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CHALOOD NIMSAMER,
THE ARTIST AND MENTOR WHO NEVER ONCE REFRAINS

"Chalood's Mural Painting — Retrospective"

is a contemporary art exhibition which Bangkok Art and Culture Centre is very proud of presenting because this
exhibition has collected various groups of rare and precious works of one of the great Thai artists in 26th Buddhist
century whose prestigious ideas, styles and techniques have strong and long-standing influence on Thai Modern
and Contemporary art. Professor Chalood Nimsamer is both an artist and teacher who has laid the firm foundation
of art teaching and studying in Silpakorn University which have fostered many artists to gain nationally and
internationally fame by his establishment of Department of Graphic Arts (1965) and Department of Thai Arts

(1976) together with his several writings on contemporary art.

The general people who are not in the art circle might be familiar with his grand public sculptures such as "Ong Sam",
the sculpture that gained its form of Thai ancient coin located in front of Kasikorn Bank on Phaholyothin Rd.,
and "Lokuttara" (1991) located in front of the Queen Sirikit National Convention Centre which inspired by the
flame of top of the Buddha's head and also "Phra Borompothi Somparn" (1993) at Huachiew Chalermprakiet
University, Bangkok. For art people, Chalood has paved ways for younger generations with his own experiments
whether his installations and mixed media, his pioneer in introducing new printing techniques to Thailand,
his artistic creativity that intrigues the study of Thai craftsmanship wisdom in Thai mural paintings and art which
had been grounded since the period of Professor Silpa Bhirasri, and also Chalood's role as a counselor and judge

of many crucial Thailand's art awards for more than five decades. All of these greatly prove his pivotal position.

This is thus a good chance for US to explore the path and progression of his works which are highly resourceful.
His wisdom, religious belief, biography and education all together resulted in his works in different periods.

Bangkok Art and Culture Centre with the committee, executive directors, curatorial team and the Exhibition Division
would like to thank all who have supported this exhibition — counselors; the lenders which are institutions, state's

and private museums along with private collectors; the setting-up team and the information team.

The most of all, BACC would like to show our gratitude for Chalood Nimsamer who kindly acceded to the request
of holding this retrospective exhibition that also features his current works and also his kindness and patience for
being inquired and questioned for almost half a year about prolific backgrounds of the works in this exhibition.
Our team greatly learns and gains the profound inspiration from the artist and mentor who never once refrains.

We truly hope our audiences will get the very same experience through this exhibition as well.

Luckana Kunavichayanont
The Director of Bangkok Art and Culture Centre
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Chalood Nimsamer a senior artist and one of Professor Silpa Bhirasri's star student, is an influential
figure in Thailand's contemporary art. As an artist, Chalood has created many valuable works
of art earning him the honor of being titled the "Distinguished Artist" (Painting) in 1959 and
"National Artist" (Sculpture) in 1998.

Being a great teacher, Chalood has fostered plenty of artists to the art scene. He also pioneered
Silpakorn University's education by establishing the Department of Graphic Arts (1965) and the
Department of Thai Arts (1976) in the Faculty of Painting, Sculpture and Graphic Arts.

Apart from that, Chalood is also an art scholar who has written textbook "Composition of Art"
together with various books and articles on art that have proven to be very beneficial to Thai
art world. However, Chalood has always addressed himself a "rural artist" who still continuously

creates artworks in order to pass on his experiences to his students as their "teacher".

This exhibition is thus not being held just to honor Chalood Nimsamer in any particular occasion
but rather do so from realizing the value of his creations throughout 60 years and hoping to
show his valuable art to the public. It creates an opportunity for people to appreciate and be
acknowledged about the thoughts and creativity of one of the most important figures in Thai
contemporary art history from the series of artworks under the title "Mural Paintings".

It is a display of his latest artworks and going back all the way to his art pieces in the past.

The exhibition is displayed in six series of artworks including:

MURAL PAINTING

"Mural Painting" series is the latest artworks created during 2010-2013 including drawings on Sa
papers, several drawings on small pieces of paper and acrylic-painted canvases. They acted as
a channel to express his emotions, thoughts, and imaginations that happened during different
periods in life in relation to surroundings and situations. These are reflected through main figures
which are a woman and a child. It symbolizes the pure and gentle feelings seen alongside figures
which are inspired by nature and cultural surroundings through simple techniques such as ink
drawing and acrylic-painted on Sa papers. These are natural materials that reflect the characteristics
of the artist. All of the artworks are fully displayed on the walls as a way of embracing visitors
to come and experience the atmosphere of the mural painting as a whole. It is a contemporary
mural painting that does not tell a story of Buddhism but instead a story told through life

experiences of the artist.

Moreover, "the Sculpture on Sale", a recent work in 2013 will be exhibit in the middle of the
gallery. Chalood has configured his selected sketches and sculptures he has made so far in order
to hold a yard sale. His premise is to prove that the value of art does not necessarily depend on

monetary value.
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DHARMA SILPA

Chalood started his "Dharma Silpa" series around 1987-1996 with no intention to express any
Buddhism meaning despite the use of shapes and compositions from Thai arts or Buddhism symbols.
It was chosen merely as a tool to convey his thoughts and directed it toward viewers by introducing
the feeling of goodness from the intention of his expression. It was passed on from a heart that
was nurtured by dharma. The artwork has a simplistic form with serene structure and its soft color
tone please the eyes. The series reflects the purity of mind that is calm and free which is a result

of a meditational state that occurred while working and studying Buddhism.

DRAWING

Due to his fondness of scribbling and drawing since he was a child, the technique of drawing
became one of the techniques he feels closer to and especially adores. It is a simple technique
yet a great way of expressing emotions and feelings. He has created several drawing artworks
such as the series called "Visual Poetry" (1982-1983) which includes abstract artworks that do
not focus on story but rather on showing the aesthetics from shapes and figures through visual
elements. It is a visual language that can be felt through sight, acknowledged through feelings
and imagination by replacing normal language which uses alphabets to systematically express
meanings. This provides viewers with freedom of interpretation and using their imagination.

As for "Daughters" series (1985), Chalood created the form of women, placing the form continuously
next to each other similar to the form and the hanging of wood crafts which as seen in one of
the art pieces called "Garlic" in "Rural Environmental Sculpture” series. However, "Daughters”
uses watercolor in creating form and tinge repeatedly using a pen. Chalood created "Sculpture
in Landscape" (2007) by using a pen and a brush to draw image of sculpture then additionally
drawing landscapes into it to express a relationship between abstract arts and nature.

As for "Meditative drawing" series (2011), it was due to the massive flooding in 2011. Chalood
had to evacuate to Suan Pueng, a sub-district in Ratchaburi Province. Every day during that one
month period he would dedicate his time to drawing views and scenery, felt the life of nature
from the greens and the small micro-organisms in the universe. It was a way of getting in touch
with nature as a humble soul with a pure heart that truly realizes the value of living together

with all living things.

12-13



NavULALSERINSSUTULN

PPN

AdANT191500 Ietinusaiudalaananwwinaauuaz 3 dinsuunng - unasvassAnaIuiaLlzi
fimunuuianale Mluaustuuuiasdnsasnisudavann Buanwasiuda "tufindsesau
Tuavsenai w.d.2522 - 2527 dudnarnnisindaadisaglludialssaniusnvasuaiuaiuuwuy
euun vivgau llamdgenagan wasawaeiuna Wanatwiulilsunasasingfudsiuany
e eauluil W.A.2525 MEns19158990 lAas 1A SARANIUYA "USERNINssuruLnN" UuRud
"gullseRnn’ samiu Seiinedndnnusserniduuuzuuml Taenduduinguaridnaindiuinaan
50U YWIFAINGIINYNH uazianduiasiziiiey WwdialssirTundudalunisudavaan Buain

WavIuga "3 MidguIasirIwINNInUBaa . Wenuna Lilasnnaunivnisuiddauirasiain

wusNEauLaY alluFaudminufa AuduinsssuIvuues 71 11 =3 ~a ndddinsuuning

- '

Tuws yunlsstddansfadesmdlisng  dulandrdnsiarsoagaduniialugunidniuinig

"

%

nsvitvudalzideaiind@n (conceptual art) wstcswavugeifinvlszidululdasaiuruils
PaIAIarANN luAInuaaNTdn mslasivnanurandudalunisudavaannieidudal wanainil

Ardnsnsusgeddidudadunaauusnndizunmsidaa1uining Teaanwizastedvarudnlng

LUUBUUNAIENI9AINIUARLE IEvRuAndnaae

UHINHAULATL AdnT1A5HTgR ledsNaTIARaNULsERNINSsuAUELInaaN IS UKL
dedmlnguiunuil lasudganasansan  Wdsnlssinnssudniufindiusinaniouanainis
Toafiadvauin JUNSILAzAMMMINET IMNNEANALUIa1A1S LasnIssuiiueuuaavAnsiing 1
"aNAFEIN" (W.A..2524) Usshinansadieriilasuussiiuaalanianngdnsadiunanie  fndeay i
5UNANSNEANT MY aUUNUATEEU "WSeUSHTWEENNNT"(W.A.2531) Uszhiuinssunaa udalauTng

danav FaFoyanuanuA13diuaInsunsUsH TNSFUNITUDINITLUINFNLAINILLANDYW " niiv el

'
=

AuviInendaaidaindunsasiasd "lanass” (W.d. 2534 Csfiunssulniuasnaidideanas
fFolasuusviuaalaurarnularFafiaaswsswynaglludadsglavia  dudganHallliialTunaany
uauuiiausaniiininanulaaunuy nutinatdail3ausminssadidununNuneniIsaunng  as

wsrassyAramILlalunnsaAidul finmvagnduonisdscauuminfdsna war "dunia 5" (W.A.2541)
Ussfnnnssudizaganmdsunsigeaaiadiafinaudaadiu 5 51 daduduiusiuudeniannan
wisuwlasllluinasaanan Faaruvung unudunianavn lawn d@f dund 3%3ae Tyt was

ASnsn fmsnagNsuiA1sndng ng dnineuugy



RURAL ENVIRONMENTAL SCULPTURE

Chalood drew his inspiration from the way of life of Thais in a rural area to create artworks
with styles and expressions that are ahead of time. Beginning with his work, "Diary" around
1979-1984, was created by hanging objects used in the daily routine of countrymen, one after
another according to instinct and time. As time goes by, the amount of materials also changed.
In 1982 Chalood created the "Rural Environmental Sculpture” artworks on his "Pratima garden"
in Nakhon Pathom Province. The essence of countryside still lingered there and the surrounding
objects both natural and synthetic materials that were used in daily life were selected as tools for
expression, starting with his "Muthri" piece, where he hanged and placed several objects on a
tree stump then moving towards hanging the objects on his own body as a means of expressing

his idea and a relationship between human and nature in Thai rural way of life.

From the historical view of Thai contemporary art, Chalood Nimsamer is considered the early
pioneer in Thai conceptual art because this series reflected the idea of variation in time, the
non-durability of objects and usage of human body as an artistic expression. Chalood is also
one of the first Thai artists displaying the essence of being Thai with focus on rural Thais through

conceptual artworks.

After this series, Chalood has created a number of environmental sculptures which mostly got
commissioned by many institutions in order to set them outside the buildings. Sizes, shapes and
meanings are in accordance with building and the institution's identity per se. For examples,
"The Tripple" (1981), a bronze sculpture which is inspired by the shape of Thai ancient coin.
The sculpture is located at Kasikorn Bank on Phaholyothin Road. "Phra Boromapothi Somparn"
(1988), a brass sculpture of a golden covered Bodhi tree symbolizes protection by His Majesty
the King at Huachiew Chalermprakiet University. In 1991, "Lokuttara”, a fiberglass sculpture
with golden leaves inspired by the flame shone from Sukhothai Buddha statutes symbolizes
liberation, like a lotus rising from the mire. All eight lotus stalks represent the eightfold path
which is a metaphor of a path to end suffering. They also represent eight Buddhist figures. It is

located at Queen Sirikit National Convention Center.

The last is "Inthri 5" (1998), a tall triangular brass sculpture similar to 5 Pagodas line up next to
each other which is relatively relevant to light and shade that changes in different courses of
time, symbolizing the five faculties namely awareness, concentration, effort, wisdom and faith.

The sculpture is now located at Kasikorn Bank headquarter.
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ROME DRAWING AND ABSTRACT PRINTS

During the time that Chalood received a scholarship to study in Italy around 1956-1958, apart
from learning intaglio technique for graphic arts; he also went around drawing landscape at
various locations in Rome, Italy and Paris, France. It was a large-scaled landscape image being
drawn on location by using a self-modified reed pen. He also created a painting called "Missing"
portraying the feeling of a person who lives far away from homeland. In 1964 Chalood received
another scholarship to study lithograph in the United States of America. After coming back, he
created several of graphic arts with an interesting technique of making a mould using collagraph
technique, which has a unique way in doing so by blowing sand to create a mark and using spray
glue to hold it. The print would result in a heavier high relief and clearer low relief depending on
the amount of sand thus creating an exceptionally different feature from other type of printmaking

techniques.

EARLY WORKS

In the early stages of creating his artworks around 1955-1962, Chalood created artwork which
reflected Thai rural life with the printmaking technique of wood engraving by engraving patterns
onto a limited size Moke-Mun wood. Later on he became the first in Thailand who experimented
with masonite or hardboard by using it as a block instead of using real wood. His works during
that time was mainly monochrome woodcuts with aggressive expression both in terms of the
shape's heaviness and grooves. He later added colors into his works, using both oil painting and
watercolor. Watercolor woodcuts are soft and colors merge into one another. It is a technique
that is one with artists' emotional expression telling a simple story with simple shapes and reflecting

true essence of being Thai.

Moreover, there was also the "Rural Life, Tempera and Gold Leaf" series (1956) which Chalood
was the first person to experiment with gold leaf on contemporary art pieces. It was an important
step of incorporating traditional Thai art with contemporary art by drawing thick lines to express
feelings instead of neatly outlining styles of the past, presenting the way of traditional Thai
lifestyles instead of stories about Buddhism. This has perfectly created a new Thai feature
of contemporary art. As for sculptural works, which was the field Chalood graduated from,
he drew his inspiration from the Thai rural way of life and created an important sculpture called
"Preoccupation” (1955). It is a sculpture of a woman baring her breasts sitting with her knees
up, sitting posture seen in women in the rural area. A sculpture that stripped down the details
leaving only the simple sculpture to be seen yet still able to reflect the Thai characteristics of

rural people.

16-17



naanszaznaIni1 60 dulivasasvassAdaly annxausulunaIsuaavauluinaandIfdin

AUUN AITAUATINARAINATAITANSTUINTUATWANN 3051550 Lazlsc@unnssy  uaduaLnaaaLLAn
15598596 1l g Aadzidvanudan(conceptual art) Nunduug imatinnisudavaaniiizaiNg
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Jeuusssu uaAddinduuning

Tagun wanafiaiun

1fin 13 Aueeu 2522
2543  audastiodio (Tusiuad) ananadodading
2551 AgFERTNTTIOATIO (Aaddnun) PhaInSaIMIINEEY

2552 mmsfjﬂszmmﬂ%mmqwﬁﬁaﬂ AEINTNITUUSERNING TN
UAEATWANN NN Anendodaling

2556 savanufidednnnis aardnsnssulssRninssuuas
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Throughout 60 years of creating art, from the beginning of expressing the essence of being Thai
through a rural way of life, to experimentation of techniques in printmaking or graphic arts,
paintings and sculptures, he then extended his works to conceptual art, and finally coming back
to something simple like drawing as a means of expression. This can be compared to making
imprints in life from feelings, thoughts and experiences to become one with his surroundings.
His expression of simplicity that is pure and good, based on the mind that is one with nature,

culture, and Thai rural way of life is the main factor that has always reflected who Chalood

Nimsamer really is.
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HAVIULAAATNTTUANITS "Mural Painting" series

2553-2556 2010-2013
ANTNTTU painting
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waUAAUsTTARNINTINULASHYU Sculpture on Sale

2556 2013
UsEHuINTINIAINY sculpture installation 26-27












HRIUAAIATATIHAINITI "Mural Painting" series
2553-2556 2010-2013
50 X 75 afu. 50 X 75 cm.
30-31

fava3dauudinly acrylic on canvas






wavugadgni Reforestation, Tempera and Gold Leaf

2544 2001
35 X 50 afu, 35 X 50 cm.

uflanag tempera and gold leaf 32-33









YUIWTTWNELIN Buddhapada Glorification

2538 1995
83.5 X 98 afu. 83.5X 98 cm.

AnTNTTURHUBUNTTAEF Tempera on Sa paper



EGERRE Cosmos

2539 1996
85 X 98 afu. 85 X 89 cm.
AnsnIsUIHULUNTEAEA Tempera on Sa paper

36-37



uwaaadulsIEIN The Afloat Maiden and the Prasat

2538 1995
84.5 X 98 afu, 84.5X98 cm.
AnTNTTURUBUNTEAHEN Tempera on Sa paper



Soundn Triratana

2538 1995
81.5x91 aiu. 81.5x91 cm.
A0TNTTUR UL UNTTA A Tempera on Sa paper

38-39






MInN[aNU Way of Liberation

2539 1996
92 X 272 aiw. 92 X 272 cm.
AasNTTNRHUVUNTTANME Tempera on Sa paper 40-41



TwdTaded 2 Bhodi Tree 2

2540 1997
59 X 87 ain. 53 X 78 cm.
Razesdnuunszasuds tempera on Sa paper



2538
81 X 88 afu.
fuvunszanman

The Throne and the Chatra

1995
81 X 88 cm.
tempera on Sa paper

WITNNsUINALSIRT

2538
81.5 X 90 a5,
fuvunszaa

Buddhapada and Chatras

1995
81.5x90 cm.
tempera on Sa paper

42-43



UWUATAWNIU The Realm of Nirvana

2538 1995
84 X 89 afu. 84 X 89 cm.
duvunszanwan tempera on Sa paper



AUNaNAU Khun Nai Look-In

2513 1970

53X 78 afu. 53 X 78 cm.
FazesAnuunszanmude acrylic on hard board 44-45



wamm'\mﬁu
DRAWING series

"a115atleyeyn (A3usudns) Wuauwain gusvdaavatsaidunszue audaunuigududs awuldnunanasay uAidunuds
wnawiinat ldauu Tddaddeall Auduns: vuadiarduu: wudvslanatarsadayrvangiyudaaatataisaduns: Tealunavdauns:”

|a HuLEgua

"AJARN PANYA (VIJINTHANASARN) SAID THAT MY DRAWING OF A WOMAN IS ACTUALLY OF BUDDHA.

I DREW A FACE OF A WOMAN. IF I DRAW AN IRON HAT OVER THE HEAD IT WOULD BEA WOMAN, BUT IF I PUT THE HAIR

INTO A BUN ON TOP AND ADD A FLICKERING FLAM-LIKE HALO THEN SHE TURNS INTO BUDDHA WITH THE SAME FACE.

1 WAS HAPPY TO HEAR THAT HE SAID MY DRAWING OF A WOMAN IS ACTUALLY OF BUDDHA WITHOUT HAVING TO DRAW BUDDHA."

. CHALOOD NIMSAMER









HRUIAUNAT Visual Poetry

2525-2526 1982-1983
14 X 19 af. 14 X 19 cm.
Nadu drawing 48-49






HRUAAYNHT "Daughters" series

2528 1985
22.5X 33 aiu. 22.5X 33 cm.
NaLdu drawing

50-51






waugaUlsEannssulunivieald Sculpture in Landscape

2550 2007
19 X 29 aiu, 19X 29 cm
NaLdu drawing

52-53






Namuﬂmﬁméum)m

2554
15 X 22 aiu
PRlETEIN]

Meditative Drawing

2011
15x22 cm.
drawing

54-55






NAVIULAUSTER AN STNLUUN
RURAL ENVIRONMENTAL SCULPTURE series

"YiuAduaasiivarag lusuunusasy Jagdudidudananiu uanwavinaanuiiad duddznaullidinluauun

Ainszsiuunusuaiiulnlanaalsiag wmlaug I uInanuunuaig WANANAR WIANR" .. 1qe duaua

"THEY WERE GARBAGE THAT LYING AROUND IN RURAL AREA, JUST THINGS.
BUT ONCE YOU TURN IT INTO ART, IT REFLECTS THE RURAL LIFE STYLES THAT FULL OF BURDEN BUT PRODUCE NO RESULT.
LIKE FARMERS WHO INVEST so MUCH BUT GET BAD PRODUCE" CHALOOD NIMSAMER



1. 903

2525
A aduwls
Jaquuun

Muthri

1982
dimension variable
rural objects

2. sgdunnssunuundudaiu

2525
auaduuls
JaauUUN

Rural Sculpture with the artist

1982
dimension variable
rural objects



58-59



usaal 2 Narayana 2

2525 1982
uauuls dimension variable
Jaguuun rural objects



Usghunnssuzuun Rural Sculpture

2525 1982
uauLLls dimension variable
Jaguuun rural objects

60-61






1. duindszdniu

2522-2527
Jaauuun

2. nsuiiau

2525
JaauUUN

3. lua’?

2525
Jaauuun

Diary

1997-1984
rural objects

Garlic

1982
rural objects

In Kitchen

1982
rural objects

62-63






[ADSEEplog Sooty Kitchen Wall

2543-2555 2000-2012
wuInRULLS dimension variable
Januuun rural objects

suidvasnivel a1da Indeu
Collection of Khao Yai Art Museum

64-65



Tanasy Lokuttara

2534 1991
dsgdmnnssuliiuasnanadanag fiberglass sculpture and gold leaf

AU usnTAnasquedilssyuu o r A /AR
Collection of Queen Sirikit National Convention Center

wuusadusuidaaseansiastuge duiana

Lokuttara's model, collection of Chalood Nimsamer

WILUTUTNERUANT Phra Boromapothi Somparn

2531 1988
UseRnnnssunaavdag brass sculpture and gold leaf

WU LTuRuTRuaINVTINENA L de Rl unssLAash
Collection of Huachiew Chalermprakiet University
wuusduaniifuasdansIanshuge duaua

Phra Boromapothi Somparn's model, collection of Chalood Nimsamer



avAU The Tripple
2524 1981
dsghunnssuaisa bronze sculpture

wavuBvdusuifnavsurasndnsing
Collection of Kasikorn Bank

wuusadusuifaasraasanshuge dudua

The Trippie's model, collection of Chalood Nimsamer

Sun3d 5 Inthri 5

2541 1998
dszhunnssuata bronze sculpture

uavuIBdusuiRuassuinisndnsineg
Collection of Kasikorn Bank
wuusilusguiduassuinisndns'ing
Inthri 5's model, collection of Kasikorn Bank

66-67






NAJVIUINALEUINIATLSULLAATNNUNWULIUSTIU

ROME DRAWING AND ABSTRACT PRINTS

“Ladauaavazaitail § 4 4 walldaulaauduldizoud 3 -n 1 dAuual wwavaetnaind lunavldiZoulunanljiih

waandnaasnaau Wy laauguin lanis lwndausinnn wudhdanivinagnels wianisazdauleasiuuie" e fdude

"THE ACADEMY TAKES 4 YEARS TO COMPLETE, BUT | PASSEDAN EXAM AND SKIPPED TO THIRD YEAR.
B0 TOOK ME ONLY ONE MORE YEAR TO COMPLETE | ASKED TO STAYANOTHER YEAR WITHOUT HAVING TO GO TO WORKSHORP,

JUST THE LECTURE I LIKE TO ATTEND THE LECTURE TO GAIN MORE KNOWLEDGE, TO LEARN THE LANGUAGE.
THEY TAUGHTDO WELL, MAKING ME THINK ABOUT WHAT TO DO SO THAT WE COULD TEACH LIKE THAT. " CHALOOD NIMSAMER



e ¥

2510

59 X 73 2.
MR iaalshia Auvidianadgsasdn

Bull's eye target

1967
59 X 73 cm.
collagraph (intaglio)

saua3n 2

2510
57 X 67 UN.
MWANKIRaUsRa AuWaIunaIBIavdn

Imprint 2

1967
57 X 67 cm.
collagraph (intaglio)



Tanfuavaifiag

2510
61 X 74.5 2fu.
MWANWIRaULAa RuWanaIgsasdn

Earth, Sun

1967
61 X 74.5 cm.
collagraph (intaglio)

70-71



1. Wdzvan 1 Reflection 1 2. WEEVau2 Reflection 2 3. saudn Tattoo
2510 1967 2510 1967 2506 1963
58 X 72.5 aful. 58 X 72.5 cm. 60.5 X 64.5 2. 60 X 64.5 cm. 47 .5x61 Al 47.5 X 61 cm.

aMwRuiRaUsAa Auwdianaidsasdn collagraph (intaglio) awRnWidailziia Auvidianaddsasdn  collagraph (intaglio) MwRiianlsiia Audianaddsasdn  woodcut (intaglio)



ANAT

2510
57.5 X 72.5 2.
MWANWIRaUAn RuWiIanaddsasdin

Scripture

1967
57.5X725cm.
collagraph (intaglio)

72-73



21UNFITIU Roma Suburb

2501 1958
63.5 X 103.5 2. 63.5 X 103.5 cm.
NaLdu drawing



auuluisu street in Roma

2501 1958
62.5 X 94 aful. 62.5X 94 cm.
1A drawing 74-75



Tsu 2 Roma 2

2501 1958
64.5 X 60 2. 44.5 X 60 cm.
PRIoTE] drawing



TudnluTsy 2 Cathedral in Roma 2

2501 1958
43.5 X 56.5 2. 43.5 X 56.5 cm.

Nadu drawing 76-77



navA1Tsn Roma: View from the Top

2501 1958
65 X 95 213, 65 X 95 cm.
PR IGH] drawing



Aadv

2500

53.5 X 78.5 2.

FinaTunuinly

Missing

1957

53.5 X 78.5cm.

oil on canvas

78-79



WNAVILLEALLSN
EARLY WORKS series

"gGurlanaii 3 wia duilii4 uar a1suFdadnuneiuindneinnau Tnaawizlussaunigediudnuuan
vanduanng 1510 lH50 15158 UAINAEAFUEINGY LALIAILEAYIEN LSINBILEMIAaNAIAUTANIT AW INnawass1".. wqe fudua

"LATE 3RD YEAR OR THE BEGINNING OF 4TH YEAR, PROFESSOR SILPA WOULD TELL ALL HIS STUDENTS,
ESPECIALLY SENIORS, THAT WE ARE THAI, NOT FOREIGNERS. WE STUDY WESTERN STYLE, BUT WHEN WE EXPRESS OURSELVES

WE SHOULD SHOW OUR IDENTITY, OUR THAI VALUES." .. CHALOOD NIMSAMER






3N Lovers

2499 1956
63 X 92 2. 63 X 92 cm.
deludlanag tempera and gold left

fulifuasfiRsFaundaunvionnd vadail Aseds ayasal

Collection of Silpa Bhirasri Memorial National Museum



9N UG Songkran Festival

2498 1955
76.5 X 52.6 213, 76.5 X 52.6 cm.
eluilavag tempera and gold left

SNIAAGTRANAUAY | Funad UszianInsnsst nasuaasdadnssuuieed a5 7 dszdndw.d. 2499  aulifiwaswmamuieiivian dudusay

1st prize, Gold Medal, Painting, the 7th National Exhibitionof Art, 1956 : Collection of Heir of Misiem Yipintsoi

"quiflowian 72 $u uar ansdaliamun udaaun mauilasieta
unBanruen ll uasunfitarTundnaesedan 1+ van @1 ug' 'wiearlldasdluudle nssumsnlvngy' .. age dusue

"l THINK I CAME UP WITH 12 PIECES AND PROFESSOR SILPA TOOK IT ALL FOR EXHIBITION.
WHEN 1 GOT THE AWARD HE CALLED ME IN AND GAVE ME A GOLDEN RIBBON FOR THE FIRST PRIZE AND SAID

"HERE'S YOURS, YOU CAN PUT IT ON ANY PIECE. THE JUDGES AWARDED ALL OF IT.".. CHALOOD NIMSAMER 82-83



Jauan Old Temple

2503 1960
78 X 110 afu. 78X 110 cm.
fiuvuinly oil on canvas

duihnasfisfungaunriznd vadail Wseed audsal

Collection of Silpa Bhirasri Memorial National Museum



NedInaY Sleeping Lady

e

2503 1960
53 X 73 243, 53 X 73 cm.
inaTuvudnlu oil on canvas

sutifuasRAsAaunaa unozngd vaday Wseed aussal

Collection of Silpa Bhirasri Memorial National Museum
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suAuas Three Sisters

2498 1955
50 X 62 2. 50 X 62 cm.
AMWRNWLAgl woodcut



vinyey Making Merit

2498 1955
38.5 X 50.5 2ful. 38.5 X50.5cm.
MwRNWLngL woodcut

86-87



1. ARAILNIUA

2502
42 X 50 .
ANRNWLN LI

Bang Luang Canal

1959
42 X 50 cm.
coloured woodcut

2. nduaNnTsvzauY

2505
51 X 62.5 2,
AMwRuWwng iR

Returning from School

1962
51 X 62.5 cm.
coloured woodcut



88-89



An Preoccupation

2498 1955
A319 69 X 817 72.5 §9 66 2. W. 69 X L. 72.5 X H. 66 cm.
dsghunnssuaisa bronze

eiaiiasttiandudu 2 wilaadu
dszandsedunnssu ansudavdalnssunvioznd a3 6 Uszandw.@. 2498

2nd prize, Silver Medal, Sculpture, the 7th National Exhibition of Art, 1956



ANNUTINEUNIFITTUNLH Purity of Nature

2499 1956
A9 47 X 817 59 §9 24 AN, W. 47 X L. 59 X H. 24 cm.
Uszdunnssuaise bronze

sTalAushtiandudy 2 wilsudu
dszandsedunnssu ansudavdalnssuunieand aseil 7 Usedrdw.a. 2499

2nd prize, Silver Medal, Sculpture, the 7th National Exhibition of Art, 1956

90-91






UNFUAHOUTYR HULFEND

INTERVIEW
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In a house, unlike any other, almost every inches of the wall is covered with paintings.
Most of them are pictures of a woman wearing Thai Northeastern sarong with traditional shirt.
Some are line drawings, while some covered with gold leaf. Ail of them are created by a man

who holds the roles of artist and teacher... an important teacher.

Chalood Nimsamer was named Artist of Distinguished Artist and National Artist. However he has

always insisted that he is a "Rural Artist".

"I have always been a rural artist.Even now I still call myself that with the word old in brackets."

Honestly, | was so nervous being around this senior artist. When BACC came up with an idea of
organizing an exhibition presenting a retrospective of a senior artist, the Director of BACC came
and asked me as a curator who would be the one. | answered thequestion without any hesitation.

"Chalood Nimsaner".

Why?

He is an artist that appears in many important historical pages of Thai Contemporary Art.

He has developed many impressive artworks. He was an experimenter.

"l dare to do a lot of things. | see them as experiments. 1 am a teacher and | can use that

knowledge to teach my students."

At the age of 84, Chalood sat before me and | was starting to doubt some of his students who
said that he was quite scary. The look in his eyes, his characters, and his sense of humour during
our conversation today told me otherwise. So please don't blink because this is the most "honest"

and "clearest" conversation | have ever had with senior artists.

94-95
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CHILDREN

Most artists 1n the art scene seem to start out poor. Meaning their families lived in poverty and so

did yours. Do you think poverty play a role in creating art?

I think if | were richer | would have been happier (laugh) but of course | didn't have the choice.
However, | think it helped because to live in poverty means | didn't have the luxury to spend money on
many things. It was difficult to do, so | ended up focusing on things around me. Drawing didn't require
much investment. When | was young my family cultivated a land and | had to help them as much as
| could, carrying sacs of dirt, fertilized plants, within a child's capacity. This occupied a lot of my time,
so | just used a little free time | had to go into hiding and drew things. | drew as much as | could with

the time | had left because | spent most of my time helping my family make a living.

You used to say in an interview that you were quite a naughty child who liked to doodle,

could you elaborate on that?

| just drew things. | like leaves, sticks, and bark. | collected them. Leaf is the prettiest. It's like | love
anything natural. When | was young my family cultivated betel. They wrapped betel around mangroves
which transported from Mahachai district. They used stem cutting technique to let the betel vines died
and cut off its gnarls. | would collect those gnarls. Some of them were thin with hole in the middle.

Some had something poked out of it. | like it because it looked strange. | just played with it.

Wherever | was | just kept on drawing, whether | was at home or temple. | spent most of my time
drawing and that made me happy. | didn't take any lesson from anyone, but | have Kru Hem as a teacher.

| looked up to him and tried to draw like him. | lived in a temple at the time. | was 12 years old.

96-97
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POHCHANG

College of Arts and Crafts

Apart from kru Hem's popularity, which you came to know and respect, at the time did you know

about "Pohchang" (Pohchang College of Arts and Crafts)?

| heard about it when | was already in school, but didn't think | have any hope. My mother could only
afford for me to finish grade 12, then it was my siblings' turn to go to school. | was lost. | wanted to get
into Pohchang but | didn't know how. It was a war time back then. | couldn't even afford a pair of pants,
how could | attend Pohchang? There was a local school near my house that needed a teacher so |
applied for the position. | wasn't even 15 yet, but they were alright with it so | took an exam to become
a teacher. | taught every subject. | was a teacher there for a year and then | took an exam to enroll in
the Petty's Officer School. In fact | didn't really like it because | had to follow the rules, stand straight,

and training at certain time. | was against everything, so eventually they kicked me out. But | did very

well in the Petty's Officer School despite the fact that | skipped classes often.
How did you get enrolled into Pohchang College of Arts and Crafts?

| didn’t really think about Pohchang after | left the Petty's Officer School. But at the Petty’s Officer
School | used to have allowance, clothing, unlimited amount of food and World War Il had just ended
around 1946, food was difficult to come by. | left without any money, but | lived in a cultivated
land so | was able to catch crabs, fish and cockles for food. | ate a lot, so my mother said she couldn't
raise me anymore and suggested | go find jobs. | could work. | was strong from all the training, but
she couldn’t work enough to make end meets. So | went to live in a temple. | was able to help out
around the temple. There was a monk who was quite well-known among farmers in the area. | rowed
the boat for him to ask for rice grains donation around Patumthani, Nakhonpathom, that was quite far
already. Klong 1-6, we went to all these canals. We slept anywhere after sunset, whether it be a boat
or abandoned house. It was a happy time, going here and there. | was able to draw some pictures but

not so much. There were sceneries of farms, body of water and vagabond feeling.
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You always draw things, where did you draw them on?

| drew on lined notebooks. When | was in the Petty's Officer School they gave away lined notebooks
for assignments. | used pencil to draw pictures of all my friends. | also drew all my friends at the Navy
Signal Corps. We took a bath together so | could draw their entire bodies (laugh). | had a lot of fans.
Officers would ask me to draw them. The cooks also wanted some drawings. They used it for New Year
cards and such. They would give me good food. So drawing is quite useful, not like | drew until | got
kicked out of school. Drawing wasn't the cause, but it was getting drunk and making a scene outside
the base. They chased me with a car. They remembered the big, pale guy who ran against the wind

couldn't possibly be anyone else (laugh).

After you left the Navy you went to stay in a temple before enrolled into Pohchang College of Arts and Crafts

When | was living in the temple my drawing improved. | drew portraits of all Buddha statues. There was
a guy who lived next to the temple. He studied drawing. He met me and said | could easily get into
Pohchang College of Arts and Crafts since | was so good at it. He was cheering me on. But how could |
get in? | didn't have any money. | didn't have a sponsor. My brother was just an Army Lance Corporal at
the time. He took a leave to join monkhood which means he didn't need to use any money. So | asked
if he could give me 15 baht a month and be my sponsor. He agreed. | was lucky to have a sponsor, to get
to attend Pohchang College. With 15 baht if you take a round trip boat ride it would all be transportation
expense. Most civil servants in the area paid 15 baht to have a boat drop them off in the morning and
pick them up in the evening. If | took a boat | wouldn't be able to do anything else, so | walked. | walked
from the temple and cut through to Dee-Duad temple, got to Poh-Sam-Ton, and took a patrol boat
across to Jang temple. It took me an hour. The walkway in the park was shady. There was no charge
for a ride in patrol boat, so | just took it and crossed over to Ta-Thian. Walked a bit more and | would
reach Pohchang College. | came home late and during my stroll through a garden if Rambai (Ma-fai)
hung over my head | would just pick and eat it. People called that area the island side where Bangkok
Noi canal and Bang Luang canal surrounding it along with Chao PrayaRiver. It was a very fertile land
so | kept on doing that. | ranked first in Pohchang College of Arts and Crafts entrance examination so |

didn't have to pay tuition fee.

After you got into Pohchang College were you excited that you finally got to study there?

I did whatever the teachers told me to do. | believed everything they said. | didn't have a uniform at the
time. Other students wore white shirtswith embroidered red initials "P.C.". | wore my brother's military
pants that were cut into shorts, but not too short, just in case | grew a bit more (laugh).My shirt was
from the UN soldiers. They gave it out after the war. The sleeves had to be cut off then big initials "P.c."

were embroidered on it. There was only one guy with big build wearing military pants and a UN shirt.
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SILPAKORN

UNIVERSITY

Who told you about Silpakorn University?

Il heard it from the teachers that were teaching there. Almost all of them were from Silpakorn except
for the Thai patterns teacher and the composition teacher, both from Pohchang College. The rest who
teach drawing,colouring, and sculpting all came from Silpakorn. They were Professor Silpa's students.
At first | haven't heard about him, but when | was in my second year | think it was when Professor Tawee
Nantakawang took me to an event, he pointed out Professor Silpa.l didn't know anything yet back then.
Later | started to learn how things work at Silpakorn. | saw people arranged things. | saw how drawing
was done, the works of student, boy was | excited! | wanted to attend classes there. | was the main
person who wanted to go to Silpakorn (laugh). There were some classmates from Pohchang College.
Chumruang (Vichienket) wasn't even in the same class but he came.Let me see who else. Suwanni
(Sukhonthiang/Nuntakwang) was in Room A. and she came. There were 18 of US. It was the highest

number and the biggest group of my year.
When you met Professor Silpa, what was he like?

He had a teacher personality. He was a teacher that was also a father, in my opinion. Professor Silpa
was a merciful person. He wanted the best out of art. He would scold anyone that was lazy and would
embrace anyone that was hard working (laugh). He focused on the work. He didn't focus on individual.
Some said | was his favorite student, but | don't think so. He didn't love Chalood. He loved hard worker.
If you don't work hard you will never make it. It doesn't matter what line of work you are in you have to

work hard. Collecting sticks or leaves or whatever, you still have to work hard at it (laugh).

"l THINK I CAME UP WITH 12 PIECES AND PROFESSOR SILPA TOOK IT ALL FOR EXHIBITION.
WHEN I GOT THE AWARD HE CALLED ME IN AND GAVE ME A GOLDEN RIBBON FOR THE FIRST PRIZE AND SAID
"HERE'S YOURS, YOU CAN PUT IT ON ANY PIECE. THE JUDGES AWARDED ALL OF IT.".. CHALOOD NIMSAMER
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Was Professor Silpa's teaching different from others?

He had an important goal which is art. He held art as an important part of his life. He said he didn't
believe in any religion. He was not a Christian. He was not a Buddhist. But he worshiped art. He said
art has more good than religion does because religion has rules.There are precepts, things you have to
follow but art is freedom. Whoever wants to gain from art or understands artis able to do so. Last year,
| went through my old belongings at home and found a notebook on Aesthetics, a subject which | took
with Professor Silpa so | copied it by hand. The paper was all soft and torn that | ended up typing it.

It hasn't been published yet. It was a very strange teaching method. He was really good at teaching.

It has also been said that he didn't really support his students to do work that was too beyond such as

abstract work that wasn't its time yet, is that right

He judged on an individual basis. He taught individually. You might say I'm boasting again but in a
Composition subject in the first year he would give out a topic and ask US to create book covers, benches
in a park,design lamps or whatever. He would come up with various subjects and give US 3 weeks to
complete it. On the fourth week he would let students come up with whatever they would like to do.
At that time Abstractionism was booming so everyone did it. He didn't mind, but he flunked most of
them and said "you're not growing even a single strand of hair, yet you plan to fly like Picasso?"

I remember those words well but for me, he supported me to continue. If the person shows potential
that it can be done, he would be supportive. But if it couldn't be done then it wouldn't be done.

Even in teaching nowadays, it has to depend on capacity. It depends onindividual talent.

Back then, how many students were there per class?

There were 18 students in my year. Most only received a diploma and left to make a living. The famous
ones only had diplomas instead of bachelor degrees. | was the first to complete a degree. It was a long
and hard journey. During my 4th year there were a few of US, but later there was just me. | went into
Professor Silpa's room. He sat me down and taught me things like a father teaches his son. He taught
me everything, even literature. Western literature is touching and made me love this path even more.

It's not about ability anymore.Art is now about the heart.

Hero at the time was Vicent van Gogh | believe. The seniors that people looked up to would be those in
4th and 5th year like PrayoonUruchadha and PaiboonSuwannakudt. So it was good. It encouraged US to

sacrifice. Anything for art is useful.
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THAI VALUES

During that period there were several artworks by Professor Silpa's students that showcased Thai values;

did he play a role in encouraging it?

We didn't appreciate Thai values when we first got in. We studied it by learning from nature like drawing,
colouring, and sculpting natural things. It is kind of like an Academy course in Europe. But there was
one subject, Research in Thai Art, where Professor Silpa asked Professor Fua (Haripitak) to teach US.

He took us to observe temples, infrastructures, murals, and sculptures then provided US with the meanings

behind them. We would learn about them and draw them out.

Professor Silpa wanted to introduce US to Thai arts, so the topics for assignment whether it was for
drawing, colouring, or compositionwould all be related to Thai values. In the 2nd year he asked US to
draw temples, market, and floating market. He gave US Thai related topics. Even in still life composition,
instead of using coconut or banana to teach US about colours, value, and distance. He used "Thaloom"
(traditional Thai offering tray) with pearl decoration, brass tray, and a set of candles for paying homage.
Everything was about tradition and Thai culture. Students would draw and absorb Thai values while
working on the topic. It was very deep and you absorbed it in without realizing it. We just focused
on drawing it as life-like as possible,making it round, brighten up the colours, and creating distance.
However at the same time the topic would just settling in. We went to floating market to learn and
draw pictures of boat andwomen selling food. We saw this all the time but when we draw them we

also feel the profundity of traditional Thai way of life.

".. FOREIGNERS CAN'T SIT LIKE THIS. THEY DON'T KNOW HOW. THAIS HAVE TO SIT WITH SARONG STRETCHES LIKE THIS.

EVEN PEOPLE IN BANGKOK DON'T KNOW WHAT IT'S LIKE TO SIT WITH FULLY STRETCHED SARONG. WHEN YOU SIT LIKE THIS IT CREATES

A SPOT THAT LOOKS LIKE KANGAROO'S FRONT POCKET. YOU CAN PUT YOUR CHILD IN THERE. THE BABY CAN'T MOVE OR GO ANYWHERE, 108-109
JUST STAY IN MOM'S POCKET."... CHALOOD NIMSAMER
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In your personal opinion,does the term Thai values refer to Thai way of life?

| didn't know much about it until late 3rd year or the beginning of 4th year. At that time Professor Silpa
would tell all his students, especially seniors that we are Thais, not foreigners. We may study Western
style, but when we express ourselves we should show our identities, our Thai values. He nurtured US by
giving US topics, which was already very supportive. He didn't force it upon US, but he let it sink in by

having US do a research on murals. He didn't force it, but asked US to draw it. Let it sink in.

Your earlier works seem to involve ordinary people in their daily lives.

At the time Professor Silpa would tell his students, especially the seniors including those who were
already professors and those who graduated from School of Fine Arts and later became professors,
all of us were his assistants, to incorporate Thai values into our works. Most of them modified mural
paintings, which was more like a decorative work rather than art. Some created dance moves for a
play. Some incorporate religion in their works, but none of them showcased Thai values. It was more of
Western style sculptures about Buddism. At the time Professor Khien (Yimsisi) was the only person who
was able to accomplish the task. He created "Khlui-tip" or "Musical Rhythm". It was the first and best
contemporary Thai art as it represents the root of Sukhothai art. Sometimes when we look at Sukhothai
art we would look at Buddha images or finished products. But Professor Khien took the idea of offering

dolls and turned it into a success based on his ingenious sculpturing skills.

It was at the beginning of my 4th year and | thought to myself that if | wanted to incorporate Thai
tradition into present work it wouldn't have been possible. Being Thai needs to come from lifestyle, not
from artworks because for art once it became outdated or passed its period we couldn't reproduce it.
However, lifestyle can be seen even at the present time. So | went to rice field in Sampran area closed
to Thonburi side. There was a monk from around there, who resided at a temple around Bangwaek area
and every time he visited home | would follow him there. | got to witness the real deal, farmers who
were truly Thai with a little bit of accent. | got a chance to experience that. | slept and ate there. | was
a part of them, so | got to experience everything to the fullest. That inspired me to create a sculpture
called "Preoccupation”. Foreigners can't sit like this. They don't know how. Thai people have to sit with
sarong fully stretched out. Even people in Bangkok don't know this. When you sit like this it creates a
spot that looks like kangaroo's front pocket where baby kangaroo stays inside. You can put your child in

there so the baby couldn't move and just stay in that spot.

"OFTEN TIMES...MY WORKS LEAN TOWARD CALMNESS, NOTHING LOUD, JUST SIMPLE, PLAIN, AND PEACEFUL.".. CHALOOD NIMSAMER
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PRINTS THAT PRESENT
THAI WAY OF LIFE

In the early days you used masonite to create print molds, how did you discover this type of material?

| just kept on engraving everything even table. It's called Wood Engraving technique where you engrave
lines onto an old print picture that people use for reproduction. Once you press down hard it would turn
white and if you press it gently it would turn grey. The lines consist of small, medium, and large sizes
which line up in a row and create light and shade that make a picture appears. It is a delicate work,
which | couldn't do. | didn't like it. Then | found masonite, which is a good quality pressed paper that
people use to line their walls. | was happy that | didn't have to sand the wooden mold. | can make it

larger with woodcut technique.
Does incorporating Thai values into print artworks affect the feeling or the charm of the works?

It is fun. It shows colour values, black and white, patterns from equipments, and our physical strength in
the work as well. After | used wood cut technique in black and white | explored with other colours and
created a mold for each colour. | pressed one over the other and created a new colour. It was perfect
but | didn't like it. I'm not a neat person. | just want the result. | don't care much about the technique.

I'm not a good printmaker. It was more of a sketch.

"SELF IDENTITY EMERGES ON ITS OWN. IT'S NOT LIKE SOMEONE CAN CREATE SELF IDENTITY.".. CHALOOD NIMSAMER
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CONTEMPOLARY ARTS
WITH GOLD LEAF

You didn't bold the lines neatly like in the traditional technique, but instead you draw quick linesand

apply gold leaf onto your paintings.

| think it was soon after | completed year 5th. I've created a series of work. | drew thick lines and
incorporated Thai values based on my life experiences. However the technique | used at the time had
a little bit of European influence with using brush to roughly draw pictures and applied gold leaf onto it.
You can call it an experiment. | just kept experimenting. Even now | didn't stop. | keep on trying new
things. This allows you to express yourself. If we neatly bold the lines it will never show any expression.
It is too neat. But once I've done this, Professor Silpa supported me. It touches my heart too. It's fun.
It has power. And it presents Thai values with stories and techniques, although it has been modified so

it is no longer the same as the original.

Before | left for Italy | worked on a collection with gold leaf. It was a hit. Each exhibition earned me
25,000 baht. | used it to renovate my house. | made about 12 pieces | think. Professor Silpa exhibited all
of it. He called me in when | won the award and gave me gold ribbon for the first prize and told me that
| can put it on any of my work. The judges gave me awards for all my works. | think | put it on a piece
called 'Songkran Festival". They were sold out. Foreigners like it, but Thai people didn't buy artworks at

the time. Only Mrs. Misiem (Yipintsoi) bought it.

"SOME SAY I WAS HIS FAVORITE STUDENT, BUT I DON'T THINK so. HE DIDN'T LOVE CHALOOD, HE LOVED HARD WORKER."... CHALOOD NIMSAMER
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STUDY IN ITALY

What did you want to see when you got a scholarship to go to Italy?

| wanted to see the artworks that Professor Silpa had taught me. He said Michelangelo was his god.
He was vicious. He turned god into man and turned man into god. It's kind of like Christianity is
human's religion, unlike Greek gods. Therefore, god is already inside human whether in David or Moses
according to Professor Silpa. | looked at David in a book and it was small and didn't have much value.
But | believe him. So when | went to Italy the thing | wanted to see the most was all the artworks
he told me about. Once | saw it | was amazed! It was so different from the small picture I've seen.
Before | went there | didn't know what art is. | created arts but | couldn't comprehend other people's
works. Once | got there and saw many of the works from olden days to modern days. At the time there
weren't many good modern artworks in Italy, mostly in France. | liked Amedeo Modigliani a lot.

He created an image of a woman. His woman was cute, stretchy and long.

"l WAS TRAVELING. I WROTE WHEN I WAS IN ROME. EVERYTHING THERE INSPIRED ME TO WRITE.
THERE WERE TREES WITHOUT LEAF. / USED REED PEN, EUROPEAN REED, NOT THAI REED. THAI REED IS SOFT."... CHALOOD NIMSAMER

116-117
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What did you learn?

I didn't have to take classes in Rome. | showed the professors my work and they invited others to come
and take a look at how Eastern artist drew pictures. | drew a picture of a little girl and covered it with
gold leaf. She was sitting on a buffalo that stood in water. A few lines were drawn to represent waves.
Other professors were called in to take a look at my work. They told me | didn't have to go to class. If |
wanted a diploma | could just take an exam for it. Since then | just traveled around. | went to Florence,

Milan, all the way to Paris in France. | got to see how powerful art was.

The Academy took 4 years to complete. | took an exam and skipped to year 3 so it took me one more
year after that to complete. | asked to stay one more year, but | didn't have to attend any workshop.
| sat in the lecture classes that | found interesting to gain more knowledge and familiar myself with the
language. They taught so well. | even think to myself about what to do so that | can teach like that, like
Professor Silpa. One subject would combine art history and art criticism together and it would all be
connected. Pictures were shown in art history class to explain in depth about how the artists expressed
themselves. It was very detailed as they also offered criticism on the work as well. They used the word

"Story of Art" instead of "History". They included everything about art in there.

Based on my past you can see that | started as a printmaker despite the fact that | studied sculpture, so
I was kind of not familiar with paint. Printmaking was a popular subject with woodcut and woodblock
printing techniques. | wanted to learn more because there are so many techniques in printmaking.
When | was in Italy, apart from just observing artworks | also wanted to take etching class, which wasn't
available in Thailand at the time. | only got to learn about the technique though. | didn't get to produce
any work, just learn about it. So | set up a printmaking lab in my rented room with a tub full of acid.
They almost kicked me out because the smell of acid got into every room in that apartment so | had to

call it quit. But | got to learn about etching.

When you were in Italy you created a series of drawing but you didn't hand it in to the professor there, right?

| didn't show any of them. | took it all back to show Professor Silpa. | traveled to Rome and everything
there inspired me to draw. | used reed pen, European reed, not Thai reed. Thai reed is soft. | sharpened
it myself and modified it by putting ink holder on the side and that allowed it to last longer. It's another
technique that produces softer and bigger lines. You can press it. If it's too big you can use a knife to

sharpen it to your desire. Often time we either use reed pens or brushes.

YOU TRULY WORK, THE WORK MUST COME FROM WITHIN AND THE SHAPES WILL FORM ON ITS OWN. (ABSTRACT)".. CHALOOD NIMSAMER
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STUDY IN THE UNITED STATE
OF AMERICA

Did you intend to go to the United States of America to take classes on printmaking in order to come

back and open a Printmaking Department in the Faculty of Painting Sculpture and Graphic Arts?

I was thinking about my students. | wanted them to have more freedom of expression. Earlier on if you
wanted to study painting you had to draw nude pictures, canals, temples or whatever. No one tried to
come up with anything themselves. Everything must follow rules. Many of the 4th and 5th year students
didn't like drawing nude pictures. They didn't enjoy drawing temples or canals. They wanted to express
themselves, which makes me think that Department of Graphic Arts would provide a good opportunity
to produce their work without rules. We only asked that students follow the process, creating woodcut,

etching, silkscreen, and lithograph but the topics were up to them. They were happy with that (laugh).

At the time lithography can be seen around Feung Nakorn Road, but they were not for artworks. | can
seriously say that | was the first person who introduced lithography to art field. At the time there was an
Art Specialist Scholarship to go to the United States of America and they asked me to apply. | wanted to
take a class in lithography so | went. Before | left they also organized a big exhibition for me. Once | was
there they arranged for me to travel so much that | hardly had any free time. They arranged for me to
enroll in a one-month long course. There was an agency that arranged tours for sightseeing and observing

artworks. | went to New York, Washington, California, Texas, Louisiana, and back to Washington.

As | was travelling, the idea of opening up Department of Graphic Arts was already in my mind. During
my travelling | also visited Art school and colleges there. | looked at their works in painting, sculpting and
printmaking. Printing has special technique, especially lithography. Each artist has a unique technique
that they shared with me and | would write them down. One of the printmakers | met was Mauricio
Lazansky, a well-known professor in lowa. I've learned a few techniques from him on how to arrange
an office and acid storage room. He was very serious about students' health. There needs to be proper

ventilation. He was quite strict.

20-121



dszdunisaarnavlszind vinlulinanamnuddsundaslunisvineiun wialualinudaaslsuivluu
JufAlaaudsun anldgerumawdnn Bonladldifiaunnss wmilaaunuaie duidaiu avdaiu
AUsOLN58FIIU a¥5aLN5EEIIU faaan1e Jud ldriun1siiule vinluadudealanainas lsuaian
wadun wWisuiuwass a9 1A wWasuudavmiioudu  Tau awizadruginuavauvinanudals

wasAleaanwistin@nyn Judulisu Juuindanus Aadendaaclsiniu dJuaglunssud annieue

o

lusasllg duniiae dunuvananisias lusaaieuiinangug Juds Juasinvinazls ulwlan

uasduuunausatatansaAasull

n nenlssndiagnaudfiginugsluuuaatnisvitaunuuuiusssuy

unwsizaila  uanawdouRuwauntlu  audvidauansasingg agus  wasdiululasu duidu

WURNR a1asFauneaz3asnsvalld waddlldsuuuiu Tudiwduguidusu uiuwini Ty
Gowdunuuidnia 51UnseAnInlsInga1saunieg anziduidzvan ataazidunisifiunivuas
waflalay aasiimaiain audasiAulsiuaanuimy dululadwnaiieasiafian duazuils
wailaMminaanuidulularudauadst Teaanizlaaains (collagraph) #Aimuigalnwuluan
Wennvinue lusaadiou WAunAe I dan1vg udzfnasll uarfdun uannlugaulsfin wua
nstaziadadfiih dudfadusavsasuuiun @dalainnAiainnuialy ualfmfinas aseluu
AnuiuAlan AUNAa Anwaanudlavatadaldais nuniud uisaasan ufilasivin audu
[NAl@INSEAIENTIENEL a1 ddaue siatduginse ualnimaaana (collage) avlluulnu Ladaas
ndwnfin wiatganiinualusmaila wardRuwaanud Taaains (collagraph) aaswuvinlaaaluey

finszariag wWszduns el lasiandlu
augiinasuanIfalsuiusssug lugiaas
Ann T lavinlviduiaay Aadzianssuani dugindvlvdugdidninnindugizaesglild 1s158ndaleAu

suilivtuey wszsliufaduaiaainusdn uatdznaunldfvanda alusinuinauus A

naningdn dn As fduviasesesiiag aavsdnnal ualtausdnadeluaiuda



Did the experiences you've gained from travelling abroad have any impact on the way you work or
your way of thinking?

| got some ideas. | went around the United States of America. You can say | went to almost every state.
It was very tiresome. | got on and off a plane, got in and out of Greyhound bus. The entire time | got
to see the evolution of their thoughts and compare that to ours. We were changing too, especially the
feelings of all artists. Students' feelings in particular were starting to change. It was strange that arts
or whatever would just float in the air. You don't have to look for them but they will come to you. They
will just come without having to open a magazine. We would just know what we wanted to do. It was

strange.

But your works also changed from focusing on tradition that reflects Thai way of life

to more of abstract arts.

That's because of changes in technique. But while | took a lithography class there | still drew with Thai
influence. It wasn't artwork, but more of assignments. Each technique | learned | would make a sketch
and then applied that onto rocks. None of them can be called artwork. Lithography class | took based
on practicing technique. Shapes that | used came from different situation for example the reflection of
shadow or the evolution of the technique itself. As the technique guided US, our ideas would come out
as well not just the technique. This means the technique used would also become our ideas especially
Collagraph technique. | believe | am the only person that has done this. | didn't draw anything. | just
used molds that made from various materials patched together for printmaking. | don't like to patch
things together. | would spread the sand and blow it to create thick and thin creases, then use glue
spray to hold it together before inking it. This way the thick crease would be darker and the thin would
be lighter. You can make many copies of it and it is durable. This is my technique. No one has done
it. Most people would just use rough sand paper put together with shiny material that was cut into
shapes and collage it onto a plate. Then roll it over ink or wipe it with ink, depending on individual's
technique, to print it out. My Collagraph collection consists of the sun and the moon. | received an

award for this collection.

People normally say they don't understand abstract artworks.

I didn't try to put a story behind it. For arts you say how you feel about the painting rather than how
well you know it. It is just how you feel about the painting that's all because you connect with the
painting with feelings. It reflected the thoughts and the feelings. In Thai we called it feelings and

thoughts. It's exactly that. You have to feel first then that feeling would be transformed into thoughts.
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RURAL SCULPTURES

Rural Sculptures series was very ahead of its time with designated exhibition area,

could you please tell US about it?

| bought a piece of land about 9 rai at krathumlom, Sampran District near the village | have been there
for absorbing Thai value and ruralness. So | just lived there back then | wanted to live in rural area and
grow tress, to become a true rural man. The surrounding allowed me to think. Sticks and stumps are
beautiful. | decorated them. One of the works | took a stump and put curvy stick on top of it and hang
a robe on both ends. | called it "Muthri", like it was carrying fruits basket. But then | thought to myself
why did | even need a stump? | just put myself into the work and that was the end of it. Once | was
a part of it then it was completed. It was a lot of fun with the atmosphere of smoke, water, grass, and
trees that can be seen from far away. There's nothing like it. It captures me so | just kept on doing it.
Garlic is beautiful too and it can be used as food. It has the cloves. Its dried plant can be twisted and
used to hang things. | have a unique habit of hanging things. | hang everything. Rural people do that.
They hang and stick things around their houses. Take a look at kitchens in rural area. Things are hanging
everywhere. So sometimes | would hang things. | would sort things and for example if | found official
appointment letter and | didn't know what to do with it | would hang it so it is fully visible. This way
I won't forget it. Anything can be hanged. | enjoy hanging things even now | still hang things at home.

"Rural Kitchen" and "Sooty Kitchen Wall" series were hanged as well.

" HAVE A UNIQUE HABIT OF HANGING THINGS. I HANG EVERYTHING LIKE PEOPLE IN RURAL AREA.
THEY PRETTY MUCH HANG EVERYTHING THEY HAVE. TAKEA LOOK AT KITCHENS IN RURAL AREA.".. CHALOOD NIMSAMER
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SCULPTURES
AND ENVIRONMENT

After Rural Sculpture, there are many sculptures that you have created for various environments,

how much impact does the building have on your work?

My first piece was in a shape of traditional coins. It contains direct meaning of money and bank.
After having so many unsettling ideas, one day | visited a palace where they showcased Thai coins.
| saw it and thought that was it. The shapes captured me and it went well with what | was working
on. After that piece was "Lokuttara" located at Queen Sirikit National Convention Center. This piece
had to include many shapes that represent meeting and combining the world into one. It didn't look
like there was a way to do it. One day | opened by books cabinet and pulled out this thin and tiny
book. It was a book by Professor Silpa about Sukhothai Art. | opened it and | found it. It was a picture
of a flickering flame-like halo on Sukhothai influenced Buddha image. | showed respect by putting
my hands together (wai) and requested that | would like to borrow the idea. It was to show respect
instead of just took the idea. Once | did that | started to create the sculpture. | made a small sculpture
as a model to show them. The committee consisted of Treasury Department, architectural company,
and me. There were three of US who made a decision on the work. Both parties, the state officials and
architectural company, liked it. It's a symbol of enlightenment rather than the head of Buddha image.
It's the flame that shines out. | can explain it. | know Buddhism quite well. The stand represents dirt.
It's like a mud that lotus stalks slowly pierce through. There are eight stalks. The first stalk represents
Sotapanna, then Sakitakami, Anakami, all the way to Arahant respectively. It looks like layers of

petals. Each layer has meaning.

"I STILL REMEMBER IT. THERE WAS A PICTURE OF A STUMP AND / PUTA CURVY STICK ON TOP, THEN / USED ROBES TO TIE STUFF ON BOTH
SIDES AND CALLED IT "MUTHRI". MUTHRI WAS CARRYING FRUITS. THEN I THOUGHT TO MYSELF, MAYBE IT SHOULD BE ME (LAUGH),

WHY BOTHER USING THE STUMP? so / JUST USED MYSELF. ONCE / INCLUDED MYSELF IN THE WORK THAT WAS IT." .. CHALOOD NIMSAMER
126-127
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Khun Nai Look In

(MRS.LOOK IN)

There is one piece of work that is quite personal to you which is Khun Nai Loog In.

I like to write letters, but | don't send it to anyone. | wrote about what | think to whomever. | enjoy
writing. At the time | think it was when | lost my mother and | thought to myself that | would like to
have someone older who | can hold on to and consider as another mother. She could be better than my
mother, prettier, richer, and more educated. Then | went to Nakhon Pathom and went into the market for
some noodles. | looked around the shop and saw Khun Nai Loog In sat on a wooden stand inside a store
selling monk's related goods. | knew she was it. | imagined that her name is Khun Nai Loog In. | wrote
letters to her for a very long time. It's a psychological thing. Whatever on your mind if you get to express
it you will see the problem better and may be able to solve it yourself. However, most people when they
have something on their mind they would just keep it inside. There will not be any light, no way out and
not able to solve. But if we have a friend or close friend that we can share it without having to ask for
advice, we will see the problem clearer. If we write it down it's even better. With Khun Nai Loog In | can
tell her everything. | tell her about arts. | still write to her nowadays. She's still alive with two children.

They never grow up (laugh). | wrote to her that if they want to continue school,they can stay with me.

128-129
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WOMAN-THE DAUGHTER

You've created the Daughter before you had your daughter.

| enjoy making images of women. At least it reminds me of my mother. Being a mother is the most
meaningful thing. Moreover being a woman has its own depth, with natural softness and gentleness.
| just use images of women as a guide, but other feelings came from my interpretation of mother and
women. Panya (Vijinthanasarn) said that my drawing of a woman is actually of Buddha. | draw a face
of a woman that if | draw an iron hat over the head it would be a picture of a woman, but if | put the
hair into a bun on top and add a flickering flame-like halo it would turn into a picture of Buddha with
the same face. I'm happy to hear that he thinks my picture of a woman can also be seen as Buddha

without having drawn it into Buddha.

| notice that the woman in the pictures wears northern traditional shirt,

does it have any special meaning?

I'm not sure why | like northern traditional shirt. | didn't know the shirt belongs to Karen tribe. Late in my
3rd year | traveled to the north and went into a local community. | found this type of shirt and thought
that it belongs to local Lanna people. It's very charming and local so | ended up using it as a blouse
in almost every picture of a woman | drew ever since. | like that it's local and rural. When | met real
Karen people at Suan Pueng in Ratchaburi province | realized that there are many tribes under Karen's
umbrella. | wanted to buy it but that person wouldn't sell it to me because there was only one and it
was for special events so | just took a picture of it. All patterns on the shirt have meanings. There's a

picture of the sun representing hope. There are other patterns with specific meanings.

Does having your own daughter change the feeling you have with the woman in your drawings?

Not really, the woman in my work could be my daughter or other woman. She just represents femininity.

"l USE THE WORD "DAUGHTER", BUT IT DOESN'T IMPLY THE ACTUAL DAUGHTER BECAUSE I DIDN'T HAVE ANY CHILDREN AT THE TIME.
BUT ONCE MY DAUGHTER WAS BORN SHE LOOKS JUST LIKE THE SCULPTURE AND THAT CAUSES A BIT OF A STIR. 130-131
IS POSSIBLE BECAUSE IT CAME FROM MY HEART.".. CHALOOD NIMSAMER
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"I LIKE TO WRITE. SOMETIMES I WOULD WRITE IN BLOBS INSTEAD OF JUST LINES.
JUST IN BLOBS, ONE BLOB MIGHT TILT THAT WAY, AND ANOTHER BLOB MIGHT HAVE A DOT HERE AND A COLOUR THERE."
.. CHALOOD NIMSAMER
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DRAWING
THE VISUAL POETRY

The visual Poetry series is to go back to abstract arts again or do you also incorporate story telling

in there?

It might not be the type of poem that is short. It could be the longer version, but | called it '"Visual Poetry'
to refer to the shorter version. It is brief and to the point. The longer version requires a lot of words,
while shorter one just uses specific term that provide in depth meanings. | enjoy writing and sometime
| write in blob instead of straight lines. One blob would tilt that way, another one has a dot here, and

another one has a colour there.

132-133
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THE BOOK COMPOSITION OF ART

How did Composition of Art come about?

Composition of Art subject used to be taught but only touched the surface of it, not much on theory.
During my time as Acting Dean | adjusted the curriculum, teaching method, evaluation, and teacher’s
attention toward students. Coincidentally | did really well in composition subject. | often received 100
percentage points from Professor Silpa. | began to think that to teach composition in art, instead of
giving students a subject to do there should be a theory to guide them. | did a research based on books
and what I've learnt from Professor Silpa. | had a small stack of paper and started to write what would
be the first thing to teach. Later on | took this paper to my students who applied for a teacher position
to teach it and let me know how it went. After that the pile became thicker and turned into a book.
Even now | still share this method to others that if they know something just write it down in a paper and

save it. Then put it together and add a bit more and turn it into a book.
Did you incorporate what Professor Silpa had taught you about composition into this book?

Professor Silpa mostly taught the hands-on approach. There were only a few things you need to remember
when it comes to composition theory, and he did not teach that himself. Professor Ura Sunthornsaratul
taught this class. What became most valuable were the subjects that he assigned by himself and
explained clearly what it meant and how broad it was, then were told to do research and sketch it. After
done sketching, he would critique and we would edit it. This is done throughout all of the subjects
assigned. We received advice and suggestions. Furthermore, our works were blown up and analyzed
again to see whether we got it right or not. He would carefully look into our originated thoughts and

overseeing it until the work is complete. Professor Silpa was very dedicated.

DO SMALL ARTWORKS AND BIG ARTWORKS HAVE THE SAME IMPACT? "IT DEPENDS ON THE STRENGTH IN THE WORK ITSELF."
SO SIZES AREN'T THE MAIN FACTORS? "IT IS A MAIN FACTOR IF THE ARTIST WANTS TO USE THE SIZE TO CREATE AN IMPACT.".. CHALOOD NIMSAMER 134-135
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TEACHING METHOD

What do you prefer more, being a teacher or an artist?

I'm not sure what | am, they titled me a National Artist and | accepted it. | work on art so | must also
be an artist. But the other part of me was influenced by Professor Silpa. | want there to be many artists
doing great works of art, especially Thais. That is why | like to teach. I've been teaching for so long. I've
gained a lot of experiences. | have my ways of teaching and | can understand my students' works of art

and their lives. Therefore | think my teaching produces best results.

Do you agree or disagree when you hear people say art students these days aren't that good.
They are not working hard in practicing drawing and pay more attention on something else instead of

taking art seriously?

If they aren't taught well then that would be the results and | would take it personally. If my students
turn out bad | am also responsible for not taking good enough care or being able to reach out to them.

As for their bad behavior, that's a different issue.
What do you expect from students these days?

| expected to see great new things and couldn't help but wonder how they were able to come up
with such art pieces and how it came about. My method is to let them be. Let students create their
works and see what it turns out to be. Don't draw limits or teach them first. Let them have fun because
valuable ideas inside will reveal itself. That's when | say there it is, and guide them along those lines.
This usually works. | teach art. Art is a sensitive issue. Those who study art are sensitive therefore those

who teach art must learn the nature of their students and choose the best way to teach them.

"ART IS A SENSITIVE MATTER. THOSE WHO STUDY ARTS ARE SENSITIVE,
SO ART TEACHERS MUST KNOW THE NATURE OF ART STUDENTS AND HOW TO TEACH THEM.".. CHALOOD NIMSAMER 136-137
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DHARMA

Which dharma precept are you most interested in today?

Dharma is a very important part of life. | am a Buddhist who has lived and prayed at a temple before,
yet | knew nothing about Buddhism. It was not until | discovered Buddhadasa's book. Back then | was
a freshman or a sophomore at Silpakorn University. The important book was about the mountain of
Buddhism or something of that sort. He mentioned about the wall that prevents people who believe
from understanding Buddhism. | understood when | read it. Buddhadasa is my religious idol. When we
understand Buddhism and what Buddha is, all problems disappear. If | were to study something else
it was only to add knowledge to this. The whole this identity is mine. | didn't really understand it.
As | grew older, | practiced Buddhism more and | understood it more. Then | realized there was no

such thing as "me" or "self".

When you were a freshman and a sophomore, you read Buddhadasa's book and you studied art with

Professor Silpa which was a western style, did you apply any of those things to your works?

No, it hadn't come together yet. It still had to do with expression. It was expressive rather than reflection
of deep thoughts. There wasn't any concept yet. My works were mostly focused towards a peaceful

direction. Just easy, simple and peaceful. It was in line with my character.

Those who heavily study dharma will see death as a normal thing. Are you worried about getting older?

Is there anything you want to do or you haven't done yet? Do you still have anything to worry about?

There are some, but it is not important. If it were to be compared to death, then it is just another
natural thing. It is just like people living then eventually will die one day. It is the most normal thing

and especially with my age. | now know | really will die but you, you won't know it yet.

"I'M AT THEAGE THAT I KNOW I CAN REALLY DIE, BUT YOU... YOU WOULDN'T KNOW, EVEN IF YOU DO IT'S NOT FOR REAL. "... CHALOOD NIMSAMER

138-139
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| don't have to be old to die.

| know, maybe what | say isn't true. | might suffer. There's nothing to it. There has to be changes and

if we understand dharma, understand change and that nothing is certain. If we can grasp this idea
which is the heart of Buddhism including impermanence, the state of suffering and soullessness, just

these 3 is already enough. If you understand that is.

Aren't you worried about all of your many art works, where will they go when you're not here?

It's ok. | don't care where they will be.

Which period did Buddhism and philosophy become part of your work?

It gradually came in. Even today it's dharma | think but it's not in a full story kind of way. Titled
"Dharmasilpa" and there's Lord Buddha's footprint, also some umbrellas, castles, those are nothing.
They are just formats of a beginning but if the story behind it isn't a peaceful one, no dharma in it,
then it's not. other images despite not having any dharma symbols at all but if the story and idea of it
gives US a feeling of dharma, then it is a dharma silpa. It's deeper, it's abstract. Not just because you
see Lord Buddha's footprint and a royal umbrella means this is Buddhism, no. Primarily | just want this
to be an attraction, using Buddhist symbols to attract and try to reach into the abstract of Buddhism.
But whether that is achieved or not is a different issue. But now, like | said, whatever the artist is,
it will show in their work. | still think | understand Buddhism more. | routinely practice certain behaviors.
My feelings want to make its way through to my artwork without me having to even come up with a

title for it.
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Would that mean those whose works involves Buddhism would also have to practice it and go to temples too?

Not for Buddhasilpa, but it is a must for dharmasilpa. Buddhasilpa involves a lot of materialism, temples,
and Buddha statues. Dharmasilpa requires a lot of understanding and studying. Once practiced,

if self-realization in dharma occurs, the results are most effective. Now whatever is created will be dharma.

So approximately speaking, Buddhism and philosophy came into your works during 1987?

In fact it's not Buddhism. It's not Buddhist philosophy. It's the truth of life. If we add Buddhism into it,
Lord Buddha is the one who discovered it then later taught US but going deeper into it. It's one truth of
the world, of life. That maintained its place a long time ago. Some have already discovered it such as
other Buddha individuals who also discovered it and we call them Buddhasilpa. We just add Buddha as

a center but in reality it's a lot deeper than that.

So is Dharmasilpa a word you came up with? How do you think this is different from Buddhasilpa?

Buddhasilpa is art created to faithfully honor Lord Buddha such as Buddhist temples, monasteries,
pavilions and tooth like ridges on a gable apex are all Buddhasilpa because it says nothing about dharma.
It's faith in Lord Buddha hence the creation of these things. Dharmasilpa means understanding Lord
Buddha's dharma teachings. This is almost opposite to what Buddhasilpa is, which includes grandiose

and elaborate.
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THOUGHTS ON ARTS

Do you believe n the talent?

| do. It was bound from one's past life karma. This karma | am talking about could be a good one. | like
to say things in a dharma way but | believe it is real. | know this after having taught my students. This
particular student of mine does not know how to do a thing apart from drawing Thai patterns. I'm sure
his past life he was a Thai pattern teacher. He was really good too. He didn't even have to take classes.

Don't you find that strange?

Do you believe in imagination? Einstein said "imagination is more important than knowledge".

Of course it is. Knowledge is just knowledge, it doesn't grow. Despite adding to more knowledge to it,
it still wouldn't matter. It's knowledge. It is what being learnt. We only learn about it. But imagination
is what we create. It is to create something new, and it is necessary, this new creation. Whether it is
for scientific or artistic ways, imagination will invent new things that are not the same as those already

invented. Therefore we got to believe Einstein.

Now there's a saying that artists have a lot of ego. They hold themselves as the center while Bhuddadasa
says this identity of mine is not good, it must be halted, stopped and let go. So basically is ego good?

Are there any benefits of it in terms of art?

Ego is useful, it creates inspiration. It creates determination that makes us more importance.
It's only necessary for a period of time, but it's not always necessary to have it. Identity emerges on its

own. It's not man-made.

When we discover our identity, should we stick to it? This is it, this is our art?

Everything changes. Your identity changes. Nothing is certain.

144-145
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When creating art, how important is it to incorporate Thai values in it?

Don't set a target. The reason | founded the Department of Thai Arts was merely a reminder that there
are Thai values in art, that's all. | wasn't pushing for anything. When it comes to creating art, let it be.
The person creating it is Thai, so how can it not be Thai? In fact, | knew about this all along. Several
exhibitions abroad bring together various nations. Walking around | can see from afar that this group
definitely belongs to Thailand despite the fact the creations had nothing to do with Thailand, it was an
ordinary theme. It's abstract. There isn't a need for a Thai principle, no need for any Thai shapes.

Just do it.

We were talking about the size of an artwork. Would a small size and big size give the same impact?

The impact is within the artwork. Size is also an important factor if they want to use it to create an impact

Do you think submitting artworks to competitions drive artists to create more artworks?

Artists also need a drive. It is not possible to act all content. Professor Silpa once taught me that one
must have inspiration. We must find our inspirational artist to keep US going. It would also encourage US
to strive to be better than others, but keep the latter down a bit. It should only be for inspiration. | had

Vincent van Gogh, an always-struggling artist.

Would a successful sale of artwork be considered an achievement?

It depends on who you made the sales to. If the purchaser knows its value and they chose our works,
then we should be proud that our pieces are considered to be in the eyes of a collector. But mostly sales

would be made due to its pornographic features. There's nothing to be proud of there (laugh).

"EGO IS USEFUL AS IT CREATES INSPIRATION, DETERMINATION, AND MAKES YOUR IDENTITY MORE IMPORTANT.
IT IS NECESSARY... BUTONLY FORA WHILE, NOT FOREVER. *°. CHALOOD NIMSAMER
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Some people said Thais still live in poverty. They wouldn't see the esthetic value of things.

Thais are quite into beauty and conclude that art is beauty. But art these days isn't really about beauty.
Everything we see is beautiful and the same. Therefore we couldn't get to the core of art. Art teacher
should be the one that open up ways for students, kindergarten and elementary, to know what art is
like and how many kinds. Some are not pretty. Some are beautiful. It depends on where it is. For art
the audience doesn't have to have art knowledge to look at it, unless you are a critic or a writer.
So you just go and look at something you like. You look at pretty clothes and you like them. You look
at beautiful artworks and you like them. You don't need to have knowledge about it. The more you
know the more complicated it will be. You will dissect it and try to find reasons for it and ended up
being confused and misunderstood. However if you want to be an art critic, a guidance, or a teacher

you must have knowledge and remain neutral and understand art.

Looking back at your works in the past, if you were able to go back,what would you like to add or change?

Nothing, They're at their best in every period. They fit me in every period.

The works represented you in every period?

Well | did my best in every period. | wasn't faking and | wasn't hired. | did it with all my love but me in
that period with the life experience at that time turned out to be like that. Nowadays it's different so it

turns out this way. Even tomorrow will already be different.

How do you know that the work is done and ready to be signed?

What do you use to measure your connection with the work that you created?

It is very strange because most of the time | signed it even before it is done just so it would be done
(laugh). This is very important. It can be told to students that most people do it. They would do it until
it turns bad. It should be just right. | think it our mind that let US know how much connection | have
to the work. In my case it's easier because | wouldn't stick to any work for too long. If | finish one
work and it wasn't good, that's fine. | will try another one. Therefore don't worry that you will do too
much. You do too little on a lot of them and put them together then you will see. It's the path that
person took with different feelings in different period. It's not like one painting will satisfy me. | look

at it as a whole.
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Do you have any advisor or a group of artist friends that you go to discuss art?

No one would bother me and | don't bother them. It's not like work. It's like a daily life. This morning
what should | draw. | just look around but often time this happens in the morning. The feeling of wanting
to do something comes first, although sometimes it isn't clear. | just wanted to do it and didn't even
think of it as art or the thing that people praise about. It was more like picking up sticks and collecting
them. Like leaves with interesting shapes and nice smell and we keep them. It's natural without emulation.
I have the urge of wanting something more than other people. | didn't have this one and once | get it

I'm very happy and | don't want anything else.

People say you are a successful person in the arts word.

What would you say are the requirements of being successful in art?

Don't stay still. A person who stays still watches TV all day. That's a stay-still kind of person. You can't
stay still. You should be doing things. Just like kids not being able to stay still, they're always moving

around.

I left the house with some memories of wise words by the senior artist sitting before me.
It made me look back to the life of the man who received so much praise and honour from art world

yet he is so humble and claims that he isjust a rural artist.

Once [ learned about his life it reminds me of his work.

It became clearer when he said

"the life of an artist influences the work".
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BIOGRAPHY OF CHALOOD NIMSAMER

1929
1943

1945
1948
1950
1953
1954
1955

1956

1957
1959
1963

1965

1968
1969
1970
1971

1975
1976
1981

1982

1988

1989

1990

1991

1998

1999

2005

2007

2010
2013

- Chalood was born at Bang Waek Sub-district, Phasi Charoen District, Thon Buri Province.
- Graduated from Wat Nual Noradit School.
- Became a teacher at Wat Tanod School.
- Applied for admission at Petty Officer's School, under Thai Navy Signal Corps.
- Enrolled at College of Arts and Crafts (Poh Chang School) in an Elementary Crafts Teacher Training Division.
- Enrolled in the Faculty of Painting and Sculpture at Silpakorn University.
- Received 3rd prize (Bronze Medal) in Painting at the 4th National Exhibition of Art.
- Graduated with a first-class honours degree in Sculpture at Silpakorn University.
- Became an assistant professor in the Faculty of Painting and Sculpture at Silpakorn University.
- Received 1st Prize (Gold Medal) in Drawing, 2nd Prize (Silver Medal) in Painting and 2nd Prize
(Silver Medal) in Sculpture at the 6th National Exhibition of Art.
- Received 1st Prize (Gold Medal) in Painting, 1st Prize (Gold Medal) in Graphic art and 2nd Prize
(Silver Medal) in Sculpture at the 7th National Exhibition of Art.
- Received a scholarship from Italian government to study at L'Accademia di Belle Arti di roma.
- Graduated with di Decorazione and di Ceramica Diploma from C.A.L.A.L. Roma Institute.
- Organized a solo exhibition at Galerie Tholoze, Montmartre in Paris.
- Received 1st Prize (Gold Medal) in Painting at the 10th National Exhibition of Art.
- Received an award from International Biennial of Graphic Art in Yugoslavia.
- Organized Solo Exhibition at the American Alumni Association (A.U.A.) in Bangkok.
- Enrolled in a Lithography course at Pratt Graphic Center, U.S.A.
- Received a Certificate of Lithography.
- Received an award from International Biennial of Prints in Tokyo, Japan.
- Established Department of Graphic Arts in Faculty of Painting Sculpture and Graphic Arts, Silpakorn University.
- Assumed a position as a Director of Department of Graphic Arts, Faculty of Painting Sculpture
and Graphic Arts, Silpakorn University.
- Organized a solo exhibition at Two World Gallery in New York, U.S.A.
- Became an Assistant Professor, Faculty of Painting Sculpture and Graphic Arts, Silpakorn University.
- Organized Exhibition of Graphic Arts with Collagraph technique.
- Assumed a position as an Acting Dean, Faculty of Painting Sculpture and Graphic Arts, Silpakorn University.
- Assumed a position as a Dean of Faculty of Painting Sculpture and Graphic Arts.
- Established Department of Thai Arts within Faculty of Painting Sculpture and Graphic Arts, Silpakorn University.
- Created a sculptural work called "Ong Sam", located in front of Kasikorn Bank's headquarters on Phaholyothin Road.
- Organized an exhibition called "Rural Sculptures" representing arts and nature at Pratima Garden, KrathumLom,
Sampran District, Nakhon Pathom Province.
- Was appointed Associated Professor, Faculty of Painting Sculpture and Graphic Arts, Silpakorn University.
- Published "Composition of Arts" book
- Created a sculpture work called "Phra Borompothi Somparn”, located in front of Huachiew Chalermprakiet University.
- Published "Introduction to Thai Mural Paintings" book.
- Became the very first person who was appointed as the professor in Visual arts of Thailand.
- Retired from his civil service.
- Created a sculpture work called "Heroes Monument PorTorThor 17 — 18" in Loei Province.
- Created a sculpture work called "Lokuttara", located in front of the Queen Sirikit National Convention Centre.
- Created a sculpture work called "Inthri 5", located in front of Kasikorn Bank's headquarter on Ratchburana Road.
- Became a National Artist in Visual Arts (Sculpture)
- Received Honorary Degree in Graphic Arts and organized an exhibition called "Rural Artist's Notes 1953 — 1988"
at Silpakorn University Art Center.
- Was titled Savant of Arts and became special lecturer for Faculty of Painting Sculpture and Graphic Arts, Silpakorn University
- Received Honorary Degree in Thai arts.
- Organized a solo exhibition called "Stream of life" at PSG Art Gallery and Silpakorn University Art Center.

- Organized a solo exhibition called "Chalood's Mural Painting and Retrospective" at Bangkok Art and Culture Centre.
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