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Message from the Director

The Early Years Project (EYP) started as an initiative to create a network for young artists to
exchange ideas and develop art practices under the guidance of mentors. This network has
now expanded to over 80 Thai artists with 7 successful exhibitions since 2017. Since conception,
the structure of the programme has stayed reactive to the current needs of different generations
of artists as we carefully study the changes in ways of thinking and creative process.

With the support of the Bangkok Metropolitan Administration (BMA), the Bangkok Art
and Culture Centre (BACC) hopes to continue to provide such programming to support
opportunities for the development of young artists in Thailand.

For the 2024 edition of EYP, the working theme was based on the idea of volatility.

The artworks in this exhibition represent a reactive view that generated a querying perspective
from a generation that has faced multi-levels of uncertainties. Visually told through young minds,
EYP is one of the few exhibition programmes that allows raw dialogues between the creators
and their work, it is an incubation programme that embraces the participating artists' anxiety
and hope, as witnessed in the showcase exhibitions. This programming also provides master
classes, workshops, talks and sites visits to initiate processing opportunities in the hopes that
the participating artists would be able to utilise this as an essential tool to distill skill and art
practices further.

| congratulate all 8 artists for their inspiring works, | hope to see more in the years to come.
I would also like to extend my gratitude to all 7 judges who have helped shape EYP 7: A change
in the paradigm in becoming yet again another successful incubation programme.

On behalf of the BACC, | would like to thank our sponsors for their unwavering support,
especially Toshiba Thailand as this year's EYP main sponsor. Toshiba Thailand's dedication to
the arts have spanned for over 20 years and we at the BACC are most grateful for their extended
generosity. Toshiba Thailand's recognition of the importance of supporting young artists and
helping provide development opportunities, allows US to continue our mission and keep
public programmes accessible to all.

Last but not least, my gratitudes to our Exhibition Department and BACC's Education
Department who work tirelessly to make this programme possible.

Adulaya Hoontrakul
Director of Bangkok and Culture Centre
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Thai Toshiba Group
of Companies statement

'Bring Good Things to Life' to....

Art is the blooming of spirituality. The first-class city should excel at a good art center, art,
and artist.

Art sparks imagination, power, and joy. Toshiba takes it as its duty to support Thai artists
to have the opportunity to create art that benefits and illuminates the city, to 'Bring Good
Things to Life' for all art passengers around Thailand.

The EYP#7, as we had been leafing through the project's details, has encouraged the new
and young thai generations to polish their art-making process, allowing them to create valuable
artworks that express and encompass their own experiences. The young artists learn various
from various art practice, granting them the opportunity to create valuable, meaningful works
and a concrete platform to exhibit their works to the public. According to the 55th Anniversary
of Toshiba Establishment in Thailand, this is considered the development of chronological
crafting of art industry upon the aeon of time.

In 1989, Toshiba commenced "The 'Bring Good Things to Life' Fine Art Award and Exhibition"
to motivate young and mature artists annually, and today it has already stepped into the 27th
art exhibition. The milestone of art encouragement also included the art on tour in various regions
of Thailand, which is a total of 19 times, and national art seminars with university and educational
departments with The Prime Minister in charge of the opening ceremony in Chonburi, Chiangmai,
and Bangkok.

For 27 years, Toshiba has been proactive in delivering artists who submitted more than
55,000 pieces for the exhibition. We encouraged their spirit to continuously develop both their
talents and craftworks to elevate the Thai art industry, so that we could hopefully foresee the
stronger and bolder Thai masterpieces in any international arenas.

Toshiba believes that the EYP#7 would genuinely inspire Thai artists to create more identical
art and make it to the global stage presence, fusing Thailand as an art hub of the region for the
steel and sustainable foundation 'Bring Good Things to Life' for the Thais and our own country.
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Sponsored by 'Bring Good Things to Life' Toshiba Thailand Co., Ltd., Early Years Project #7:

A change in the paradigm initiates an open space for experimentation and gives support to
the rising artists. Bangkok Art and Culture Centre (BACC) has forged this ongoing project for
6 years. More than 80 chosen generational artists had already exhibited their masterpieces to
the public. Early Years Project was established for the exchange of knowledge between rising
artists, committee, and any essential personnel needed in the creative process, collaborating
together until the group exhibition reached a professional level, from the draft document of
the project to the tangible performance as seen in the contemporary art exhibition. The project
cultivated the experience of project writing, analytical skills, experience working with various
sectors in organising exhibitions, promoting cross-disciplinary knowledge, enhancing skills in
receiving feedback, creating networks among artists and stakeholders in the contemporary art
field, and making appropriate decisions in addressing rising issues.

Early Years Project does not only consider the diversity of ideas presented by new artists
but also the diverse application of contemporary art instruments and the natural expression
that aligns with the current trends of the era. Instead of focusing on directing a specific path,
it suggests various possibilities for new artists to consider and develop their potential, knowledge,
skills, and experience in creating contemporary art that fits their own nature. This approach
aims to advance their career paths both domestically and abroad.

Additionally, the programme helps build a network of art experts, providing new artists
with opportunities to meet individuals involved in the contemporary art field, such as curators,
critics, scholars, art collectors, exhibition installation teams, and others. This fosters relationships
with diverse professionals in the art world, leading to the establishment of a future network
foundation.

Furthermore, artists in the programme can design educational activities to increase their
knowledge, skills, and experience by inviting experts to provide guidance on topics of their
interests. This creates a collaborative environment between the artists and the BACC's Education
Department in facilitating the selection of relevant topics and speakers that align with the
needs of the new artists.

The artists participating in the programme contributed to proposing the theme for the
7th annual project, suggesting 'A change in the paradigm.' This theme explores changes in
attitudes, viewpoints, and the identity of contemporary art expression through the thoughts
and beliefs of the artists in the programme. 'A change in the paradigm' connects with the context
of a contemporary world that is evolving in a complex and rapid manner. Artists in EYP#7
present their artworks through contemporary artistic languages rooted in new perspectives
arising from social phenomena, beliefs, education, technology, and the search for new modes
of artistic expression.

11



This includes the use of diverse communication tools, reflecting their thought processes
through the selection of topics that challenge past artistic paradigms. Moreover, the artists in
the programme offer analytical skills to examine various phenomena around them that inspire
their creative work, opening up new discussions for the audience to consider and explore
possibilities in the contemporary art world.

Eight artists who were selected for the EYP#7 Project are Kanokwan Sutthang, Jakkrapan
Sriwichai, Natnapat Kullananant, Donruedi Bunkaeo, Nakarin Punyawong, Nordiana Beehing,
Benjarat Aiemrat, and Vacharanont Sinvaravatn.

Kanokwan Sutthang's art presents issues related to foreign elements in the rice production
process, familiarities, dangers, pains, as well as the accessibility of quality for consumers both
in urban and rural areas. She also reveals the process of producing sticky rice in the Northeast
region of Thailand, based on her firsthand experiences with Thai farming families. Jakkrapan
Sriwichai hypothesises the quality of urban transportation in the major province (Chiang Mai)
by revisiting the proposed route for the Chiang Mai light rail, which has yet to be implemented.
The artist explores the route through walking to gain firsthand experience of the path and
area while collecting artistic data to question the quality of life for the people of Chiang Mai.
Natnapat Kullananant utilises the fusing glass technique to reinvent the perception of glass
objects, twisting their regular shapes that typically contain liquid into new artistic objects,
questioning the value and definition of glass bottles from a contemporary aesthetic perspective.
Donruedi Bunkaeo studies the history of malachite, examining both its aesthetic and historical
dimensions. Malachite is a mineral widely used in various regions globally. In Thailand, evidence
of its use can be seen in Thai paintings from the reign of King Rama IV. Through this study,
the artist discovered complex social implications, noting that current malachite mining sources
are rife with oppression and injustice. Consequently, the artist chose to present malachite in
various dimensions, including beauty, natural resources, and loss. Nakarin Punyawong questions
the process of visual perception between the digital world and the analog world. The artist
aims to compare the perception of colour sets between positive and negative images, using
images of man-made public parks to simulate the meaning of nature in response to human
needs. Nordiana Beehing draws on her experience of losing a loved one to the COVID-19 pandemic
to create a process of learning about life and its values through interviewing patients in Yala
province in order to understand suffering, pain, happiness, and the philosophy of life. Additionally,
the artist uses materials obtained from the hospital, which were used in the care of patients,
to create the contemporary artwork. Benjarat Aiemrat reveals the unique identity and relationship
between water (liquid) and humans that is often overlooked, the sensory perception of water,
its stories, and its special qualities, which have deeper significance than previously experienced.
The artist weaves together various experiences of water and presents them through food, offering

12



the audience a new perceptual experience and a dialogue with water. Vacharanont Sinvaravat
conducts a case study of the Altai Mountains, exploring the diverse imagery, beliefs, and myths
associated with the region, involving interpretations from historical, political, and migration
perspectives. The artist uses the sensitivity of the area to create the process of redefine through
contemporary paintings and video work, revealing new viewpoints on the region and the beauty
of nature.

This exhibition, Early Years Project #7: "A change in the paradigm" serves as a mirror
reflecting the diverse identities and experiences of the new generation of artists and provides
an understanding of new perspectives through the contemporary art of the artists in the EYP#7
programme. Finally, we would like to convey our gratitude to the committee members: 1. Jakrawal
Nilthamrong 2. Jiradej and Pornpilai Meemalai (Jiandyin) 3. Miti Ruangkritya 4. Yuree Kensaku
5. Witaya Junma and 6. Suebsang Sangwachirapiban, who supported the project, making it
possible to present it to the public.

13
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A big round of applause echoed in my mind to all eight young artists on the day we met each
other face to face. When they presented their artworks to the committee, who later held a
meeting in that evening to decide three scholarship winners, we could see that everybody
did a very greatjob. We acknowledge your sheer determination, and that must be a proud
moment for yourselves. Please don't leave this determination behind and continue to persevere,
even if life presents you with hinderances, disappointments or setbacks.

From our perspective, the most impressive discovery is your enthusiasm to research
mountains of data behind the scenes to create such qualified artworks in front of US. It strongly
reflects your interest, hard work, and aspiration. | have to say that (It should be noted that every
piece of work does not necessarily carry these defects.) Often times, works intensely fixated on
research could turn out less attractive; lack of attraction, or in this case, may mirror a lack of
imagination, beauty, or joy.

A passion for techniques, information, and data can act as a solid starting point, but refined
questions should be asked besides those intriguing techniques and information whether they
are sharp enough to serve yours or the audience's questions. Are there any other ways to casually
welcome the audience to witness your artworks without burdening them with heavy information
that acts as a shield which covers the actual art.

Presentation and installation pose challenges that should not be overlooked, taking time
to plan this while producing artworks could crucially escalate the final product.

Whether a grand story that lacked the appropriate delivery or interesting stories with
a limited presentation, some works could not clearly convey or express their intention solely
through the work itself as they required a more detailed explanation to gain a complete
understanding.

Kanokwan Sutthang remarkably shows an ability to solve problems despite encountering
significant changes from the start as well as managing difficulties within limited time and other
constraints to have. He has an imagination some viewers may or may not understand and presents
a personal perspective that manages to reflect a unique societal perspective.

Natnapat kullananant's passion in objects and techniques piques the interest of the
audience and draws their. He has completed experiments time and time again, so there is no
doubt regarding his next creation. However, there were some limitations in the installation of
this exhibition, so I feel that he could potentially develop his artwork to establish harmony
between the content and aesthetics in the future.

For Nakarin Punyawong's art, the negative photograph evokes a sense of peculiarity
but at the same time, the reality attached in the art is there to create a subtle and nuanced
perception to viewers. It is both interesting in terms of visual language and the techniques
he uses. In my perspective, the negative statement could act as a representation and several
other kinds of interpretations which Nakarin had excelled in his previous creation and will
continue to develop.

Yuree Kensaku
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"Holding glasses" (2023) is a collection of oddly shaped, distorted glass bottles that have been
manipulated by Natnapat Kullananant (b.1995), a Bangkok/Amsterdam based graphic designer
and artist. The work began during Kullananant's time studying experimental Master's programme
in graphic design at ArtEZ University in the Netherlands. To create the pieces the artist employed
the slumping technique, utilising heat to dissolve and reshape used glass. This deliberate heat induced
manipulation resulting in the uncontrollable of utilitarian vessels into abstract sculptural pieces.

These glass sculptures were installed on a large lightbox, positioned below the eye level.
Unlike conventional shelf placement at eye level for consumption, this positioning strategically
disrupts the viewer's accustomed perspective and encourages viewers to look downward upon
the distorted bottles, prompting a new way of seeing and interpreting these everyday objects.

Whilst the soft glowing light emitted by the lightbox highlights the 'accidental' distortion,
it also brings the details of the translucent glass bottles forward, bearing a resemblance to
forensic photographs. This effect creates an additional layer that invites the viewers to consider
the narrative power of each piece.

"Holding Glasses" (2023) if full of traces that reference "Beauties of the Common Tool"
(1955) by Walker Evans. Much like Evan's photographic celebration of vernacular objects on a
plain background, moulded by soft light to illuminate everyday beauty, Kullananant's sculptures
through manipulative technique and strategic presentation allow viewers to reconsider their
perceptions of familiar objects and revaluate the beauty of these ubiquitous everyday items.

Miti Ruangkritya
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Holding Glasses - That Obscure Object of Desire

Sculpture installation is presented through fusing the clear glass bottles into organic forms.
Some retain its original shape, some forms new ones; while some shatters into shards and
fragments similar to their original forms. Natnapat Kullananant's art allows coincidence, with
the uncontrollable flow of temperature causing the act of flowing, transforming the vessel's
function into an 'Object of Desire' for the eyes. His artworks share the connection with
Salvador Dali's Surrealism (The Persistence of Memory) or Rene Magritte's (The Treachery of
Images) in which objects in the paintings conceal the desire of lust just like a frozen solid in
the liquid state in this installation.

The installation of Holding Glasses creates the dialogues between objects, the artist
impressively utilizing positive and negative space which opens the door to various possibilities,
that he can create his works on a larger scale with more meticulous details.

Another beautiful aspect of this artwork the reliance on the unstable environment, which
marks the contemporary issues according to today's world: showcasing a reflection of heat and the
exponential surge in temperature after the Industrial revolution destruction and reconstruction

are melted together into a singular form.

Jakrawal Nilthamrong
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space and Opportunity for the Growth of Young Artists

In an era where the world is constantly moving in speed and complexity, contemporary art and
emerging artists have been the important figures who showcase new perspectives and motivate
social changes through emotional communication and artistic innovation. Early Years Project #7:
A change in the paradigm not only bridges young artists with the public, but empowers
them to express and sharpen their artistic creation which represents the voice of generational
talent towards today's world.

A Space for Expression

Through Early Years Project #7, young artists are allowed to wholeheartedly unleash the physical
and mental space of expression. The programme not only provides a physical space for exhibition,
but opens the opportunity for them to discuss ideas and create artworks brimming with a variety
of viewpoints, storytellings, as well as beliefs and cultures.

An Opportunity to Grow

Aside from an opportunity to display their pieces of art, Early Years Project #7 also hands
valuable lessons and experiences to the emerging artists, enriching their artistic skills,
learning how to creatively handle and resolve difficulties, and weaving an artistic network
with other artists and contemporary artists-contributors. Getting involved in this project
stamps a crucial first step for the young artists to prepare for a futuristic professional career
both domestically and globally.

Striking Pieces of Art
All eight artworks by the eight artists are striking and thought-provoking. Equipping a generous
amount of artistic languages, these artists also employ diverse techniques and mediums to
reflect on emotions, differences, and vulnerabilities they have felt against the world at present
time. Most importantly, these captivating artworks emphasise creativity and bravery to challenge
the conventional ideologies, evoking curiosity towards everyday objects and circumstances whilst
introducing new perspectives on contemporary art for both the artists themselves and audiences.
In this case, Early Years Project #7 not only facilitates an exhibition space, but aims to
motivate, stipulate a critical ability to learn, and provide an opportunity for young artists to grow
and develop themselves as professional artist. As professional artists, they would possess
the ability to create movement and change within society through their art.

Witaya Junma
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Kanokwan Sutthang

Road of Rocks in Rice

Kanokwan's multi-media installation and participatory art exhibits a large white wall with several
bags of rice sewn together, photographs, material evidence, animated video, sound, text, a pile
of rice, and a wooden table with a tree decorated with glutinous rice kneaded into tiny balls
(Khao Pan Khon) and planted into the container made from pebbles. This captivating artwork
welcomes the audience to participate in this mixed-media installation, showcasing the forefront
and behind the scenes of the chain of rice cultivation. Delving into ajourney starting from after
the rice is harvested all the way to rice on someone's plate. The artist went to the rice field to
study the process of taking the rice paddy out while drying it and also the packaging procedure.
Highlighting some significant gaps that are missing out, Kanokwan brings this information up
front for clarification and elaborates the diagram mind map on the sacks of rice that had been
peeled inside out to spotlight small foreign pebbles mixed with the newly-cooked rice. Those
crackling grinding sounds that echo inside the mouth, while chewing rice contaminated with
pebbles, is the essence of our real experience in life.

The artist paints mindmap on a tapestry of rice sacks acts like a net of ideas and
empirical facts rendered right from on-site research at her own hometown. It is therefore
interesting that the artist puts an effort to integrate conceptual ideas from the mind map,
the comprehension of gravel contamination in rice, and cultural experiences or traditions.
Considering Gilles Deleuze's Rhizome concept, we could capture her creative root which
emphasises rice as a rootless plant and a staple food for life. This concept could explain the rice
itself beyond its own sustenance but on the life-sustaining, economic, social, and political factors.
Genealogy appearing in the interconnected diagram not only portrays the comprehensive mind
map, but interestingly connects itself to other multi-myriads including Isan local tradition
of Khao Pan Khon.

The artist subsequently develops a certain set of information, pattern and multidisciplinary
art's presentation by employing research lead-based methodology which escalates from the
primary proposal submitted to the committee in the first round. This is considered a remarkable
growth. As a recipient of a visual art scholarship encouraging creative works, this patronage
provided the artist with the opportunity to explore and research in a detailed manner. Despite
having limited time to produce artworks, the committee recognised the artist's excellency in
performing captivating progress, granting them a scholarship in the final round with three
contestants.
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Vacharanont Sinvaravatn

May the land bear witness

Vacharanont Sinvaravatn's art emphasises and reveals the conflict and debate arises within
the modern nation-state narrative, or the fabrication of the newly-established state smothered
with volatility of multi-layered frictions. This sort of narrative induced propaganda between
the Free World and the Communist World, knifed by the absolute national power of policy which
bruised the daydream political-cultural ecology and democracy delusion on papers. The artist
shrewdly locates a clear visionary among this political sensitivity by questioning: how much
suffocated the future scenario would offer to this social stability being subjugated by power.
With remnants from the Cold War and the collective memory, the unsettled predicament
beyond the society unpredictably moves forward amidst chaos and confusion.

The artist presents his multi-media installation through research lead-based methodology,
resulting in a video projected on two TV screens, a large digital image screened from the wall to
the floor, and a painting. He fetches the history grand narrative bifurcated with debates in
both academic and belief stance, evidently based on the concept of geology and geopolitics
the location of Kingdom of Thailand on Altai mountains. The large form of the mountains
stretching from the wall to the ground intimidates the audience stillness of the image does
not bring purity upon the surface but presents an aesthetic invention towards hidden ideology
and war of position, which in this case, may signify the national policy's goal to formulate a
specific socio-political outlook and belief.

The video essay projected on the two screens located in front of the mountain photo visually
disputes between the formation of the mountain, as a digital medium built to represent the
empty space without people, and another animated video filmed from the actual landscape on
Phu Phan mountains, Sakon Nakhorn province, which was once the location of the People's
Liberation Army of Thailand (P.L.A.T.). The artist takes this opportunity to allow a gap between
the two-screen monitors and a large digital image to incorporate the audience as an overlapping
element among the three mountains. Through dialogues engineered piece by piece akin to
reading between the lines, audiences wear the most proper role as an actor. Upon another side of
the wall, the artist installed the landscape art as a semi-abstract landscape of mountains in a
minimalist concept, both structurally and meticulously in the image, as he created them from
his memory while exploring Phu Phan. The art is set in parallel with a precise gap between photos
to sequence space and time, with minor roads connecting each other randomly. All dimensions
exhibited through the whole three compositions expose both tranquillity and silence, while
exuding cold sensation stuffed with the national ideology in question, and a search for
Thainess which is fabricated and never exists.
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Natnapat Kullananant

Holding Glasses

Natnapat's sculpture installation underscores the relating movement to material and space by
installing items all over the space-the building's column, corners on the wall, and on top of the
large lightbox in the middle of the exhibition hall. The said volumetric emptiness is intentionally
casted thanks to the material selection and the shape transformation to melt the object with
heat. The artist focuses on the found object which is a clear glass bottle composed with silica
compound and metal oxides as primary substrate. The object is put into the furnace with a
carefully-set temperature to prevent the excessive melting or deforming. This process is called
a glass transition, causing an oxidation reaction with oxygen getting involved. The process of
taking glasses with different shapes and forms into this chemical reaction and melting them
together. Introduces a dimension of experimentation with randomness, poetically creating an
improvisation of shapes that transform into an intriguing new form.

The simplicity found in minimalist art influences the act of seeing and looking, a crucial
factor needed to examine the form. The crystal clear, layered, and transparent glass bottles
encourages the viewers to view the material in a paradoxical perspective of familiarity and
difference. Another dimension of this work to consider is its return to the usage of everyday
objects, commonly used and considered as an everyday object.

'Reuse' method, aesthetically or for the sake of aesthetics, defines the artist's operation
to experiment unpredictable outcomes, resulting in an overflowing nature of abstract form thanks
to glassforming melt and supercooled liquid method to produce the state of freezing in process
or amorphous. The glass bottles are melted in a fusion temperature with thermodynamic
equilibrium, rearranged by the ordered and disordered positioning of atoms. We can distinguish
absolute differences in shapes and forms by twisting, layering, melting, stretching with the
crucial observation in this case: layered empty spaces emerging every time the act of seeing

and looking converge.

Jiandyin
Jiradej and Pornpilai Meemalai
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Follow through
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Follow through

Early Years Project #7: A change in the paradigm, an incubation project for young artists,
underlines the supportive activity for emerging artists to exchange experiences and resources

in this open space. The project development of artistic incubation, idea formulation contemporary
art's creation process, the development of art resources relating to the professional art world, public
communication, as well as the construction of contemporary artist network in the contemporary
art industry not only presents the mere art exhibition but other surrounding dimensions in the
contemporary art world at present time. Emerging artists deserve to experience and be aware of
those issues, such as the comprehension of a particular space in both symbolic and physical
meaning, audience communication at different levels, and a proper flow of a plan to secure a
position as a professional artist. The mentioned elements are perceived as a significant
component to implement Early Years Project each year.

EYP#7 marks another outstanding and diverse year in terms of showcasing contemporary
artworks from young artists, collecting ideas from a new perspective and generation, the
observation of behaviour in the 21st century. Vacharanont Sinvaravatn's 'May the land bear witness'
insinuates an ownership displacement concept through multi-layered storytelling of Altai
mountains; Benjarat Aiemrat's 'WATER DELICACIES WITH "Nam Sai" RECIPES' weaves relationship
with the audience through relational aesthetics idea, stimulating views exchange towards
"Nam Sai" RECIPES in both sensitivity and experienced dimensions; Kanokwan Sutthang's
'Road of Rocks in Rice' tells a story of an actual situation experienced by the members of the
artist's family. Based on the security rurality issue, the artist tries to efficiently discuss the
way of rice, an agricultural product existing between rural and industrial function; Nordiana
Beehing, a muslim, female artist from Yala, delivers ‘Memory of Life' to experiment medical
equipments artistic materials to 'immaterial,’ connecting a personal experience of existance-non
existance; Natnapat Kullananant's 'Holding Glasses' plays around novel possibilities to abolishing
the object's structure, transforming a certain perception towards objects to alienation (as artistic
objects), or we can call it deconstruction-unusualness; Nakarin Punyawong's 'Nature's Digital
Dialogue' depicts a set of painting creation, hyper-perceptions experiment, the aesthetic
oscillation between the painting values and the technological printing process, as well as the
discussion on reproduction aura originality; Jakkrapan Sriwichai's 'Invisible Train’ is the art
intervention that disrupts society (those who are impacted) by raising a critical question. The
artist bares this question towards the quality of the society through the reflection on the proper
administration of public transportation around the city. It is the decentralisation-entitlement
of why central Bangkok could offer more facilitation than other cities. Donruedi Bunkaeo's
'Malachite Color' reveals the only green colour that could connect meanings, history, injustice,
human rights etc. together. The tempera from malachite as a reactant allows the artist to draw
a conclusion, whilst connecting the various issues surrounding the specific artistic object.

Suebsang Sangwachirapiban
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4. (Criticality/Self-Criticality) fn 31A5121 §9LATIEW NAITUASNETTAVAINWEY udas Tun1SIEanTavnm
Anangatu sauivaaduifvaviiinlunisidanineinanudalzamisagnanidas Ans Iwinsiansat
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5. (Practicality) n1suanslifiudvdnanmluinasdunau n1sasassananuaasiduisanaaasfuiuran
Uiy Audl e sudasna uarn1snannatuTinaae liiudsn sineuatradudiaandw
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Criteria for the Evaluation
and Selection of Winning Works

1. (Potential) Look for an artist's ability to demonstrate potential to be a respected representative of the
new generation on a path to being a future professional artist, presenting concepts and practices that have
a unique identity in their work exhibits.

2. (Relevance) The artist demonstrates a relationship to the current era and contemporary phenomena and
conditions, and their art reflects changes in society and thought.

3. (Process) The process of creating a work of art is clear to see, including the study, investigation, research
and synthesis of information that goes into creating works of art that show the artist's identity.

4. (Criticality/Self-Criticism) Focus on the thought, analysis and synthesis that goes into an artist's own
creative work, as it shows how their thought connects to the work. This includes the artist's willingness to open
their work to both positive and negative public criticism, debate and study and demonstrates social responsibility.
5. (Practicality) The artist's potential is shown in each step of art creation, bringing concept, format,
location, time, budget and production of work into a mutual harmony that is the hallmark of professionalism.
6. (Attitude) The artist shows confidence and takes responsibility both when participating in collaborative
projects and with their attitude towards individual creative work.
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NUATUEUL 1. Aunssagmde “Fuluan”

2. algaums nautiun “Holding Glasses”

3. uASUNS ﬂfgmﬁ’mﬁ "Nature's Digital Dialogue"

ArtlSt Gra ntS 1. Kanokwan Sutthang "Road ofRocks in Rice"

2. Natnapat Kullananant "Holding Glasses"

3. Nakarin Punyawong "“Nature's Digital Dialogue”
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Kanokwan Sutthang

(1997, Bangkok)

Graduated in 2019 with a Bachelor's Degree from the Faculty of Painting Sculpture and
Graphic Arts, Silpakorn University, Kanokwan is noted for her combination of diverse
techniques between painting, graphic design, and mixed media. She holds an interest in
the little, abnormal occurrences encountered by society and herself, inspiring enough to
make art. Her work frequently tells intriguing stories through little discoveries veiled
behind the surrounding elements, purposefully to convey their various kinds of impact
on the mind feelings and widespread social issues. She explores societal issues in an
in-depth manner, through the connections and claims she makes with her personal

experience alongside information gained from the observation of said issue.

Road ofRocks in Rice, 2023 Khao Pan khon, 2023

Mixed media; Drawing on sack of paddy, Two-channel video, Single channel x-ray Mixed media; Glutinous rice,

film screen, Dental teeth model, Gravel glutinous rice, Photography, Polishing Polishing stones, Coconut stem and
stones and Paddy, 453 X1043 X127 cm Wooden table, 77 X 200 X119 cm

"Road of Rocks in Rice" proposes the context and impacts of rocks or pebbles found in
rice production, framing the intention to extract its causes and factors. Members of the
artist's family are farmers who plant and consume their own crops in daily lives, so they
typically find pebbles mingling in the cooked rice while eating. Kanokwan traces back
this important piece of information in her hometown, Ubon Ratchathani province, where
local people eat sticky rice as their main course. Some limitations and below standard
quality processes in self production causes pebbles to often mix into the rice, leading to
them crunching on bits of pebbles while eating, a total killjoy during their meals. More
importantly, these culprits could severely harm their teeth.

Kanokwan shows the story through diagram structure, elaborating how rocks
normally appear during rice production. The problem is tracked throughout the various
processes and its impact is highlighted. She draws diagrams on the rice sack and
presents some matters and evidence found from various kinds of resources.

Aside from the clarity the artist intends to exhibit upon the material, she also adopts
'Hae Khao Pan Khon' tradition which is one of the Boon Pha Wet traditional merit-making
ceremonies in Isan. Isan locals believe that their crops would grow abundantly as she sees
it as one of the rice production's processes. Audiences would get a chance to knead the
sticky rice into the tiny-fist size to decorate the Khao Pan Khon tree as the representation

of ideal rice quality and ultimately the hope to eat them at their best.
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Jakkrapan Sriwichai

(1994, Chiang Mai)

This conceptual artist and freelance filmmaker graduated in 2018 with a Bachelor's Degree in Multidisciplinary
Art from the Faculty of Fine Arts, Chiang Mai University and currently pursuing a Master's Degree in Visual
Arts from the Faculty of Fine Arts, Chiang Mai University. Jakkrapan expresses his art via motion pictures and
conceptual arts associated with urban development, alternative history and folklore. His theatrical technique
is interestingly demonstrated in the form of performance art, published art, and art intervention, along with
his interest in audience interaction and exchanging dialogue in the public space. Jakkrapan's works are shown
in various exhibitions, such as the Poiser Exhibition Kodang Rachawong (Chiang Mai, 2022) and Kenduri Seni
Nusantara Patani Artspace (Pattani, 2022). Presently, he is both an independent artist in Chiang Mai and
art director of the Chiang Mai Performing Arts Festival.

On Its Way, 2023 Come Together, 2023 1 Go Where It Goes, 2023
Two-channel video installation, Single channel video installation, Single channel video installation,
32.32 mins 20.20 mins 19.40 mins

Invisible Train, 2023 Can't Take Me Home, 2023 It Goes Everywhere I Go, 2023
Stainless steel, Rubber wheel, Single channel video installation, Single channel video installation,
and Plastic 41.20 mins 93.45 mins

200 x370 x60 cm

“Invisible Train" is an artistic intervention that explores, inspects and creates a pretend train in Chiang Mai,
within an environment where there is a study on the construction of train routes in the future. This art
intervention observes people and the community who could potentially be commuters if the construction
actually happened. It studies various locations and routes to analyze whether they are pragmatic solutions
to crack the transportation loopholes in Chiang Mai. The hope and concern that override the promising
arrival of the train in this popular Northern part of Thailand are interpreted and used to become a sculpture
mimicking the form of a train, using ready-made materials for the handrails and seats made from office chairs.
They are built to weave the dialogue with the audiences along the route, brew turbulence by the state's
public promise, and reincarnate people's perceptions of the upcoming Chiang Mai train. The Invisible Train
also stretches the border of possibilities of a public transportation system that could go around town,
realistically connecting major and suburban districts on the ride of this mockup train with body, no rail, no
station which runs only by foot. This is just an imaginary vehicle which is invisible upon the hope and

concern of people who are born, raised, and live in Chiang Mai.
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AUFUANT NAUTUUN

(2538, NFUNNUNIUAS)
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Natnapat Kullananant

(1995, Bangkok)

Graduated with a Bachelor's Degree from Faculty of Fine and Applied Arts (Creative Arts, majoring in Creative
Graphics, Chulalongkorn University in 2017 and a Master Degree's from Werkplaats Typografie, AtEZ University
of The Arts, Netherlands in 2023, Natnapat held a curiosity and critically thought about the concept of time.
He utilized his interest in his artistic practice by recording and creating memories, both kept in a

figurative form and context of a physical memento, as a souvenier. Natnapat creates his mementos with the
contribution of the object's physical appearance and defines uncontrollable factors in the reproduction
process, searching for the unpredictable. He pays no attention to the semiotics value mainly, aiming to present
the beauty in the materials themselves. Currently, he resides in Bangkok and works as a graphic designer,
and a freelance artist.

Holding glasses 1, 2023
Installation; Glasses sculpture

17 pieces on steel rack

180x137x137 cm

Holding glasses 2, 2023 Holding glasses 3, 2023
Installation; Glasses sculpture Installation; Glasses sculpture
15 pieces on light Box 4 pieces on steel rack

109 X 240 X 40 cm 150 X 50 X 50 cm

The artist presents a collection of glass previously used for packing to explore his interest
in the relationship and feelings of value people hold towards changing and disappearing
matters that work through time. He records all these anecdotes in a form of a memento.
The slumping technique (Using heat to dissolve and melt the shape) is implemented upon
used glass. The uncontrollable transformation of the melting glass creates an intriguing
form eccentrically rendering new shapes and mutual memories towards glass. Natnapat
would continues to discuss the consideration of value packaging materials when they are
expended.
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95 X180 X 55 4.

MR i iiduaulanieaan fan1sindansssuandTaglanssuiumsuasgluunitlaunaneudadl
92979 Ny wanuiiniundudunisiieiwsaiuaialaainsssueid linnaaduginss maia wasianiuvaene
#laandsingnisaisssuandaswassaiunasudalsgUuundnsnssinnlssanauaslsule imvunsiunis
YN UTDINULDY

ludruaavlnsinis EYP#7 idwinaualasenis "anaad" induaadrnaonlausiiuaialaunainus
walea TeanistiniatTlaanInIunszuIuNIsaAad niuiean laduanimina1vg anuaduazidaaias

AaunauaaIlied taudavaauautifuavdaanuiTugtiuudadesindlis uaduaduuaININAUFUNSTLAIERS
Tuyuuaanvidudall
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Donruedi Bunkaeo

(1994, Pathum Thani)

Donruedi received her Bachelor's Degree in 2017 and a Master's Degree in 2020 from the Department of Thai
Arts, Faculty of Painting Sculpture and Graphic Arts, Silpakorn University. Interested in the making of
natural colour with antique technique as learned from Thai chalk colour expertise, Donruedi applies these
techniques to various forms of paintings. Her art, therefore, draws strong connections to themes of natural
phenomenon, religious anecdotes, and beliefs which can be seen through the symbolisation and emphasis
on the coloring materials she selected to use in her works.

Her past exhibitions are "The Best Art Thesis 2020" Exhibition held at the Queen's Gallery (Bangkok, 2020)
Participation in the mural painting under the patronage of Princess Soamsawali, the Princess Suddhanarinatha,
Wat Nong Nam Khun, (Rayong, 2021-2022) Participation in the research on the "Innovation to Preserve and
Inherit Thai Chalk Colour with Scientific Process" (2022) The 43rd Bualuang Paintings Exhibition by Bualuang
Foundation at the Queen's Gallery (Bangkok, 2022) "Bloom" Exhibition at River City Bangkok (Bangkok, 2023)
And solo exhibition "The Line Of The Mind" at 333 Gallery (Bangkok, 2023).
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Malachite colour, Chinese pattern

2023
Tempera from malachite on calico fabric
95 X95 cm
Malachite colour, Congolese pattern, 2023 Malachite rock, 2023
Tempera from malachite on calico fabric Malachite minerals, Chinese fabulous
108 X197 cm pattern
15X15X1.5cm
Malachite rock, 2023 Colours from malachite (1-5), 2023
Malachite minerals, Botryoidal pattern from the Democratic Tempera from malachite on calico
Republic of the Congo, Africa fabric
45X3X4cm 30X30cm

Vitrine of meterials and equipment

Teak wood sheet, Tamarind glue chalk floor on teak, Malachite color on the ground tarmarind paste glue on the teak board, Malachite
Stone, Acacia glue, Painting trowel, Palette, Pigments mixed with acacia glue, Mortar and pestle, Grille, Soft-prepared chalk, Tamarind
seed, Paint brush, Spoon, Thin white cloth, Flour sieve, Article document, Paint brush, Chinese paint brush and Information notebook

95 X 180 X 55 cm

Natural colour making has always been the artist's all-time art operation. Drawing inspiration from Thai artisan
oriented the shape, the techniques or the thematic ideas that appear in nature phenomenon elements she
utilizes in her work, adapting them to fit her artistic style.

For this EYP#7's project, the artist presented "Swirl ofgreen"” a project inspired by malachite minerals
and the process of running them through a colour extracting procedure. Once the colours are divided according
to their weight, delicacy, or the coarseness of the pigment, the power of colour quality in the contemporary

art is shown whilst simultaneously underlining the aesthetics in visual art.
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uazuns eygy1ve
(2537, 1Fealu)

AWMSANISERUIB RS InAEAInsAal #1213 TN3nINTTN A AInedaioelua lud
W.d. 2561 suiunisAnlfiianiedads Wdinsdrsradalunuinsnssy AdanTaeiuuudan
VRAMUALNTUNTUINN TAENNITUSLUAINTWHALAINUAINAIIU LRDFIGANISTUT VA IR
WAuAIBNaTiRaRIuaIAlsEna U519 Tag & uardmnuinaax

WAITUNSTALAAVTNTFANSTINAULA Taun TnssFn5iEa "and somethings about
momentary” Saudnsfiguodatainugiin (1Euelu, 2565) inssdAn1snau OPEN SPACE vol.2
Foudnafi SUPH Art Space (nFanwH, 2566) finssdn1s Freeform Art Exhibition Sauanail
Gallery Jangmuang (L‘“ﬁm‘lmj, 2565) 1ln35¢n15 Overlap Foudnoit co creativeondemand
space (1Euelia, 2563) uananidufidiusanlulasenis PIGMA#1 AM ORIGINAL 4: Escape
the Ordinary 3au&avil Anchapanya Art & Co-living Space (nF9nn, 2565) tagiiurineu
uazininagidaelua Usandlng
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Archive, 2566
AINTNITIUUATNINANY
UIAULTHUAINAUN

IMG_BW-ParkO1, 2566
AWANWDIALENUUNTEANY
15.9x7.6 9.

IMG_BW-Park02, 2566
AWRIWBIALSNIUN TN
15.9 X 7.6 .

IMG_BW-Park03, 2566
n'lwﬁuﬁaoﬁlﬁwuunﬁ:mu
15.9X7.61M.

IMG_BW-Park04, 2566
AWANWAIALSNIUNTEAN
15.9x7.6 4u

IMG_Park01-Positive, 2566
ﬂ']WﬁNV:I—B\W;LSWLIuﬂi'JF]’]H
72x108 9.

IMG_Park02-Positive, 2566
mwﬁuv;mﬁtiwuuni:mu
72x108 9.

IMG_Park03-Positive, 2566
AWRNWBIALESNLUNTEAY
72 X108 .

IMG_Park04-Positive, 2566
AWRNWBIALESNLUNTEAY
72 X 108 2.

Park01-Negative, 2566
Funuuunily

60.1 X91.4 .

Park02-Negative, 2566
Funuuualy

60.1X91.44.

Park03-Negative, 2566
Funiuvunily
60.1 X 91.4 9.

Park04-Negative, 2566
FHuunuuunly

60.1 X91.4 .

"Nature's Digital Dialogue" #ian15An#1AMNFNRUSVaINTEUIUNITHTI "NIN" serIvFaInsnssuuaznIwaie
funduiiudnaavhoinsaavdiasssuud tastdanTlavnwaasdamidaslnaiunlivind Positive (nwHinf)

uasd Negative (nMwiintun1snaua1vadd) Aaduinduaniwiilasuusetiuaialaniaingividu &vnaau

uardvraanuuuTaouuranigluiuidiudisisauslnalaiarlunisuavussainidauaaldiazdluaviunasiian

Aupnavniu advinaaugdanTavssuinnauLardanluianuatafif

was L luTasan1suiau 3 dau §uusn fanasiunwaadarefunaiuInsnsss Taan1slamaiad
Positive Liaz Negative uflaas fanasiunmaradanisiiotadiainuanudnaunin un1sstaasisnissug
LN TNHIUFNTNTHL UaswaUaIUAFN A Archive ALTUAINGUAIEUALATNSNTENINNTELIUNTNARDY

nsrunTMeluTasvnsililGouiaTouumaunuIzainIn AdvArnuaalssEuAMA M NGUNELAERS

Tudanvdavguuy waunirsdsnaunay lu-nAuNIseUINATHTUNAIAU LasBITiNTUFRAIMUTIMADNRIU
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Nakarin Punyawong

(1994, Chiang Mai)

Graduated in 2018 with a Bachelor's Degree from Faculty of Fine Arts (Painting), Chiang Mai
University, Nakarin has focused his art practices on the exploration of media within the
medium of paintings, emphasizing on the connection between narrative and presentation.
He explored how editing the image and scene of the work could cognitively draw
interpretations from the audience through composition, shape, material, colour, and
environment.

His previous exhibitions are as follows: Solo exhibition "and somethings about
momentary" at Baan Tuek Art Center (Chiang Mai, 2022) Group exhibition OPEN SPACE
vol.2 at SUPH Art Space (Bangkok, 2023) Freeform Art Exhibition at Gallery Jangmuang
(Chiang Mai, 2022) Overlap Exhibition at CO_creativeondemand space (Chiang Mai, 2020)
Participation in PIGMA#1 AM ORIGINAL 4: Escape the Ordinary at Anchapanya Art &
Co-living Space (Bangkok, 2022). The artist works and lives in Chiang Mai Thailand.
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Archive, 2023
Painting and Photography

Dimensions Variable

IMG_BW-Park01, 2023
Inkjeton paper, 15.9 X 7.6 cm

IMG_BW-Park02, 2023
Inkjet on paper, 15.9 X7.6 cm

IMG_BW-Park03, 2023
Inkjet on paper, 15.9 X 7.6 cm

IMG_BW-Park04, 2023
Inkjet on paper, 15.9 X 7.6 cm

IMG_ParkO1-Positive, 2023
Inkjet on paper, 72 X108 cm

IMG_Park02-Positive, 2023
Inkjet on paper, 72 X108 cm

IMG_ParkO3-Positive, 2023
Inkjet on paper, 72 X108 cm

IMG_Park04-Positive, 2023
Inkjet on paper, 72 X108 cm

Park01-Negative, 2023
Oil on canvas, 60.1 X91.4 cm

Park02-Negative, 2023
Qil on canvas, 60.1 X91.4 cm

Park03-Negative, 2023
Qil on canvas, 60.1 X91.4 cm

Park04-Negative, 2023
Qil on canvas, 60.1 X91.4cm

"Nature's Digital Dialogue" studies the relationship between the process of creating "the image" between in
the paintings and photographs. Nakarin adopts the elements of lighting and color theory to establish a
connection between the medium of paintings and photographs, utilizing positive and negative colors to
make the two images a pair.

The artist presents images inspired by natural landscape, environment, and man made constructions
around the park space. W1 a combination with the interpretation of natural light and color, that differ depending
on the time of day. His images explore the relationship between the self and society from various perspectives.

The projects are divided into three parts. The first part highlights a connection between paintings and
photographs as a pair of positive and negative images. The second part showcases monochrome photographs
duplicated from colored versions of the photographs to simulate of image through smart phones. The third
part presents an archive of the photographs and sketches from the artists experimentation and process.

The various aspects of this project metaphorically reflect the dialogue surrounding images, posing
some critical questions of the values of aesthetics in both mediums, reflecting back to the way the viewer

sees image and the way the viewer interprets the image.

75





















ualfaul d8v

unsAnEsEiulS s nnansfialnssuaans aavirudal anAIngtduaraiuasuns
uil w.A. 2556 uaraun1sANISERULS 1IN MNAMLANTNTTN USEANINTTUUATATWANRK
dravidudal uniinedafatng luld w.d. 2560 uadoundudaiuriindauainaiae
Uauanatwlugluuudnsnssusmads Tnafimaiauasnisinauaiiduandnuoianiznu
UnduamWluuiaIraninu gnwiansaNuunnniale nandinisiufinidaesiananm
N5 luadin numaiafinausauatsiduliniugauniant lugduuunaauinsnssuuas
AT TUIAULSTUANRLT awlaFus e TanInune 1 s TasavTusadAdud 1 910
Ansnssuiauin wad adeil 6 (2559), 5197ail 3 Aadnssungvlng (2557), s1e¥adiau Aaunseu
S:LLLLI'Y; (2559) uazm]w%’mLtﬂmﬁmﬁﬁminéu‘luwaﬁaﬂ BALAI SENI NEGARA (x1taide,
2562) uazduq lui w.6. 2560-2565

uaREuImUINTISHS NEssARaT LAt Raliay auladavsafaafunisdulae Tay
Tasuusetiuaialaniainnisinatguanutiiefa aouna audenssamunialsaladnio uas
TsmlszdnSiainasanlanuaaamay (CAPD) Svaulalumstinidgauitarwan lauiiama
Wuaasulusduunlssynafiatluaznauingnssu Jaudaeluingsfnis KENDURI SENI
NUSANTARA 2022 (2565) tlaatiufiardwiiluifiuddse iladniTavineudalls DYN.Art_Studio
wanilagaudaldmsudinuazuananialy

82



Tuindia 1, 2566

Fawan; Medunaziulnuugaiien
awla (Uaasauda)

200 X 150 9u.

Tuindie 3, 2566

Haws; Madunandulnuugaiien
awla (Uaaada)

200 X 150 9.

A unsen, 2566
Faws; guirenaele (Uaaada)
UaEnWaNY (28 u)

TuAndia 2, 2566

Haws; Maauuanduinuugaiien
awla (Uaasida)

200 X150 .

uindia 4, 2566

Faws; Madunaznduiinuugainen
awla (Uaaaida)

200 X150 au.

CAPD, 2566
AfTatiufinn1sdunisal 1 90
34.49 unii

30x19 B, (Madu)

nsfseEdnatlianugasiusaiutasznau ey 2 ssuvdadoy
fasruunnisuarsruunsdnfiiuunuvan aaanstusnatidatugua
waiithumuTsmlszsrsmaizag Taaaniznnae lanafinasaele
wugamaniwnat 41 naliidufinuiASuadyan aILan NN
Fidulhauaranwnndefiugas Safisasrdnwinlasianisuanian
Bavsnuasiiuseiiuanalasnnnisquanainasvassaiunaudal

AMnfinaranaweudadwdiudenuddalunisguagunin
wasneneavina T laluusuneasniiag lasuanandutae e
Ailsadsesné gihodas auagie uasuaainsenisuwnginas
nwuagheiifinurainians yarawatibinasfnanuAS uadvaN LAy
i lugnnsfinsdaunes wialsnfidanaldanaguninda Misdidnlasenis
“Guiitanass” Radafuiiuasadina lavinianssusauiu uanuwdou
AMNAN Uana1ENT I INLIRaUEINLSEE T HAIUATSESIIRSIARAIIN
Insnssniazdanay AFTadun 1 ailssnaun1saSINESSA N19IIALEN
wasnsifunuuiananitanaivla (aelaanda) alugauassmings
AMNANA Y IUNTQUATTNINATE UATAUUIULUINIINTSIEHEIENFUNTWIR
Turnaiiadu
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Nordiana Beehing

(1992, Yala)

Graduated in 2013 with a Bachelor's Degree from Faculty of Fine and Applied Arts (Visual
Art), Prince of Songkla University and seized her Master's Degree from Faculty of Painting,
Sculpture and Graphic Arts, Silpakorn University in 2017, Nordiana, as a Muslim artist
from the Deep South of Thailand, presents her contemporary paintings with exceptional
techniques and presentations.

Her works visualize the space of home and the Southern rural neighbourhood,
detailing her recordings and reminiscence of memories from the past. She combines these
elements in her art through sewing layers of fabrics in her paintings and installing them in
various spaces, receiving recognition and multiple rewards for her work.

Her recognitions are as follows: First Runner-up, The 6th Asia Plus Art Contest (2016)
Third Price, The 3rd Krungthai Art Awards (2014) Excellent Award, Young Fine Arts Artist
(2019) Participation in group exhibition at BALAI SENI NEGARA Art Center (Malaysia 2019)
And other exhibitions in 2017-2022.

Nordiana continuously creates artworks, now with an emphasis on the observation
of sickness, as she was inspired by her experience while taking care of her father until
his final breath on earth. He had passed away because of Covid-19 and had suffered from
Continuous Ambulatory Peritoneal Dialysis (CAPD). This brought up her interest. Nordiana
was influentially interested in modifying the Dialysis bags to make applied arts and
paintings as seen in KENDURI SENI NUSANTARA 2022 Exhibition. She currently works as
an independent artist, opening her DYN.Art_Studio to teach art for children and local people.
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Memory of Life 1, 2023

Mixed Media; Drawing and embroidery
on the dialysis bag (sterile)

200 X150 cm

Memory ofLife 3, 2023

Mixed Media; Drawing and embroidery
on the dialysis bag (sterile)

200 X150 cm

Memory, 2023

Mixed media; Embroidery on the
dialysis bag (sterile) and Photography
(28 pieces), 30 X19 cm each

Memory ofLife 2, 2023

Mixed Media; Drawing and embroidery
on the dialysis bag (sterile)

200 X150 cm

Memory of Life 4, 2023

Mixed Media; Drawing and embroidery
on the dialysis bag (sterile)

200 X 150 cm

CAPD, 2023
Single channel Interview video
34.49 mins

How to live a happy life? For humans it contains two vital systems:
physical and mental. The artist had to take care of her father, who
suffered from several complications of his chronic diseases, especially
the renal failure, which required a four-year Continuous Ambulatory
Peritoneal Dialysis (CAPD) treatment. During this time, she suffered from
chronic stress, taking a toll on both her physical and mental health. To
heal and restore her health, she decided to share her story, taking
determination she felt whilst taking care of her father into her creative
practice.

As previously described, the artist is deeply conscious on the
importance of a patient. Nordiana created project "Puen Tee Plod Phai"
a space for any creative activities, where everybody could participate
in activities, share feelings, and tell stories about their everyday life.
This was accomplished through various mediums including paintings
with mixed media, interview videos, drawings and embroidery on
sterile dialysis bags to raise awareness on the significance of healthcare

and seek innovative solutions to improve mental health.
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WATER DELICACIES WITH "in1a”
RECIPES - The kitchen furniture
(Art-piece NO.1), 2566

wlasiuaaslal, Mmwany, 2w uasidla
Tufinnnsuans (1.48 49Tue)
355%445x%195 9.

WATER DELICACIES WITH "iinla”
RECIPES - The cookbook: Thinking
edition (Art-piece NO.2), 2566
wilada, 12.75 X 19.65 X 2.5 .

WATER DELICACIES WITH "iinla”
RECIPES - The conversation
experience (Art-piece NO.3),
2566 - 2567

Aadznrsudnvdn
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Benjarat Aiemrat
(1991, Chonburi)

Benjarat graduated with a Bachelor's Degree from Faculty of Fine Arts (Communication
Design), Srinakharinwirot University in 2013 and a Master's Degree in Cultural Management
(International Program), Chulalongkorn University in 2020. As an independent graphic
designer and part-time university lecturer the design department. Benjarat work follows
an experimental style exploring various possibilities to achieve an authentic result in
each project.

Her present day art process stems from an interest in the relationship of worldly
composition in nature. Around midyear 2022, she started making "Water" Wagashi, a
traditional Japanese confection mainly made from water and seaweed jelly, categorised
in three styles: Yokan (sweet azuki bean jelly), Kingyokukan and Warabi Raindrop
(crystal clear jelly); and Kohakutou (crystal-liked sweet with gummy and crispy texture).
The flowing and transparent qualities of water, could represent the physical and spiritual
world, so in 2022, Benjarat produced the first cuisine art in a form of handmade prints

called "FOOD TOURING" taking people through ajourney of landscape photographs

and wagashi treats.

WATER DELICACIES WITH "Nam Sai"
RECIPES - The kitchen furniture
(Art-piece NO.1), 2023

Wooden furniture, Photography,
Confection and Video documentation
of performance (1.48 hr.)

355 X 445 X195 cm

WATER DELICACIES WITH "Namsai"
RECIPES - The cookbook: Thinking
edition (Art-piece NO.2), 2023
Book, 12.75 X 19.65 X 2.5 cm

WATER DELICACIES WITH "Namsai"
RECIPES - The conversation experience
(Art-piece NO.3), 2023 - 2024

Performance

7 December 2023
My kitchen, Bangkok, Thailand

'WATER DELICACIES WITH "Namsai" RECIPES' describes my personal
journey, to learn more about "Nam" or "water", the ordinary looking matter
of nature with an incredible power that astounds me with its greatness,
fills me with wonder and creates memories to cherish a natural muse
that piques my curiosity everytime. | continue to explore it.

| began to explore water from my own preference, a sparkling and
crystal clear material, by weaving dialogues with various people who
harnessed different foundations of cooking. This is the starting point
of my which eventually led me to conceptualise "Namsai." i Thai, the
world 'Namsai' depicts the transparency, clarity, and the cleaness of the
water; the connotation is also used in the comparison of a person who

In this exploration, | generated three concepts of representation
from my thinking process and journey through eating experiences.
Wagashi, the traditional Japanese confection, is my main leading
mediator to present the definition of "Namsai" through my interpretation.

Sincerely yours,
Benjarat Aiemrat
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Vacharanont Sinvaravatn

(1997, Suphan Buri)

Vacharanont graduated in 2020 with a Bachelor's Degree from the Faculty of Painting Sculpture and Graphic
Arts, Silpakorn University, Sinvaravatn creates works in different mediums including painting, literature and
videography with a particular interest in landscape. His works consider the subject of landscape alongside
social context, politics, history, memories, and the small narratives found in each area.

Recent exhibitions include Future Tense: Imagining the Unknown Future, Contemplating the Cold War
Past, Jim Thompson Art Center (Bangkok, 2021) The Place of Memories, SAC Gallery (Bangkok, 2021).
Fragmentation, Art Centre Silpakorn University (Bangkok, 2023) Becoming Landscape, St. Moritz Art Film
Festival (Switzerland, 2023) SUPHAN's Echoes, 1984+1 Gallery (Suphan Buri, 2023) The Boundary of Solitude,
SAC Gallery (Bangkok, 2023)

May the land bear witness, 2024
Two-channel video installation
10 mins and 22.40 mins

PVC sticker, 480 X 500 X160 cm

Phu phan in the Phuphan in the Phu phan in the
morning, 2024 afternoon, 2024 evening, 2024
Oil on canvas Oil on canvas Oil on canvas
90x150 cm 90 X150 cm 90 X 150 cm

Vacharanont's interest lies in the role of aesthetics in landscape imagery and how they
influence the perception of the viewer. The artist believes that the landscapes used as a
background in various stories plays a role that is just as important as the main protagonist.
Stares are fixed upon it, yet it remains unseen. The images of trees, mountains, rivers,
and abundant farms are meticulously placed, following the principles of art. The audience
is encouraged to follow along with the story on the origins of their nation, an important
factor that orchestrates the collective people's ideas, beliefs, prides, and even frustrations.
When landscapes are not meaningless empty scenes, what lies behind them is the political
ideology deeply embedded in the land. “May the land bear witness" is the video installation
that tells a long journey that overlaps between small and grand narratives in Thai society.
Vacharanont lugs different situations from different contexts and laces them together
anew through landscape, as the protagonist who bears witness times after time, across

the ages, depicted with oil paints across canvas.
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6. Roundtable Discussion
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Education Programmes

1. Public Talk "Young Artists in Thai Art Ecosystem" 6. Roundtable Discussion "Opportunity - Young
Saturday, 3 February 2024, 2.00 - 4.00 pm. Acrtist - Art World"

Speaker: Asst. Prof. Vichaya Mukdamanee, D.Phil. Saturday, 11 May 2024, 2.00 - 4.00 pm.
Location: Main Exhibition Gallery, 7 floor, BACC Speakers: Chol Janepraphaphan

Pojai Akratanakul
Haisang Javanalikhikara

2. Public Tour "Meet the Judges" . i o
Location: Main Exhibition Gallery, 7 floor, BACC

Saturday, 9 March 2024, 2.00 - 4.00 pm.
Speakers: Jakrawal Nilthamrong

Jiradej and Pornpilai Meemalai (jiandyin)
Suebsang Sangwachirapiban

Yuree Kensaku .
7. Close Workshop "Branding Yourself"

Sunday, 12 May 2024, 2.00 - 4.00 pm
Speakers: Kawita Vatanajyankur Sornchai Phongsa
Location: Meeting Room 501, 5 floor, BACC

Miti Ruangkritya
Location: Main Exhibition Gallery, 7 floor, BACC

3. Master Class "Learning from Professional"
Sunday, 10 March 2024,11.00 am. - 2.00 pm.
Speaker: Chatchai Puipia

Location: Artist Studio

4. Master Class "Where do funding come from?"
Friday, 19 April 2024, 2.00 - 4.00 pm.

Speaker: Arin Rungjang

Location: Meeting Room 501, 5 floor, BACC

5. Close Workshop "Critic and Development Session"
Saturday, 20 April 2024, 2.00 - 4.00 pm.

Speakers: Waiting you Curator Lab

Location: Meeting Room 501, 5 floor, BACC
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Early Years Project #7: A change in the paradigm
An Incubating Project For Young Artists
Organised by Bangkok Art and Culture Centre
Project Sponsor: Toshiba Thailand Co., Ltd.

10th January - 12th May 2024 At Main Exhibition Gallery 7th Floor, Bangkok Art and Culture Centre

Artists

Kanokwan Sutthang
Jakkrapan Sriwichai
Natnapat Kullananant
Donruedi Bunkaeo
Nakarin Punyawong
Nordiana Beehing
Benjarat Aiemrat

Vacharanont Sinvaravatn

Judges

Jakrawal Nilthamrong

Jiradej and Pornpilai Meemalai
(Jiandyin)

Miti Ruangkritya

Yuree Kensaku

Witaya Junma

Suebsang Sangwachirapiban

Director of BACC
Adulaya Hoontrakul

Project Manager

Nilawan Jeen-o

Exhibition Administration

Sirapob Sengkuntha

Exhibition Designer and Supervisor Special Thanks

Amornman Piamrungreung Department of ceramics, Faculty of
Decorative arts, Silpakorn university
Bangkok CityCity Gallery

Betong Hospital

Nova Contemporary

Exhibition Installers Studio Hand

Speedy Grandma

Toshiba Thailand Co., Ltd.

Haabit Company Limited

Graphic Designer Acknowledgement

Manita Songserm We would like to express our deepest
gratitude to the following individuals
and organisations that have extended
their generous assistance in making
this exhibition possible

Translators

Natchanan Klahan

Issaree Kuptasthien

Communication and Public Relation
Pimonpun Littiboonchai
Panitchada Bumrungsin

Sumitta Leesatanakul

Photo and Video

Jukkrit Hanpipatpanich
Peerapat Wimolrungkarat
Krittawat Atthisis

Exhibition Educational Activities
Narongsak Nilkhet
Vorachat Vadhabukkana

Luksamon Kamolpluem
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