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Message from the Director

Orbiting body

The exploration of time and multidimensional landscapes in contemporary art often seeks to create a
passage of perception that underscores the physical and cognitive distances between the viewer and
the artwork. This approach is rooted in theories of phenomenology, which examine how art is experienced
in relation to time and space. The phenomenological perspective (Merleau-Ponty, 1962) suggests the
viewer’s perception is an embodied experience where the act of seeing involves both the body and
consciousness to navigate through time and space. This idea expands on the intertwining of subject
and object, where body is both a perceiving subject and a perceivable object. This dual aspect is therefore
exemplified in the reversibility of perception, where the roles of perceiver and perceived can interchange,
blurring their boundaries. The theory also introduces the notion of ‘flesh” as a shared medium that

underlies all experiences and the “chiasm” to describe the crossing of the perceiving and perceived.

Artists featured in the “Orbiting body” exhibition employ a process of varied approaches that creates
a temporal and spatial dialogue. This multifaceted process underscores the complexity of perceptual
experience, encouraging a reconsideration ofrelationship with time, space, and the act of seeing itself.
The cognitive distance is then manipulated by altering the temporal flow and spatial configurations
within the exhibition space, compelling the audience to reflect on their own movements within the
passage of time. These artistic practices then therefore engage the audience with artworks not merely
as passive observers but as active participants whose movements and perceptions are integral to the
artwork’s life. This orbiting embodied experience is thus further amplified by the use of dynamic, moving

images which in turn transform the perceived static nature of traditional art into a fluid temporal journey.

It has been a privilege to be able to expand on the concept of a Master Series exhibition at the BACC,
by presenting an exhibition that is lead by concept as explored by a group of seminal Thai contemporary
artists, is a direction we hope to continue in order to widen the scope of Thai art narrative as told through
the curatorial and exhibition design.

The BACC would like to thank the Bangkok Metropolitan Administration and our private sponsors for
their unwavering support, allowing US to continue our mission and keep public programmes accessible
to all. Last but not least, my gratitudes to the curator and artists involved in this exhibition, and BACC
exhibition team who have worked tirelessly to make this exhibition possible.

Adulaya Hoontrakul
Director of Bangkok Art and Culture Centre
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Orbiting body

Images are re-creations of what one has seen, whether with the eye or in the ‘mind’s eye’. This re-created
image is separated from the space-time of'the image’s original or prior appearance. The image therefore
instantiates a new state of visibility, connecting in several dimensions what lies before US in the present

time, and what has already transpired.

Methods of image-making have evolved with technological advancements. We began to express our
observations with our hands and bodies, then used tools and apparatuses to record images, surpassing
the limitations of memory. This has opened up new possibilities, from capturing a single moment to

creating moving images that can challenge our perception of space and time.

"Orbiting body" is an exhibition that explores the moving image through the works of five Thai artists:
Apichatpong Weerasethakul, Araya Rasdjarmreamsook, Pratchaya Phinthong, Sathit Sattarasart, and
Sorawit Songsataya. Each artist utilises images to create an interval, a passage of perception that reflects
the sense of distance-both physical and cognitive-between the viewer and the work. The interplay ofthese
distances is what determines the movement of thoughts, feelings and bodies within the exhibition space.

Comprising installation, video, photography and sculpture, the exhibition invites US to take time and

reflect on the process of visual perception, as it is shaped by movement, interpretation, and interactivity,
as well as the assembly, dispersal and revitalisation of images.
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Guest Curator's Statement

DaULAAIINNAUNISNY

"Orbiting body", an exhibition that explores the moving image through the works of five Thai artists:
Apichatpong Weerasethakul, Araya Rasdjarmreamsook, Pratchaya Phinthong, Sathit Sattarasart, and
Sorawit Songsataya.

Seeing the fluctuation and transformation of media used in art is the starting point of'this exhibition.
Over time, the boundaries of creativity have shifted, giving rise to a wide array of art creation processes
that have a profound impact on how the audience perceives the artwork. These selected works of five
artists utilise images to create an interval, a passage of perception. The images in each work depict
the movement of time and space.

From the entrance, you will find a leading walkway, and the lights are dimmed to gradually bring you
into the trajectory passage, where you can see all the works in the exhibition.

For the first part of the exhibition, as we enter this section, we will encounter three works. In this room,
there are works by Pratchaya Phinthong and Araya Rasdjarmreamsook. As we look through the doorway
in the distance, we will find the work of Apichatpong Weerasethakul.

In this room, we can see that the artworks are not isolated from each other. In fact, the five works in
the exhibition interact with one another. Creating a space for the audience and allowing them to see
these connections is a crucial aspect and the central intention behind this exhibition.
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Artist

Pratchaya Phinthong



or

Pratchaya Phinthong

In the left comer of the first room of'the exhibition, there is a piece by Pratchaya Phinthong called “Zf7
dig a very deep hole” created in 2007. As we walk closer, we will see a sheet of reversal film embedded
in the wall. LED lights behind the wall make the image of two moons appear in front of US.

The artist mentioned that at that time, technologies like Google Earth were becoming well-known. It is
considered a technology that provides a clearer view of'the distance and allows US to observe the space

of our world in a way that we wouldn’t have been able to before.

The artist started thinking about creating this piece by finding the exact location on the opposite side of
the world from Paris, a city where the artist would be exhibiting at that time. By drawing a line from Paris
to the opposite hemisphere, it led to Chatham Island in New Zealand. The artist started by planning a
trip to Chatham Island, aiming to arrive on the day of the full moon.

There, the artist photographed the full moon with a medium format film camera. A few hours later, he
flew to Paris to capture the full moon again. The still image of'the moon appears in front of US. It depicts
the same moon but two experiences, occurring at different times and on different continents, yet the same
moon is combined. The work invites viewers to observe the passage oftime and the connection of distances

through this simplest device.

The artwork was installed by being inserted into the wall, creating the impression that it is not simply

resting on the surface but rather providing a sense of depth and dimension. This encourages viewers to
ponder what lies ahead and what lies behind. Furthermore, the size of the artwork invites viewers to rely on
distance in order to fully perceive it. The selection of'tools and materials is a crucial aspect of Pratchaya’s
work, always aligning with the concept ofthe work. This time, the artist used a film camera to capture

the image, which is a significant factor in how we perceive the recording process. By using a film camera,
particularly reversal film, the image is embedded directly into the film. The artist chose not to have the

image printed in any other form, instead, presenting the film directly within the exhibition space.
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Pratchaya Phinthong
If1dig a very deep hole, 2007

Reversal film between two plexiglass plates, LED
Courtesy of the Artist, KADIST Collection
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Araya Rasdjarmreamsook

In the same room, next to Pratchaya's work, there is a multi-channel video installation work by Araya
Rasdjarmreamsook entitled “The Two Planets Series”, created in 2008. The installation includes three

video works and is set up to envelop the audience, who are invited to sit at the centre, surrounded by
the artworks.

This work revolves around the interpretation of'the recorded images. Each of the three videos shows a
gathering of'villagers engaging in discussions while viewing paintings that have been placed in front
ofthem.

Araya mentioned that she began this series of works after relocating from a big city to a rural area in
the Chiang Mai province. The artist lives in the same area as a group of villagers whose primary
occupations are in agriculture. She often hears their conversations filled with joy and colour. Araya
then invited them to analyse works of art. She incorporated masterpiece paintings by 19th-century
Western artists, such as Edouard Manet, Jean-Francois Millet, and Vincent van Gogh, into the natural
scenery ofrural Thailand.

Their interpretation and appreciation of paintings did not stem from formal art education as it did for
those with a background in art. Instead, their understanding of art was shaped by their own viewpoint,
influenced by their society, culture, and way oflife. They related their experiences in an agricultural
setting, their clothing, and even the images they saw to interpreting them as numbers for playing the lottery.
Despite seemingly different worlds, their lives were connected through art. The conversations have been
transcribed and translated into subtitles and are accompanied by atmospheric sounds to immerse US in

their joyfulness and social interactions.

The artist chose to capture the situation using video as a form of observation. The recorded videos are
now being displayed as another art piece in the exhibition space. This shift adds another dimension to
the way the artwork is perceived. The audience gathered to watch these videos has become a new group

of people who are there to read, interpret, and discuss the artwork in front of them.

In terms of'the installation, the artist aimed to create an immersive experience for the audience and to
recreate a natural landscape within the exhibition space. The video work was displayed on three screens
facing each other, creating an open area in the centre that allowed the audience to feel as if they were
sitting in a wide field. “The Two Planets Series” provided a unique perspective on various types of
distance, whether it was the distance ofthought required to understand the art or the various differences

among individuals in our world. These distances were bridged and united through the artwork and its
presentation in the exhibition.



21581 1IN

fdnnmavILvalinny1 Rounady Nnandsavuavnistiuiinalranin luiunlnaidaviudanasuifle
IAIIUANLDVDIDNFET SIHNIINFYFY AUNAUNTDI ANIFDNAW w38 The Two Planets Series TWindiu
Tudn.d. 2551 wasudarnagailscnauTlaanasiuif lansuuadugungn A TauaauTu AN TUNAIIL

AYATINAN

v :

WavuAAiiIAILZavNIsa U INAgNTuTinAIfA Tanvaudule s iun Iy ALATUNaNsUFIALTIaINaY
wasyaRaMUiINaIIUIRSNIsugnUiINiay llagdasuininiama i

Na\Jﬂu‘qmﬁﬁaﬂutéuﬁuﬂwws"m:nﬂﬁ”l,ﬁéwmm,ﬁao‘mqjt‘ﬂ'ﬂﬂar;l‘luﬁuﬁLmu‘uuum‘luﬁmiwﬁm‘lmi fFafluanduaylu
vshafsfunanaitudilaadulnglardwinneasnssn Aaduinasladuumaunuiuasmwinuiigialy
pruassasduaLddu Aaduuianudnlunisfiandaidynanaunluniiuninsismiansoifonasialy
Tasangen lminanaiudngnssu adumaimauduianan@aduuwidnlsssd 19 anTanasiuanatg
Edouard Manet, Jean-Francois Millet, Vincent van Gogh mﬁmwaf;jviwnawﬁw”lmlﬁsswmﬁ‘luﬁuﬁ

Fuunuad Ing

nsuadiulaznIsamuNwInsnssuasriniat bilagninauasuAIa e uAalauiaugusuaui
fRuguAuFuranii nsuavudadasanisinanuineduadaw lanaviruadfinasUdusinudunaas
Foauuazimusssu AaFiausansnuardniinanianin utnaunuidaduldmoaramainany doua
nsEsufisudedznisvinnu msuasiiaund viausluaunaunuisanIsuaaiunwLaziinmu
FaauitalaunaoTanfivflauagauasvindeiiislnandulaasinag luatRermuTaofinudadadusudan
unaunuzaswIna lagnaanasuasulaiiuumussenelann wsanAudasussennieinis U duiadu
AMNERNFUUSINEINSTIUA S us e ANTaIWI AL

FatulainTelunisiiufinmgnisailugduuuzasnisdoneg nrswhuas daTamaniudgniuinlaadausuas
wazgnindauanelugiusdunudalsduluufiog Wwiuitinssdnns Gadunisaduuasasainlunsuasiiiu
Fovaniudusinady wanraufitesausiulunisgeuddTaduifnaraduaudnnqumitefintau fainn
Llazvgﬂﬁamuﬁaﬂxﬁagm‘swﬁﬁ

mnwaiinshadananuluased Aaduauladnsaruasnsiavaanuasmsasniuinvauduunsnaseluiui
finssdnng MuARTagnineludnrarduRariuainfuwasdiiuiinsinannfuganiaiausnfunisiteag
WnININ WadU AFaIn vinismadiuszas lianiuszaznnanuaaifinaninauanlasufal uas
audulanuasyauuuTanluil stusmanin lagnaatuuazgniinnnaag lussuuodfin fuwau
uarn1sdaudnaluiuitinssdnis



When they exercise they take off their ck



hes.

Araya Rasdjarmreamsook

The Two Planets Series, 2008

Multi channel video installation (clockwise)

Manet's Luncheon on the Grass and Thai Villagers, 15:53 mins
Millet's The Gleaners and The Thai Farmers, 14:44 mins

Van Gogh's The Midday Sleep and Thai Villagers, 18:18 mins
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Apichatpong Weerasethakul

As we pass through the doorway, we will encounter three large fabric installations in front of US.
These fabrics feature landscape paintings by two artists Noppanan Thannaree and Amnart Kankunthod.
The images we see are not static; rather, they can move along tracks controlled by a motor. This is the

work of Apichatpong Weerasethakul, called “Blue Encore”, created in 2023.

Apichatpong is known for his feature films and experimental moving image work. A recurring element
in the artist’s work is the depiction of the behind-the-scenes working process. Within the context of cinema,
what we see on the screen is a fabrication. Showing the filmmaking process—Ilike the film set or film

equipment—within the film itselfallows US to witness the interplay between fiction and reality.

Another process Apichatpong often uses to create works is storytelling from memory, which could be
his own or memories of others or the collective memory of people within society. Apichatpong has a
fond memory of watching theatre performances, especially traditional folk theatre known as Likay.
His fascination extends beyond the captivating narratives of the plays to encompass the surrounding
elements ofthe theatrical environment, from the theatre curtains to the artistry of the painting backdrops.
He believes that the painting backdrops, although few in number, have the ability to create a sense of
space and open up the viewer’s imagination.

Apichatpong’s interest in these elements is evident in his video works. Later, the artist expanded his
focus and developed into installation work. For the work “Blue Encore”, three landscape paintings

were enlarged and printed on fabrics that move constantly, overlapping, blocking and revealing each other.

The way the image moves in front of US interacts with how people move around in the exhibition space.
Viewers can adjust their walking distance or create a relationship between their body and the moving
curtains. This interaction creates an atmosphere of continuous motion throughout the exhibition space,

distinguishing the experience from conventional passive viewing in venues such as a movie theatre.

“Blue Encore” invites US to experience the distance that has been pushed up from what was once just a
background or a scene behind. These elements themselves now serve as the main protagonist in the
exhibition space, encouraging us to engage with them in a whole new way. Apichatpong is interested by not
only the movement ofthe image and the viewer, but also by the changes in light. This time, the installation

of'the work will provide an experience of the varying light and its movement throughout the day.

Painting is a form of expression that reflects the creator’s past memories. When viewed by others, it evokes
new memories in the present moment. The artist also uses screens or backdrops to create spatial
dimensions. The interaction of'these distinct elements encourages viewers to spend time with the work
and the space that envelops it.

The work “Blue Encore” was first created and presented at the closed-down Mae Ma School in Chiang Rai. Inside a classroom, on
the whiteboard, remnants oftext from an art lesson outlining the steps for creating artwork using your mind inspired the (Thai) title
of'the work. Blue Encore (2023) was part of the 3rd edition of the International Contemporary Art Festival, Thailand Biennale,
Chiang Rai.
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Apichatpong
Weerasethakul

Blue Encore, 2023-2024
Rails, motors and a control unit, printed
fabrics from the paintings of Noppanan

Thannaree and Amnart Kankunthod















aAwIANIA ATELASHENA

aanuuululs, 2566-2567
5, HALADSUALLNIAILAN, KIANWNAIIUINTNTINUDY

UNTUN VIUUIT Lazd1UID ATULUNA

Work

/4






Artist

Sathit Sattarasart



Sathit Sattarasart

When we walk from Apichatpong’s work, the winding path of the Bangkok Art and Culture Centre
leads us to Sathit Sattarasart’s work.

In the centre of third part of the exhibition space stands a square sculpture that can be seen from a distance.
The work, titled “Shut Your Eyes, and You Will Burst Into Flames (2024)” was created specifically
for this exhibition. Sathit revisited the process ofhis previous work “Die Wirtschaft brummt” created
in 2016, which was initially focused on the influence of visual perception. The original piece was created

as an optical interplay between perception and image, exploring the physical and psychological responses
of'the eyes. At that time, the image was a playful representation of the political and economic situation

in Thailand, particularly revolving around propaganda issues. The artist transformed words into image and
intentionally created a blurred appearance to alter the viewer’s perspective depending on their viewing

position. For this exhibition, Sathit used the same process and methods in creating images for his work.

The work “Shut Your Eyes, and You Will Burst Into Flames” appears as a reflective object from a distance,
mirroring both the viewer and the exhibition space. It serves as a starting point for US to consider ourselves
as viewers within the context of the artwork and the space. As we move to the other side of the work,
we will encounter a dazzling and blurry image. Beneath the dazzling white lines, another image becomes
visible depending on the position and distance of the audience.

The image obtained by the artist shows the innovative use of neon lights in a triangular structure
as a lighting source during the construction ofthe Bangkok Art and Culture Centre in 2006.
Sathit rephotographed the original image.

The artist saw the arrangement ofneon lights as a sculpture, reminiscent of an installation in an art
exhibition venue. To fully observe the image, viewers are required to navigate the space and find the
best vantage point. From each distinct angle, spectators can endlessly recreate their vision within the
exhibition space.

This striking image is displayed alongside another artwork that the artist has suspended in the exhibition
space. The piece titled “/ Think Table and I Say Chair (2024)” resembles pages tom out of a book and
framed - but it’s actually an original creation by the artist. The artwork gives the impression ofbeing a
page from a book taken from elsewhere. An image of a flower turned upside down and filled with light
to become a chandelier, accompanied by a scattered short story written by the artist. The story covers

topics such as perception, visual navigation, bird migration, and walking in a building that resembles a
spiral. On the other side, there is a painting of'a vase in the style of still life and a photograph of'an
exhibition space that may seem familiar.

These pictures and stories are brought together by the artist for viewers to piece together while exploring
other works in the building. The suspended piece acts as a focal point for the striking main work behind it.
As you focus on the front piece, it has the effect of making the background artwork seem to dissolve

and vanish.



Sathit’s work is akin to the structure of a building and a piece of art at the same time. The work is installed
and positioned as part of the space to establish a connection between the entire exhibition and the building
itself. Each element within the piece works together to open up space for the audience to connect with

themselves.

As we view Sathit’s work, we can hear the sound of dripping water filling the exhibition space, which

is a part of Sorawit Songsataya’s work.
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Sathit Sattarasart

Shut Your Eyes, and You Will Burst Into Flames, 2024

Screen print on plexiglass, aluminium
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Artist

Sorawit Songsataya



Sorawit Songsataya

Behind Sathit Sattarasart’s work, when we walk past the standing white wall in the exhibition space,
we come across a digital animation work “Mnemosyne” created in 2022 by Sorawit Songsataya.

Upon gazing at the screen above, we are entranced by a three-dimensional rendering of landscapes.

This work was created as part of an exhibition about animation. Sorawit’s approach to animation diverges
from storytelling; instead, Sorawit opts for techniques that generate images reflecting the connections

between locations, individuals, and the artist’s family.

This work was created during the lockdown, which raises the artist’s question and seeks to understand
the distance that occurred. Sorawit relocated to New Zealand as a child while the mother’s home remained
in Chiang Rai province. Sorawit chose to combine the scenery of New Zealand with the personal
residence in Chiang Rai. The artist then employs a technique known as Photogrammetry to capture

and model three-dimensional representations of the landscapes.

A method for creating three-dimensional space from photographs or videos is achieved by calculating
the distance between the device used and the subject, and then using this distance data to construct a
three-dimensional space. The photos or videos are processed using a programme called a 3D point cloud.
This programme creates a large number of images and calculates them based on exposure, colour, and
location to recreate textures in geometric shapes. The resulting three-dimensional geometric object is

called a polygon.

In the video, we see a three-dimensional image of'the forest floor of the Ecosanctuary in Otepoti Dunedin,
along with various areas of Sorawit’s mother’s house in Chiang Rai. However, the image is fragmented
and incomplete, and does not offer a clear view of everything. Creating 3D images that closely resemble
reality requires high-resolution prototype images. However, Sorawit is interested in embracing the idea
of fragmentation and imperfection in the images. When recalling certain images from memory,

the resulting image often comes in parts without perfect clarity.

Sorawit has a particular interest in land due to the unique perspectives found in Maori philosophy.
Unlike many others who might only relate to land on an emotional or visual level, the Maori consider
land as something tangible and an integral part of their lives. We noticed that the artist’s work features
images of Prasat Hin Mueang Tam and Sukhothai Historical Parks in Thailand, reflecting Sorawit’s

exploration and questioning of the relationship of the historical aspect and the home.

Space interwoven in the form of three-dimensional geometric points is created based on grounded
geospatial information, but in Sorawit’s work, these landscapes appear weightless and suspended.
These things make US see new terrains where the past collides with the present, which is constantly moving
or changing. The boundaries of continents and time cross over also the historical site and private

residential area.



In this work, the gentle and rhythmic sound we hear is that of water dripping. For Sorawit, these droplets
represent the rhythm and movement oftime. Water can transition between solid, liquid, and gas, and it’s
this change and fluidity of form that interests Sorawit. Just as the drop by drop of water can become a

puddle, it’s like these polygons that are made up of small points that can create spatial dimensions.

Sorawit started by questioning the concept of distance, which led him to employ technology to work with
images based on distance to reconstruct physical forms. The work allows US to perceive aspects of memory,

distance, and land, which become abstracted and re-personified.
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Sorawit Songsataya

Mnemosyne, 2022

Digital animation, 09:48 mins.
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From Sorawit’s work, distance is what made the artist question and create the work by using advanced
methods and technology and as we return to the first work of'the exhibition, we are presented with an
effort to bridge this distance through Pratchaya's simplest photograph of the moon. Each of'the five works
in the exhibition conveys the sense of distance - both physical and cognitive - between the viewer and the
work. The interplay ofthese distances is what determines the movement of thoughts, feelings and bodies

within the exhibition space.

The word “body” in the exhibition title implies connections to the body of work, the viewer's body, and
the body as the structure of the building. These three elements interact to create an open space for the

audience to read, interpret, and perceive the images arranged in the exhibition space.
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Guest Curator's Biography

Mary Pansanga

Mary Pansanga (b.1984, Bangkok) is an independent curator working
across contemporary art and artists’ moving image contexts.
Her interests lie in exploring the curatorial landscape of spatial
perception. She has put together exhibitions, screenings and other
related projects, at art spaces, film festivals and institutions.
She studied Film and Photography at Thammasat University and
has an MA in History of Film and Visual Media from Birkbeck,
University of London. Her projects include The 5th and the 6th
editions of the Bangkok Experimental Film Festival (2008, 2012);
Cinema and space, Extracting the Unrecognised (2013) with
Messy Project space, Live at the Scala Microfestival; In Transit
(2013) at the Art Center, Chulalongkorn University; Multiple Planes
(2018) as part of PhotoBangkok, Bangkok Art and Culture Centre.
She is also working on projects presented internationally at
prestigious arts institutions; Misfits: Pages from a Loose Leaf
Modernity (2017), Haus der Kulturen der Welt (HKW), Berlin,
Germany; Tang Chang: The Painting that is Painted with Poetry is
Profoundly Beautiful (2018), Smart Museum of Art, University of
Chicago, USA, in the capacity of curatorial collaborative and
assistant. In 2019, she worked as a producer for a project, Animistic
Apparatus in Bangkok, Udon Thani and Berwick-Upon-Tweed,
UK and being part of a curatorial team for an exhibition, In Situ
from Outside: Reconfiguring the Past in between the Present at
National Museum Bangkok (2019). She is also the founder of ‘cloud’,
a project space in Bangkok active during 2014 - 2015. In late 2020,
she co-founded an on-going project ‘expensive to be poor’ and she
is currently running a programme for STORAGE, a newly launched
art space in Bangkok.

Biography
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Artists Biography

Apichatpong Weerasethakul

Apichatpong Weerasethakul (b. 1970) was bom in Bangkok and grew up
in Khon Kaen in north-eastern Thailand. He began making films and video
shorts in 1994 and completed his first feature in 2000. He has also mounted
exhibitions and installations in many countries since 1998. Apichatpong
is recognized as a major international filmmaker and visual artist. His works
are characterized by their use of non-linear storytelling, often dealing
with themes of memory, loss, identity, desire, and history. His works
have won him widespread international recognition and numerous awards,
including the Cannes Jury Prize in 2021 for Memoria, his first film shot
outside of Thailand featuring Tilda Swinton. He also won the Cannes
Palme d’Or in 2010 with Uncle Boonmee, Who Can Recall His Past
Lives. His Tropical Malady won the Cannes Competition Jury Prize in
2004 and Blissfully Yours won the Cannes un Certain Regard Award in
2002. Syndromes and a Century (2006) was recognised as one of'the best
films ofthe last decade in several 2010 polls. His art prizes include the
Sharjah Biennial Prize (2013), the Fukuoka Prize (2013), the Yanghyun
Art Prize (2014) and the Artes Mundi Award (2019). His installations
have been shown at the Haus der Kunst in Munich, The New Museum in
New York, MAIIAM Contemporary in Chiang Mai, Documenta in Kassel,
and the Taipei Fine Arts Museum in Taipei, among others. His artworks
include the multi-screen project Primitive (2009), Fireworks (Archives)
(2014), and Invisibility (2016). They have been acquired by major
institutions such as Tate Modem, Fondation Louis Vuitton, Centre Georges
Pompidou, Museum of Contemporary Art Tokyo, M+, Museu d’Art
Contemporani de Barcelona, and SFMOMA. His recent installations
include Constellations (2018), Fiction (2018), SleepCinemaHotel (2018),
A Minor History (2021, 2022), and A Conversation with the 5un (2022).
Apichatpong lives and works in Chiang Mai, Thailand.

S Reference: Kickthemachine Biography
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Artist's Biography

Araya Rasdjarmreamsook

Araya Rasdjamreansook (b. 1957, Chiang Mai) is an artist who works
primarily with film and video, a writer of fiction, poetry, art criticism,
and an emeritus professor at Chiang Mai University, where she established
the pioneering Multidisciplinary Arts programme. Rasdjamreansook’s
practice often explores tensions between narratives and bodies, death
and life, humour and tragedy, knowledge and ignorance. Moreover,
Rasdjamreansook’s works often deploy complex and provocative imagery
that draws attention to taboos relating to Thai culture, gender, and the
expected roles of artists, writers, teachers, and women. Rasdjarmreamsook
is one of Southeast Asia’s respected and internationally active contemporary
artists. For over thirty years, her intaglio printmaking, installation, and
video works have been regularly shown in museums and biennials,
including the Venice Biennale (2005), Documenta (2012), and a
retrospective exhibition at the Sculpture Center in New York City (2015).
She lives and works in Chiang Mai, Thailand.

Biography
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Artist's Biography

Pratchaya Phinthong

Pratchaya Phinthong (b.1974) creates situations as an invitation made to
the visitor to share an experience with him - which often arise from the
confrontation between different social, economic, or geographical systems.
His projects without any specific or pre-defined forms suggest a crack in
which the spectators are invited to fill the gaps. He builds a set, a fiction,
or a process where he can test our perceptions. He proposes to his audience
a story with multiple paths, combined with subjective perceptions.
His projects are often constructed in a dialogue between the artist and
the others, making the artist’s movement glide towards the social field.
Phinthong’s often open-ended projects intervene in global social and
economic structures and engage directly with geographical and social

contexts, trafficking in everyday meanings, hopes and troubles.

His major solo exhibitions include Singapore Art Museum (upcoming in
2024); Art Centre Silpakom University, Wang Thapra, Bangkok (2020);
Bangkok Art and Culture Centre, Bangkok (2011); Lothringer 13,
Munchen (2013); Chisenhale Gallery, London (2013); Centre d’Art
Contemporain, Rennes (2012); Modem art museum, GAMeC, Bergamo
(2010); Centre d’Art Contemporain, Bretigny (2010).

Phinthong has also been represented at the Istanbul Biennial; Gwangju
Biennale; 2nd CAFAM Biennale, Beijing; dOCUMENTA (13); New
Museum Triennial, New York; Taipei Biennial, Taipei; Singapore Biennale;
Dhaka Art Summit; The Center for Contemporary, Tel Aviv; Kunsthalle
Basel; Museum of Modem Art, Moscow; Centrale, Brussels; National
Art Center and Mori Art Museum, Tokyo; 14th Biennale de Lyon; Biennale
of Contemporary Art, Timisoara; Para Site, Hong Kong; Modema Museet,
Stockholm; Museum of Modem and Contemporary Art, MACAN, Jakarta,
amongst others.

Phinthong’s work is included in the collections of prestigious institutions
including M+ Museum, Hong Kong; Centre Pompidou, Paris; Kadist Art
Foundation, Paris; Singapore Art Museum, Singapore; GAMeC, Bergamo;
and SF MOMA, San Francisco.

Reference: Delfina Foundation Biography
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Artists Biography

Sathit Sattarasart

Sathit Sattarasart (b.1979) is a visual artist, whose work addresses various
kinds ofartistic and socially-engaged subject matter, often retracing
“how things come to be” and redefining things in their situational, and
everyday life scenarios. He often directs his attention, with both empathic
and critical potential, to art-related subjects, such as the artist’s role;
institutional subjects; and artistic authorship, conditions, framing, and
art production. He graduated Meisterschuler from the Staatliche Hochschule
fur Bildende Kunste - Stadelschule from the class of Prof. Tobias
Rehberger. His works have been included in various exhibitions at several
art institutions, for example, MMCA Seoul, BACC Bangkok, MMK
Frankfurt, ZKM Karlsruhe. He participated in exhibitions like Art Berlin
Contemporary 2010, Busan Biennale 2006, Asian Contemporary Art Week
2006. Sattarasart has been exploring his own curatorial practice, as seen
in the exhibition ‘appearing unannounced’ in Chiangmai, Thailand
(2018/2019). He has recently relocated to Bangkok, where he is currently

lives and works.

Biography
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Artist'"s Biography

Sorawit Songsataya

Sorawit Songsataya (b. 1986) is a transdisciplinary artist who has been
living and working in Aotearoa New Zealand for most of their life. Their
practice seeks to understand and reveal the dynamic interrelations within
the natural world, drawing from the complex belief systems of their home
countries, Thailand and Aotearoa New Zealand. Their work encompasses
sculpture, moving-image, 3D animation and sound that often sit within
the social and cultural context that acknowledges and honours Thai and
Maori world views. Later this year, they will present their work at Busan
Biennale 2024 and will take up residency with Singapore Art Museum
from October to December. Previous residency programmes include
Gasworks, London (2023); Frances Hodgkins Fellowship, Dunedin (2022);
and IASPIS, Stockholm (2018). Their recent exhibitions include Fibrous
Soul, Govett-Brewster Art Gallery (2024); Nature and State, Staatliche
Kunsthalle Baden-Baden (2022); Thinking Hands, Touching Each Other,
Ural Industrial Biennial (2021); The Interior, Auckland Art Gallery (2019).

Biography
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Art Gallery (W.¢. 2562)
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Exhibition Learning Programmes

1. Curator Tour: Orbiting body
Date: Saturday, 15 June 2024, 02.00 - 04.00 pm.
Curator: Mary Pansanga
Venue: Main Exhibition Gallery, 8 Floor, BACC

2. Exhibition Talk
Anima : Unpacking the Philosophical Dimensions of Animation
Date: Saturday, 20 July 2024, 02.00 - 04.00 pm.
Speaker: Sorawit Songsataya
Moderator: Mary Pansanga
Venue: Main Exhibition Gallery, 8 Floor, BACC

3. Exhibition Audio Tour Guide
Narrator: Mary Pansanga
Date: The Entire Exhibition Period
Venue: Main Exhibition Gallery, 8 Floor, BACC

4. BACC Art Trail: Orbiting body “Conversation with the artwork”
Date: The Entire Exhibition Period
Venue: Main Exhibition Gallery, 8 Floor, BACC

5. Artist - Recommended Books
Date: August - September 2024
Venue: Main Exhibition Gallery, 8 Floor, BACC

6. Exhibition Tour
Date: The Entire Exhibition Period
Venue: Main Exhibition Gallery, 8 Floor, BACC
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