Schrittes”, Kunstlergalerie, Munich
The National Gallery, Bangkok (S)

Kunstlerische Gestaltung der Eingangshalle des Bauamtes
Munchen, Munich

Gallery Helmut Leger, Munich (S) “The Nameless Time”, (Outdoor
sculpture), Chiangmai (S)

Gallery Bereiteranger, Munich (S) Works on paper by artists from
Munich, The Machine Shop Gallery, Cincinnati

Gallery Anais, Munich (S) Gallery Matthias Kampl, Munich (S)
“The Unheard Voice”, The National Gallery, Bangkok (S) ‘The
Unheard Voice”, Chiangmai University Chiangmai (S) “The Mekong
River”, CON - tempus Exhibition Hall, Bangkok (S)

Gallery Anais, Munich (S)

“Das Lied”, The National Gallery, Bangkok (S)

Gallery Anais, Munich (S)

Numthong Gallery, Bangkok (S) “Der Mekong” Heidelberger Kun-
stverein, Heidelberg (S)

“Abstract Color”, Surapon Gallery, Bangkok (S) “Sculputure in
White” The Art Center, Chulalongkorn University, Bangkok (S)
“Raj Loesuang and The Boy Somboon Hormtientong”, Bangkok Art
and Culture Center, Bangkok (S)
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RAJ LOESUANG

Pen name Raj Loesuang

Real name Nivat Tarapan

Born October 1, 1940

Hometown Lampoon Province

Education

Elementary Prachaban Pratulee

Secondary Methivudhikom, student No. 810
Vocational Poh Chang school, year 1958

1958 - 1956 Cartoonist

2013 Raj Loesuang and the boy somboon horm.

The two reasons behind his pen name :

Raj Loesuang

First, from his personal impression of “RAJ RANGRONG”

the pen name of Rattana Yaowaprapas, he just borrowed

the name “RAJ” without asking for his permission.

Second, “LOESUANG” (means paradise), its meaning derives

from his constant poverty by that time.
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